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Okay, until next time, take care. 


—What year Is it again_ 

The way out of date issue. But what d’ya expect. It’s the fecking 4" time I’ve sat down and started to write 
this introduction. There’s a ball of notes in the comer I wish I could set fire to, but I’d no doubt bum the 
house down knowing my luck. I’m blue in the face with this issue. Here I am in Sydney, it’s February and 
I’m wniting the opening to a zine I started back in Limerick, late June! Charming eh? As I said, this issue 
has gone on for far too fucking long. A move to the other side of the world can throw you a little, you 
know? Anyhow, I’m glad it’s finally come out and I can wash my hands of it. 


Unfortunately because of the distance involved and the time that has lapsed, some stuff had to be cut to 
speed things up. A huge “sorry” to those who went to the bother of submitting. Hopefully we can sort 
something out for future issues. Apologies for the delay too, to those who answered interview questions and 
sent review material. Better late than never J suppose. And yeah the Irish scene report is well out of date. 
Get fuckin’ over it. It'll surely be updated in future issues so bands let’me know you exist - demos and 
details!!! 


Another factor towards the delay was my disillusionment with a number of things. I know it happens to 
everyone at some point. You just tire of the effort. Just like people start questioning the “scene” they’re in, I 
started wondering were people even reading this zine or was all my work for nothing? General attitudes 
(myself included) and losing correspondence with people pissed me off too. So it was getting pretty sketchy 
as to whether I would continue with the zine or not. My involvement with gig promoting finished due to my 
relocation, (I probably would have packed that in anyway cos it was going pear shaped) so why not bring 
the zine to a halt too? 


Thankfully a few things happened to blow that period well away. I got to hear some new bands who 
completed took my head off with their passion. It reinstalled some passion in me. I started discovering some 
wonderful bands here in the Sydney and the Australian underground scene. (There are some amazing bands 
out here, who [ll bring to your attention of the course of the next few issues).But, undoubtedly, the biggest 
reason for my change of heart, was down to a couple of nice emails I received. It really made the world of 
difference. These people just dropped a line to say they enjoyed the zine and was the next issue out yet. It 
was the kick in the arse I needed. Here was people after my own heart, interested enough in this music to 
send a few kind words of encouragement. Thanks again. 


Ok back to zine business... well holy fuck now you get this thing for free which means of course every 
Tom, Dick (head) and Harry will pick it up and read it. Ask ‘em for a pound and: they have only their bus 
fare home left in their pockets. Still its all good 
for the bands — a nice bit of exposure and the 
print run has expanded no end. There’s a nice few 
ads...nothing wrong with that now since this 
fucker is for free! I feel the print quality has 
suffered a little but you'll get over that right? I’m 
full of plans and ideas for future issues — the 
notebooks overflowing — and I can’t wait to get 
back and put them into action. 


After the sad note on the demise on Indecision 
last time out...it’s great to report that Justin and 
Rachael have already formed a new band called — 
Most Precious Blood. They have a (great) new 6 
song demo out now which you can get for $5 post 
paid to the following address: Most Precious 
Blood, PO Box 581, Brooklyn, New York 
11209,USA.: info@mostpreciousblood.com. But 
on another note have you noticed that after years 
of punk and hardcore bands telling us how cool 
unity is... Madonna opens her latest chart hit with 
the line “music, makes the people, come 
together”! Maybe we'll all get the picture and 
idea now that Madge has spoken? 


Before I go, [I'd like to blow a trumpet for two 
people : namely Cormac of With Harmful Intent 
Zine and Liadain of Jakes Wrath Zine. Here’s 
two young ones doing a zine and generally 
showing a massive appetite and passion for the 
music the write about and listen to. It puts a smile 
on my face to see this happening. Check out their 
respective zines if you haven’t already done so, A 
breath of fresh air m a_ bullshit ridden 
environment. Keep up the good work people. 


Thanks to all who have _ contributed 
Teviews/interviews and the like, sent records and 
zines in, bought the zine and generally been nice 
people to converse with. Please keep in touch. E- 
mail is best. Be patient will [’m travelling. 


Trev. 


Email me at : treymeehan@hotmail.com 
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Perhaps you are wondering why many of 
my columns have to do with being 
American and living here. Perhaps | 
should find new subject matter. But the 
truth is, by expressing as much ill-will as 
possible toward my countrymen, I’m 
hoping that | can figure out how to get 
myself deported. Just for the laugh. As | 
always say: It might be my country, but 
those are not my fucking people 


It is pissing rain because I am in Kerry. It 
always pisses rain when I am in. Kerry, and 
almost never rains at all when J am in Clare. 
Somehow, I ended up with a holiday home 
all to myself for-a few days, which is strange 
because it is the middle of June on the Dingle 
peninsula, a time and a place that one would 
assume would involve kneecappings and 
bribes for even the shoddiest of 
accommodation: - 


But, no, I’m sitting here at a table in a brand 
new kitchen with matching appliances and 
barely-used dishes, in a house all by myself. I 
have chosen not to put the television on or 
even. to listen to music, or even to go down to 
the café where the breakfast is included in 
the price of the house; I would even trade a 
hot meal for my solitude any day. Holiday 
homes can be eyesores. and scourges on 
communities, and the hill I am sitting on 
inside of this house was probably an even 
nicer place to sit before it was built. But right 
now, 1 don’t really care because, on a day 
like today, it would be a very muddy place to 
sit, no place to bring my laptop computer. 


I arrived yesterday, and all I could think was 
that this is exactly where I need to be nght 
now, as if the place were hurriedly created 
from my thoughts while I was still on the 
road from Killarney, a place which I am 
convinced is actually the most ghastly 
display of human horribleness possible, the 
Hieronymous Bosch painting (or Francis 
Bacon, if you’d like a more contemporary 
analogy) of Irish tourism — only the wrong 
people are being tortured. But Inch is nice. 
There isn’t anything here except for a shop 
that sells everything from the Irish Times to 
beach toys to ice cream to Oxo cubes to 
tweed hats and books by Peig Sayers to read 
on the ferry over to the Blaskets. Busloads of 
tourists arrive every few minutes. They get 
off the bus, look at the beach, anger at the 
thought of getting sand inside the zippers of 
their Patagonia jackets, and then go for a nice 
coffee because the café attached to the shop 
serves cappuccino and, after a week away 
from home, they really miss the stuff. They 
can’t wait to get back home and drive their 
SUVs to the mail. 


Cappuccino at a beachside shop where they 
sell plastic buckets wrapped together with 
little shovels in cheap plastic netting is the 
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most blatantly anachronistic thing in the 
universe, unless it were to go that Little bit 
further and have an intemet café. Though it’s 
not the shop-owners’ fault, it is morally 
wrong for them to serve cappuccino, though 
opportunities for electronic communication 
would be worse. I don’t want to access the 
web down here. Nobody should. If you can’t 
go away for three days to the beach and not 
check your email, you are lost. Lay down 
now, it’s too late for you. Don’t use any of 
those excuses that are meant to make you 
sound ‘important’; if you really were as 
important as you think you are, you would 
have people whose sole purpose in life would 
be to check your email and phone messages 
for you. Otherwise, you are a Smithers, a 
pack donkey, a drooling, hunchbacked toady, 
and you shouldn’t be on your holidays 


anyway. 


I checked in as a B&B guest, and they. put 
me in this house. When I got here, there was 
a young American couple, probably not 
much older than J! am, — probably 
honeymooning, probably the first trip abroad 
for at least one of them. They stayed for one 
night, didn’t .do anything, didn’t go to the 
pub, and left this moming without a word. 
They didn’t speak at all: not to each other, 
and definitely not to me.» These people 
fascinate me, like they got married because 
they’d had every conversation possible with 
each other and it seemed like the logical next 


step. 


They don’t need to know the names of each 
other’s childhood friends anymore, the clubs 
they belonged to in high school, or what they 
majored in in college. The paper tigers of 
their closet skeletons are out in the open. 
They've heard every sad tale of every 
hackneyed drunken escapade from third level 
glory days. Maybe they even went to college 
together at some Midwestem school with a 
moderately successful Division One football 
team. They both might have sweatshirts 
bearing its mame, but she would have 
commandeered his for sleepwear. That was 
before they were married, when it seemed 
inappropriate to keep things at his house 
even though sometimes she ended up there 
when she'd kad one too many bottles of 
Coors Light. So they got married, and after a 
marathon 18 hours of grooming, the frumpy 
bride (probably an erstwhile teenage beauty) 
looked ‘gorgeous’ for her wedding day. 


They are the kind of people who wear 
pyjamas, the purpose-built kind, the kind 
with buttons and collars and matching tops 
and pants. Later on in their marriage, when it 
gets even duller — as if it could — and when 
her tremendous ass has grown so large that 
she will start to suspect that her husband, 
who will begin to cower beneath its imposing 
shadow, might stray, she might try to ‘spice 


things up’ by buying sexy lingerie, the kind 
with no zippers or buttons or collars. Or 
maybe he will sense the conjugal dullness 
first and buy it for her, so he can see her 
massive can decked out in cheap satin and 
pretend that he thinks its mammoth 
dimensions are charming. She can pretend 
that he is equally striking, which is what will 
make her suspect he might have the ability to 
find someone to stray with, which, on the 
indirect advice of Irma Kurtz or some other 
Agony Aunt, is what will dive her to buy 
cheap-looking underwear. And soon even the 
drawers in the guest. room will be filled with 
negligees and teddies “and stockings and 
suspenders and extra D-Cell batteries and 
will make nosy guests think twice about 
coming back for a second visit. I do not think 
my imagined life for them is far from the 
truth. 


I settled into the thick couch in the living 
room with a book,.looking out at the choppy 
water, just glad it was there. I imagined their 
trip. They complained,: I’m sure, about the 
smoking in pubs, the sizeof their rental car 
(a Nissan. Micra, like my: own), the lack of 
availability _of packets of ~ sugar-free 
sweetener, the taste of the ketchup, the lack 
of fat-reduced baked goods, the.grease in the 
chips, and the coffee. Especially the coffee. 


Everyone inducted into the Starbucks Cult 
not only complains about the coffee outside 
of the U.S., but engages in active protest of 
it, refuses to touch instant coffee, refuses to 
leave the room or come for breakfast or to 
acknowledge the existence of someone who 
has just offered some. This is the job of the 
Cult of Starbucks. The Cult of the Tall 
Skinny Latte, the mindset of people who 
forget that the ludicrous coffee rituals 
engaged in by Americans are, in fact 
ludicrous, though they would have us 
believing that, by engaging in this snobbery, 
they are doing their part to ensure human 
survival. Those of us who dare to offer 
anything but freshly brewed coffee are 
mavericks, rebels, renegades, to be avoided 
at all costs. I wonder how these people would 
treat coffee if they ever went to Colombia. 


The only verbalisation I heard from either of 
them was when they came into the kitchen. 
The walls of the house are thin, so if they’d 
actually had a conversation (or sex) I would 
have heard at least something, but I didn’t, 
and I am not ungrateful for it. But they came 
nearest to what we in the industry call 
‘speech’ when they came into the kitchen. 
They mumbled and grunted a bit, and then 
spent about half an hour trying to figure out 
how to boil water in the kettle, trying not to 
let on to me, sitting in the living room, that 
they could be so ignorant. I could have 
pointed out the button, but I preferred to 
watch them suffer. 


They found a few stray tea bags and drank 
their.tea, not out of mugs, but out of. proper 
teacups with saucers. They even made the tea 
in a teapot because they are the type of 
people who wear pyjamas, people for whom 
saucers and pyjamas and crocheted cosies for 
toilet paper and travel irons and anything 
labelled ‘Travel Pak’ and anything 
‘matching’ and all of consumerism’s other 
absurdities were invented. They both looked 
a little bit upset at having to drink tea, so I 
thought I would be nice and offer some of 
the coffee I had bought, just to be friendly. 


‘Oh, I’m not a coffee drinker, but my 
husband is.’ She said something else, but all I 
heard was ‘my husband’ exactly 978 times, 
like she never thought she would have one. 
From the looks of her duck-like ass, she was 
damn lucky to get one and she knew it. She 
repeated the words as many times as she 
could as if to rid her voice of the 
awkwardness she felt at saying them, like 
when she was an eight year-old playing 
house in oversized shoes with empty tea cups 
and matching saucers. 


“He only drinks whole-bean coffee: freshly 
roasted, freshly ground and freshly brewed. 
We buy it and grind it at home.’ That’s 
fucking fantastic. Do tell me more. 


Fuck you, and the culture you live in, in 
other words. She said it with one of those big 
‘Fuck you’ smiles that Americans save for 
foreigners, the kind they use while 
pretending to enjoy a holiday in another 
country. Yeah, you’re familiar with -it: it’s 
the kind that complains the entire trip about 
the lack of American ‘conveniences’, snaps a 
load of predictable photographs, and then 
goes home to declare that whatever country 
they were in was ‘fantastic’. ‘We had a 
fantastic time,’ they say to whoever will 
listen. Maybe having loads of things to 
complain about is what constitutes a 
‘fantastic’ time. Who knows. 


I hadn’t spoken enough for her to know that I 
am not Irish, and the few words she'd heard 
were in enough of my weird Boston-Cork 
hybrid accent that she might not have figured 
it out for a while even if I had completed an 
entire sentence. So, like many Americans 
seem to do, she treated me like a babbling 
foreigner. [ would rather be treated like a 
babbling foreigner than accepted as ‘one of 
them’. 


I came here for solitude, to spend some time 
in a place where it was so quiet and where I 
could be so quiet that when I would have 
Occasion to speak, my voice would sound 
unfamiliar and awkward. I’m not sure how 
long I could spend like that, but I do know 
that no amount of time has ever seemed like 
too much or begun to feel like anything 
resembling boredom. Because I wanted my 
retreat, I made sure I didn’t speak. The last 
thing I wanted was to end up involved in one 
of those conversations about where I went to 
college, and where was that, and how small 
was it, and what did I major in, and what 


brought me to Ireland, and how Ireland 
would. be a great place to live if everywhere 
served freshly ground coffee; that would be 
fantastic. —— 


Ireland would be a great place to live if it 
were America, in other words. The big ‘Fuck 
you’ smile that had been directed at me 
would not disappear, and I would be 
expected to put one on as well. I would be 
expected to talk about the guidebook visions 
of the country, the pretty views, the 
diminutive cars, the weather, the lack of 
‘good coffee’, the suffocating smokiness of 
the ‘Insh Pub’, the zesty verve of the 
traditional music, etc, etc, etc. And what a 
great and wonderful experience it must be to 
experience life in another country before 
going back to America to put down a deposit 
on a Ford Explorer and buy some Laura 
Ashley prints: ‘What a fantastic experience!’ 
And, if I were to attempt to explain that I 
wasn’t sure if I was going to-go back to 
America at all, that this was not some sort of 
life-enriching extended moment’! was having 
so that I could tell two or three mildly 
interesting stories at boring dinner parties, 
then I would get the big ‘Fuck you’ smile 
again. 


And that would be that, my week up in 
smoke, not because of the conversation itself, 
but because I would spend as much time and 
concentrated energy as I could trying to find 
ways to ruin their vacation, maybe even out 
of envy of their boring, flat lives and duck- 
like asses. And if I didn’t ruin their vacation 
within hours, | would have spent the rest of 
the week kicking myself for letting them off 
so easily. I] wanted badly to kick them as they 
waddled off for more  guidebook- 
misadventures, but I refrained. 


So I sat quietly and read three books instead. 
And they went away, and there are millions 
where they came from, and there isn’t any 
point in trying to fight them except for our 
own amusement. And this week, for a 
change, solitude is my greatest amusement. 
And that’s fine. And I’m still sitting here at 
the kitchen table on the hill, drinking instant 
coffee, and it’s still pissing rain because I am 
in Kerry. And that’s just fantastic. 


Jane can be contacted at 


8thdeadlysin@chickmail.com 
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Creating and Sustaining the hardcore 
“scene” in Ireland. 


When I was asked to write a short 
column for this zine I thought about what I 
could offer. What I could contribute. Did I 
have anything worth saying? And more to 
the point did I have anything worth hearing 
(reading)? 

Many articles in many 
publications have been written by moaners 
and complainers about what's wrong with 
our “scene”. “The bands never play bere”, 
“The gigs are badly organised/advertised”, 
“The support bands were crap”. I’ve heard 


“em all over the course of the years, in 
abundance. My reply to these detractors is 
“Well, what are YOU gonna do about it??”. 
Don’t get me wrong there are a vast majority 
of people who have, and who continue to, 
support the hardcore scene within Ireland, 
both North and South. It is these people who 
have created and sustained the hardcore 
scene, and it is these people I would like to 
write about. And, hopefully, through their 
example it may spur you on to go and do 
something yourself. 

The people I am referring to are 
people like Paul Clegg. Yeah he’s got a 
fucking annoying voice and says “dude” far 
too many times, but you have to stand up and 
applaud the guy. No one person has done 
more to bring metal and hardcore bands over 
to Ireland and promote .Irish hardcore than 
that guy. Bands like Stampin’ Ground, 
Ensign, Knuckledust and a host of others 
have been brought over as a direct result of 
Paul. Respect is due, I'm sure you'll agree. | 

I'm reterring to Ian Lawless who, 
seemingly, tirelessly promotes, plays in, and 
tours with band after band. 2000 Strong and 
Cold War are 2 names everyone will, or at 
least should, know by now. I can’t even 
begin to list the bands he’s brought over, but 
let’s name drop bands like Sick Of It All, 
Assert, and a whole host of others. 

I’m referring to Jane Ruffino and 
Joe who started the Music Collective in Cork 
and put on countless bands like Earthtone9, 
One Car Pile Up and helped springboard 
bands like Ten Point Rule into the public 
eye. 

. And finally, people like my good 
mate Trevor Meehan who started this zine 
that you are reading. And Liam Ryan, aka 
Frosty face, who’s still putting it out. 

Respect, I'm sure you'll agree, is 
due to them all. But why am I writing about 
them? The reason is because these people 
alone can’t sustain this thing forever. It’s 
tume that YOU did your bit. I don’t care what 
you do, be it write an article for this zine, 
create a zine, promote a band or, even better 
in my eyes, start a band, It all counts. You 
can write or phone or speak to all these 
people at shows and ask for advice about 
what you should do to help create, promote 
and sustain this scene that we have. After all 
it’s only a scene as long as people support it 
Yes, we all make a difference by going to 
shows, buying records, T-shirts etc. But you 
can do MORE. It takes up some time, but the 
rewards are amazing. 

So in closing, I'd like to ask each 
and every one of you to go out today and, 
either by yourself or with a coupla mates, do 
something constructive. It’s all there for 
you. It’s already been done, so a wealth of 
information exists that will get you started on 
the nght path. But of all the things I would 
ask you to do... try starting a band. No-one’s 
gonna care if you sound shite as long as you 
have integrity. 

Starting a band...Now there’s an 
article in there somewhere. Maybe next time? 
Until then, stay hardcore. 


Paul Appleyard. 


Feel free to contact me on any of the above 
points at 


appleyardp(@avxeur.com 


Column by Paul Devine 
(Knucklehead HC ‘zine & Distro) 


When Trevor asked me would I like to write 
a column for UFC #4, I said sure no problem, 
but what do you want me to write about? 
After reading the No Innocent Victim 
interview in the last issue (#3) I knew what 
to write about. 

The band was asked if there's any aspect of 
the HC scene they would change and the 
vocalists. replied that local distros shouldn't 
bring their distros when.a touring band visits 
their town and they should stick to local band 
gigs only...... BULLSHIT! 

When I read the reply to this question it 
pissed me off quite a bit. How dare someone 
from a band on a label which distributes its 
teleases to major music chain stores (ie 
Virgin, HMV etc.), who sell the Cds for £14 
to £15 a time and when these bands go on 
tour demand £200 - £1000 to play a show, 
how dare he criticise local distros taking all 
"their" money. 

Fair enough I understand his answer to 4 
certain degree, not every band asks for £200- 
£1000 show and when they play a show they 
sometimes make a loss. But. there are a 
number of reasons why local distros have a 
right to set up at touring and local bands HC 
shows. 

First point, every touring band that may visit 
your town will have a large distro with them, 
a lot of times the the bands may set up a stall 
selling their own Cds , T shirts and hoods 
etc. so a lot of people will buy their's as well 
as 7"s etc which the local distros may have. 
When a band may bring a distro some of thhe 
Cds they sell the local distro will not haveso 
people will tend to buy from both. I've 
noticed and many other people have aswell 
that there is a price difference between local 
and touring band Cds. 

Let me give you an example. The current 
"Reachin Forward" Cd (Reflections) I sell it 
at shows for £4.50 whilst a certain touring 
band (I won't name) were charging £9 for the 
same Cd. No wonder you lose money by 
Tipping off people. It is not just bands that rip 
off people there are some distros who rip 
people off also. I never started a distro to rip 
off people and make loads of money, if I was 
I'd charge three times as much, I'm just 
happy to make my money back on what I 
bought wholesale. 

People aren't mugs these days they don't 
want to go into corporate music stores and 
pay £15 a Cd, but they'll gladly buy from a 
touring band or a local distro for a fraction of 
the price. Lets pick Scotland, apart trom the 
HC and punk bands that get distributed 
through the likes of HMV there isn't anyone 
else who who sells HC/Punk apart from 
myself and when they see me set up a stall at 
their HC gig there happy that they don't have 


to rely on touring bands to get new stuff and . 


I'm sure I speak for many HC / Punk distros 
around Ireland and the UK: : 

Another way that local distros help is by 
selling stuff and promoting local bands to 
any people who may go to touring band 
shows and don't always go to local band 
shows. Another thing not every touring band 
for example will do an entire UK tour but 
just to 2 or 3 towns. 

The whole point of this column......... I was 
very offendedthat someone from a band 
which is on a label with major distribution 
can tell local distros stick to local bands gigs 
. I won't be offended if nobody buys a Cd, 
people have the right to choose. I don't deny: 
anyone the right to earn a living from being 
in a band. Do you pay for advertising? 
Whilst being on a label such as Victory, I 
think not and we certainly don't have the 
financial backing you have on certain labels. 
So let me ask you if you were supporting a 
local band would you like to see me at the 
gig with a stall, probably not. If you disagree 
with what I wrote or want to write something 
for my 'zine please feel free to get in touch 


Paul 
Knuckleheed@hotmail.com 


Most zines now do a letters page. We here at 
UFC don’t actually get much letters with 
comment. It’s usually “here’s the money, 
please send me a copy of your zine, thanks.” 
type mail we get.(...and we don’t even get 
much of those!). But, from time to time we 
do get some nice comments, usually from 
other zine writers or bands and labels. 
Honestly, I like to get these favourable 
comments. If you knew how much work I 
put into this zine you could maybe 
understand why. If you’re human and have 
feelings then you’ll understand a bit of praise 
works wonders for the soul. So here we are at 
zine number three and I’m busy working on 
four. I haven’t checked the hotmail account 
in days...so I do in the hope some people 
have got back to me with interviews I sent 
them. The inbox displays a nice few new 
emails. I click on the first one and use the 
“next” command to proceed through the 
mails...some of which are only junk and 
spam. Next up pops this mail from an 
unfamiliar address. Here’s what I saw... 


From: "xxxxxx" <xxxxx@hotmail.com> 
To: trevmeehan@hotmail.com 

Subject: hey 

Date: Wed, 0% Aug 2000 00:18:35 IST 


hi xxxxx from XXxXXxXxxxxx here 

was going to send you some records but in 
number 3 i was a interview with no innocent 
victim a christian hardcore people like them 
are scum cunts bastards they stand for every 
thing i hate, how can you _ interview 


pray for me xxxxxx. (end of email) 
(Just to set things straight that’s the full 


email. Only the name etc., have been taken 
out. Nothing has been altered.) Now what did 


I make of that? Well, there was so many 
angles I could have chosen to reply to this 
but my instant reaction was something like 
this... aaaangggghhbh!!!!!!._.the fucking 
bollox....what a wanker...for fucks sake. Then 
IT calmed down a bit and thought about it. 
And the thought came to me to use this 
ignorance as the tool for my column in UFC 
# 4, which, I’m doing. Now I suppose I could 
be petty and tear him/her to bits for his/her 
total disregard for English as a language but I 
don’t want this to be a personal attack. That's 


not the point of this. 


What I would like the sender to do is to sit 
down and re-think what he/she has written. 
Ask him or herself was it a fair email to send 
me? It doesn’t seem very respectful to me, 
the people and the, band in question. I’m 
talking about repect because I feel respect is 
a standard hardcore and punk is built upon. 
(It’s why we all progressed from cock rock 
and metal...and don’t claim you never liked 
either!), 


Why does the sender feel he/she can dictate 
what goes in my zine? Is he/she missing the 
“my” part? One thing I try to stress with my 
zine is that it’s music based. I’m not 
educated enough to tackle other subjects. 
Sure I have my opinions but I don’t feel they 
are researched enough for me to start 
spouting shit all over these pages. If you're 
looking for political and social topics and 
debate I suggest you read HeartAttack zine. 


I seriously doubt ‘the sender has met No 
Innocent Victim yet he/she can tell me that 
“people like them are scum cunts bastards”. 
Yeah I know he’s probably referring to the 
fact they’re a Christian band but isn’t that 
generalising just a bit? Painting. everyone 
with the same brush — if you like. Holding 
everyone involved responsible for the actions 
of others. If you take Ian McKaye to be a 
pioneer of the straight edge movement can 
we know hold him responsible for all 
militant straight edge attacks we read/hear 
about? I don’t think so. Christians, whether 
you like it or not are all around you. In 
everyday life. Your local shopkeeper is 
probably one. Do you not shop there? The 
bus driver is one...do you not take the bus? 
It’s convenient so fuck the fact the you hate 
Christians for a few minutes? Too much 
double standards if you ask me. Just one 
more thing.....have you ever thought about 
the money collected for charity each and 
every Sunday at churches throughout the 
world? I'd say it amounts to a fairly hefty 
sum... wouldn’t you? 


Decky Skehan who actually did the interview 
with N.LV. is one of the least religious 
people I have ever met. He was a bit wary of 
doing the interview, thinking they would 
want to start preaching religion and stuff but 
in the end he went with it. He emailed me the 
morning after he had done the interview to 
say what nice people they were and how 
good they were live. He mentioned nothing 
of the religious aspect because quite frankly 
neither had they. 


Why did I want to feature them in my zine? 
I’m not a religious person. Being frank — 
their music fuckin’ rocks. This is a music 
based zine remember. This is the number one 
topic of the whole thing. Their “Flesh and 
Blood” cd is a great hardcore record. That’s 
why I wanted them in. And while I don’t 
dwell too much on the lyrics the music kicks 
my arse. I'm sure if | met up with them we 
could talk about how good hardcore is and 
how it brings people together. We could even 
talk about the weather. There would have to 
be no mention of religion. I’ve read plenty of 
interviews with them and their main point 
was that they don’t ram any of their beliefs 
down your throat. Maybe that may change 
things a little. Maybe not. I dunno if you’ve 
actually heard any of their music but I'd be 
only too happy to tape some for you. Or 
anybody else. Send a blank tape and postage 
cost to the usual address and I’ Il sort you out. 
With a tape... that is. 


What if I bad run an interview with a militant 
straight edge band who thought it was okay 
to go around beating people up for drinking 
and smoking? Would you have complained 
about that? I wouldn’t have ran that anyway 
but still think about it. How about if I had run 
an interview with a Krishna band? Or a 
satanic band? Maybe that wouldn’t have 
bothered you but someone else may have 
complained? At the end of the day it’s all 
about personal opinion people will claim. 
But sadly, I’ve learmed that to keep or win 
your punk points rule number one is to hate 
religion. It’s the punk thing to do. Well fuck 
that pre-historic mindframe. The funny thing 
is, my guess is this rebellion came from the 
fact your mother made you go to mass every 
Sunday when you'd rather have been out 
playing with your friends. skinning apple 
orchards or something. It’s quite odd you’ve 
still the same opinion as when you were a 
little ill-informed nipper. 


To finish...I certainly respect No Innocent 
Victim for standing up.for what they believe 
in (isn’t that’ what hardcore and punk is all 
about?)...they’ll surely face a lot of resistance 
(for their beliefs and religion) and your email 
is hardly anything new to them. I also respect 
the fact you’re entitled to your opinion. As I 
said this is not a personal attack but merely 
I’m trying to urge you to do a bit of a re- 
think and some research. If then, you’re still 
feeling the same, that’s your business. 


And to restate my point, if I come across a 
band I feel people need to/should hear, 
regardless of religion, they’ll be im here in 
simple black and white. 


So anyone else out there got an opinion on 
this? I'd love to hear it. Please send your 
emails/letters and we'll -hopefully get 
something out of it for the next issue. 
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Drowningman are one pack of dark humoured thrashers. Sarcasm fuels this bands Savage engine for 
playing live and releasing genre defying blasts of crazied hardcore offset by technical math-rock power. 
“This is the Rock and Roll Killing Machine and there is no off switch”. I sent vocalist (and certified 
madman) Simon Brody these questions and guess what...here are his replies.Check out their current 
long player on Revelation Records. Words by Trevor Meehan. 
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Does Drowningman = Sarcasm and Bittemess? 

Finally, someone who understands us. 

What the fuck are you doing playing this kind of crazy stuff? 

| have no idea but we like it. 

To know the words to your songs is a challenge...there's no instant chorus or clear cut 
singalong parts....so with that in mind do you think you need to perform harder? 

Yeah sometimes, but if | were writing songs for the sole purpose of trying to get a room full of sweaty 
teenage boys to sing along to it what kind of idiot would | be? 

I think if people can singalong with a band like Drowningman then it shows dedication to the 
music...would you agree? 

Yeah ! would agree and there definitely are kids that do sing along. | have been known to hand out the 
mike. | have also been known to smash people in the teeth with the grill of the mike. 

One glowingly sarcastic piece | read about you was an incident were you said something 
like..."if you know the words, keep "em to your fuckin’ self”. | understand a lot people didn't get 
the funny side to that? Can you tell us a bit more about that incident? 

| thought it was pretty cut and dried sarcasm and obviously meant as a joke. Some people take me and 
themselves to Seriously. But yeah it was at a really small show and Reach the Sky ( who have given me 
shit about 18 times now for making then out to sound TOO posi) had just played and lan had been 
saying if you know the words to this come up and sing along. So when we played | turned the whole 
concept around because I'm fucking crazy like that. 

Has “Busy Signals?" sold some more since the release of the "How They Light?" ep on 
Revelation...do you notice more and more people into it on tour? 

tt has sold more but no | don’t think there are any more kids into that record than their were a year ago. 
People are definitely way more into the new stuff which | like. 

Speaking of touring...how do you beat boredom while on tour? 

Call each other names. 

And following on from that has moving from Hydra-Head to Revelation been beneficial to the 
band and what where your reasons for making that move? 

I'm sick of answering this question. Pick up any zine that has interviewed us in the last 6 months to find 
out more about it. BUT if you want to read something new about it we are releasing a new record on 
Hydrahead early 2001 with all the stuff from our HH years (everything besides Busy Signal) .A few rare 
and unreleased tracks, some early demo stuff, some all new songs and a couple of covers. 


What's with the song titles...1 mean there's certainly thought and work put into them...but have 
ai — thea a compilation tape with Drowningman on and trying to fit the song titles on the 
inlay ca 
| feel sorry for anyone that has to do that. When we write set lists we usually agree on one word to refer 
a the song by. Not all of us know the complete song titles. | even have trouble with them from time to 
e. 
You've chosen the title “Rock and Roll Killin Machine” for your debut Revelati full 
length...where did that come from? pga cee a 
tee It was just everyones favourite song title of the batch so we went with that. 
( ger), Inner Rage ( fr),So. if AGE EELS You've a song called "Anger Management Class Dropout"...maybe they should 
coa: xjeanpasca Ix @ hotn}ai ‘com ofaees ’ throw people into padded cells and subject them to Drowningman music to 
| ie a ) pens relieve them of their frustrations and tensions? 
Ses i nat 4 _ That song didn't get finished before the LP. It'll probably be on next years HydraHead release. But as 
for the Drowningman therapy | don't know if it would work but it's worth a try | suppose. 
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Dogshit Sandwich are a rising punk band from Birmingham. I first heard of 
them when Matt Kelly of the Dropkick Murphys told me about their demo. I 
nearly wet myself laughing at their name. Then outta the blue, Rich from 
DSS writes me looking fer a copy of the zine while including said demo. It 
fairly rocks. Rich asks me for an interview in the zine and seeing as he’s 
originally from Longf#:d and a right muck savage I gladly say okay. Here’s 
the result. Interview by Trevor Meehan. 


Alright Rich how's the craic with you? What have you been up to lately? 
Hi Trev, J just split up with my girlfriend of 5 years so things suck. No old craic 
at all, but I know as this is a music zine you don't wanna hear about my 
personal life so I'll talk punk rock to ya. Anyway DSS ain’t really doing a lot as 
Si (drummer) is in Spain or somewhere on holiday for 2 weeks, we recently did 
Nottingham, Leeds and Derby punx picnic's and have no other gigs lined up, 
which is good cause we ain’t got a car at the minute and need to work on new 
songs for a new recording. We’ve been taking coaches to outta town gigs which 
is expensive and annoying so it's best to leave gigging and get some extra songs 
as we only got about 15-20 minute set which is a bit crap so another 4-5 tracks 
added would be good. I've also been doing some rehearsing with my side band 
The Sludgefukkaz, it's 3 members of DSS with me on guitar/vocals, PK on 
vocals/bass and Si on drums, it's more a simplistic thing than DSS, no melodies 
or solo's or anything just fast abrasive screamy punk, kinda Casualties/Restarts 
stuff only a lot simpler. Just a laugh really. Oh yeah, I got two of my mates 
over from Edgeworthstown (Co. Longford), never been in England before so I 
said they were gonna remember the first night So me and some of my 
Brummie mates took them to a lap dancing club in Birmingham called Zig Zags 
where we all had a fantastic night, (never seen as many naked girls in my life 
before), it certainly was an experience and the lads loved it so much they are 
thinking of opening one in Longford when they get back. (they wish they could 
afford to) I reckon it would do real well, naked girls dancing suggestively in 
front of gladly paying men for £5 a five minute dance, could make a packet 
cause they can also charge whatever they like for alcohol cause they know 
they'll sell it. Anyone looking to start up a well paying business in Ireland there 
ya go, all you need is a pub with the right lights play seedy music and get about 
10 girls with fit bodies that can dance suggestively, the girls pay the club a 
percentage of their takings and (£25 a girl at Zig Zag's plus £3.50 a pint of 
Guinness) charge what you like for drinks, I definitely think it would do well in 
some of the smaller cities in Ireland, hey Trev why not open one in Limerick? 
Anyway I’ve said enough on that next question. 

The necessary evil bit...Give us the history of Dogshit Sandwich. 

Dogshit Sandwich got together March 99, myself and Neil (original bass 
player) advertised in Kerrang for a drummer and guitarist and we got Sean and 
Chris, we did 2 gigs with that line up and Neil decided to leave as he wasn’t 
really into it and had other commitments, we replaced him with Rocky who 
wrote and sang the title track of our demo 'Open Prison’, Andy who'd been in 
Sean's previous band also joined on rhythm guitar. We did around 4 gigs with 
that line up and Andy left due to a disagreement with Sean and then Andy's 
mate PK asked to replace him, PK is a bass player so he was struggling to 
match the speed on guitar so with gigs booked etc we decided to get him to sing 
backing which worked really well as we started to have a mosh and together 
we'd pull people up off their seats and get a pit going etc. We did a few gigs 
like that and then after our gig on Paddies night with GBH and Eastfield Chris 
said he'd been offered the drummer's job with Assert and he was gonna take it 
so that left us drummerless and gigs booked, luckily we found Si pretty quick, 
he’s a good drummer but had never played live before and had only 3 practices 


before a gig with Oi Polloi, anyway the night before the gig Rocky announced 
he was quitting the band (he was unhappy about doing the gig as he felt Si 
hadn’t been given enough practices-and he was right) we got Andy back to play 
bass for that gig, when we should have cancelled, it all went badly ‘wrong and 
turned into a very embarrassing disaster, we tried to talk Rocky back but he 
didn’t want to so we got Militant Ben to come in (he'd been in another of Sean's 
old bands) and he picked it up quickly and Si’s drumming improved very 
rapidly as well, so things were getting good again and then Ben had too much 
study to do etc and couldn’t find them time to dedicate himself to the band so 
PK had to drop back onto bass plus he does some lead vocals too, that's it as we 
speak, as far as I know we got a new bassist but I ain’t sure who as yet. 

So why leave Longford for Birmingham then? How often do you get home 
and do you notice many changes? 

I'd actually started my life in Birmingham as my parents like millions of other 
Irish people emigrated here when work was poor in Ireland, they moved back 
to Longford when I was 6, Id got 2 older brothers and the eldest John (RIP) was 
16 in 1976 and was big into all the early punk bands so I remembered the songs 
from then and when he died in 1984 I used to listen to his records, for 
sentimental reasons initially and then realised that I actually loved the songs, it 
was mainly early Sham 69, Pistols, Buzzcocks etc, anyway after I left school I'd 
been trying to get a band together for a while in Edgeworthstown, even tried 
playing bass, but couldn’t find people interested in punk. That was 95-96 and 
people still liked Nirvana and Smashing Pumpkins, I couldn’t meet. people who 
wanted to do even Sex Pistols/Clash stuff, or even Rancid for that matter, I 
would have settled for that when I was there, even though I've always wanted to 
do Exploited/Discharge stuff cause I feel it suits my voice better. My other 
brother lives in Birmingham also. He had started his own business and offered 
me a job. (plus J had an aunt to live with and had just split with my girlfriend). 
Td lived in Rathmines in Dublin for 3 months as I was at Crumlin College 
doing a Sales and Marketing course. I had a pretty shite time due to having a 
complete wanker of a flat mate. He'd pissed me off no end and we had a 
burglary when he was away and he got some people to threaten me cause he 
thought it was me who'd set it up! I also got mugged by a drugged up kid with a 
syringe on O’ Connell Bridge in the daytime. So all in all I was fucked off with 
Longford, tried Dublin and had a miserable time and got offered a good job in 
Brum so I packed my bags and almost 4 years later I’m still here and never 
regret it. 

Okay, the name Dogshit Sandwich...what on earth were you or whoever 
came up with it on when you decided on that name? I remember Matt 
from the Dropkicks telling me about the demo and I bust my balls 
laughing 

It's credited to a guy from Wolverhampton called Lee, he's also the subject of 
the track 'dogshit sandwich’, I was looking for a name that nobody would forget 
cause I'm forever forgetting band names cause I find them not interesting 
enough to remember, like a guy I worked with played in an indie band called 
‘Times Like These’ (I think), he told me that name about 6 times before I finally 
got it in my head, it doesn’t stir up an image in your head, so it's easily 
forgotten. You see I'm a firm believer in any publicity is good publicity, people 
either like the name Dogshit Sandwich or they hate it, but one thing is they 
NEVER FORGET IT. Likewise with bands like Sick On The Bus or Anal 
Beard, brilliant names cause they get you thinking and once that image is in 
your head it's there for good. Anyway a bunch of us sat around trying ideas for 
names and they were nearly all boring until Lee came out with his way of 
making someone with nausea throw up, I had a way by saying ‘think greasy 
eggs and ashtrays' and have made people spew with that image in their head, 
Lee's version was ‘smell and taste that dogshit sandwich’ and I loved it, none of 


the other members were impressed as they felt we'd be seen as a joke but it's 
proved valuable to us as wherever we go people know us, and it ain’t through 
our songs it's because of the name. We were all pretty pissed at the time too. 
Were you surprised the Dropkicks actually listened to the tape? 

Yeah very shocked, proved Sean wrong as he doesn’t like giving away free 
stuff cause he reckons free stuff just gets binned, (I sent Kerrang one too and 
that proved fruitful also) fair play to them, I gave it to Ken before they played 
the last time they were in Birmingham and he even dedicated a song to us 
which was a really nice gesture. 

You still keep in touch with the Irish punk scene...What bands over here 
do you think would do weil in the UK scene? 

My favourite Irish bands are Steam Pig, Blood Or Whiskey, Gout and Skint, all 
would do well. I think Blood Or Whiskey would fair better in the thousands of 
Irish bars than on the punk scene. The other three would go down very well on 
the UK punk and hardcore scene. 

Your best release to date has been the "Open Prison" demo...How has 
that gone for you? You seem to get a nice few gigs with more established 
bands...Is that through knowing people or what? 

We first did a demo called 'Wormburp e.p' it cost us nothing as we did it on an 
8 track. Sean got it mixed for £50 but it was worse than the rough mix he did 
himself, a waste of money. It was mainly to get gigs with and was complete 
shite. That's the one that Dropkick Murphys were talking about, anyway we did 


, the 'Open Prison’ demo last March which has done well I reckon we sold (or 


given away) about 200 copies so far which is cool, we also got as far as I know 
all the tracks going on various compilations around the world. As far as gigs 
goes I'm not into doing gigs for the sake of it, like for example I only wanna 
play in Birmingham around 4 times a year whereas there's bands play there 2-3 
times a month, I think that's the best way for people to get sick of you quickly 
as people want variety not the same bands all the time so I try and get as many 
gigs with bands that are into the style rather than doing gigs with bands that 
pull crowds, eg we played with ‘Assert’ twice and their crowd don't really go for 
us as our sound is more spikey punk than long shorts and vests, whereas when 
we played with GBH or Oi Polloi we go down better and for that reason more 
than any I'd rather play with bands like that, no offence to Assert as they are 
brilliant at what they do it's just they pull a different audience to us and I'd 
rather not play than play to an audience that's pretty much dying to see the back 
ofus. 

So what UK bands are raging at the moment? 

Sick On The Bus, Bug Central, The Restarts, Zero Tolerance, The Rong Uns, 
Sensa Yuma, Eastfield, Intention, Rotunda, Contempt, Gobble and the Cocks. I 
could go on 4ever. 

Tell us about the shit you've encountered with "those" Anglo Irish Black 
Country Punk Rock t-shirts. 

They ‘were a disaster as I've found out that certain people are ignorant within 
the punk scene. I always thought the punk scene was about being a punk and no 
matter where you came from you were united by the fact you were into the 
same thing, I was obviously wrong. The shirts for anybody who doesn’t know 
had a leprechaun with a dogshit sandwich and the Irish and English flags side 


ce 


> 


by side with the words ‘No Fucking Differences’ above them, the reason for this 
was nothing to do with I.R.A/British Empire or any of that bollocks, it was 
purely saying English band with ethnic Irish origin, like The Pogues or 
Dropkick Murphys (U.S band Irish origin) which is what I saw us as an English 
answer to Dropkick Murphys only more’ 80's UK hardcore sounding, it was 
nothing political as were not a political band as such, it was just like the Asians 
in the UK, most of the younger one's are English but are still classed as Asian's 
and it's the same for the Irish community, we may be born in England but our 
ancestors were shit on by the British like all the other Irish were, yet I've had 
people in Ireland saying to me ‘your ancestors killed my ancestors’ and I'm like 
‘fuck off you don't know fuck all about me, my uncles fought in 1921 so just 
cause my accent ain’t as Irish as yours don't mean I got less reason to be angry 
about the famine etc . Anyway I sold most of the shirts cause most people don't 
give a fuck but certain people were even saying I was Pro I.R.A and others said 
I was Pro Britain etc and I thought how ignorant people are cause the point was 
totally missed. It's like a guy at work said to me the other day ‘if Irish people 
were black there would be very few white people in England’ it's true, there are 
millions of English people with Irish roots so it's about time people started to 
realise that and stop being so narrow minded. Anyway if anyone's interested I 
got 2 of the controversial shirts left, they are for sale at a big loss £4 plus p&p 
For such a big city why has Birmingham such a crap football team? 
Birmingham City are huge under achievers, as are the other West Mids sides, 
Aston Villa, Coventry City, Wolves, West Brom and Walsall, I can't explain 
why seems like there ain’t enough money invested, anyway I ain’t into football 
anymore cause I disagree with the business it's become, it was a working class 
game and know the working class can't afford to go so I only like amateur 
football cause to me that's sport, professional is just business and greedy people 
ripping off people's hard earned cash. Anyway for the sake of the area it's a 
shame none of the teams are any good, it really pisses me off to see local 
people with Man Utd shirts on cause to me that's like an English guy supporting 
France, don't normally happen does it? I think if your local team is doing well it 
brings your whole area up and brings in more business, I mean West Brom are 
my local side, well if they were Premier League champs I’m sure the area 
would improve business wise, but people like to be winners so it's easier to 
support Man Utd than WBA. 

You've plans to come over here to play I believe?...what other things are 
in the pipeline? 

I’m obviously desperate to play in Ireland so that all my mates who are to lazy 
to come over to Brum will get to see us, plus I just wanna get about as much as 
possible, I'd also really like to play in Europe, Schneider from Outlaw zine has 
promoted us a bit over in Germany, plus we've had promotion of a couple of 
people in Malaysia etc. 

And to finish...tell the readers (all 5 of them) what to do. 

Send music, and anything else interesting to : Punk Shit zine, 74 Bristnallhall 
Rd, Oldbury, West Mids, B68 9TU, England. (I might be able to help with 
Birmmgham gigs also) Thanks Trev and look forward to having a few pints 
with ya if and when we get over. 

www.pigsbladder.co.uk/dogshitsandwic 
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sound like. Even after seeing them live almost 15 times now I’m still lost for words as to what musical concoction the lads deliver. However in 

the last year or so, “dynamics” and “power” have surfaced and I'll stick with that. For anyone who likes a bit of riff-tastic inventive post 
hardcore rock incorporating bands like Snapcase, Helmet and Quicksand but adding a metal edge, TOOTH are the band to check out. They’ve just 
released their debut ep “That Corporate Emotion” and it rocks like mad. They are also the tightest band in Ireland — and that’s musically and not as in 
“tight with money” (‘cos they did buy me a burger and chip coming home from their support slot with Good Clean Fun bless ‘em). Interview by Trevor 
Meehan. Guide : M: Mark, S: Shane... and oh yeah least I forget, Mark wanted everyone to know he answered half of the questions in a slightly 
intoxicted state at 4 a.m one Saturday night / Sunday morning. (Might explain his ramblings). 


if ’m sick to the back teeth (get it?) of trying to label this band. I have tried every angle but all have fallen short of a full description of what they 


Alright lads...to start...1 guess Tooth must be going around 3 or so years now. Luckily you’ve had a fairly steady line-up with only the one change of 
personal (Mark on bass). So give us a brief...and I mean brief... history and plans. 

M: As you have said I'm only around in the last year. So far so good. : 
' S: It all began when Stephen and Liam's eyes met across a crowded dance hall - the two guitarists knew they had something special. "Heavy?" Liam gently asked. 
: +7 CHURC Fs: Z a oe "Metal" was Stephen's eager reply. The two knew of a keen horticulturalist, Shane, who, in addtition to growing flowers in his bedroom, played a mean 
~ Gna Mississippi : 1 ee ae paradiddle. The three got together in an abandoned mine and decided to make a go of the band. A pigeon-fancier called Cian was recruited to the fray and the 
j ; group proceeded to melt their own minds weekly with an eclectic mix of viking metal, diva soul, pimp rock and assorted salads. Gigs in the early days were few, 
7 mainly at farming conventions, Garda social events and retired dishwasher reunions. Some recordings were...recorded and achieved the band some small 
notoriety, particularly in non-music circles. Cian left the fray to follow a career in professional badminton to be replaced by one Mark who brought with him some 
dental floss and a collection of Howlin’ Wolf (the.Leitrim years) Records. (This is the current tooth line-up and is expected to be in existence until 2042) Some 


> : 4 3 5 S a . . . . 7 Cy + 
$ more recordings were made, some gigs played (Stephen's hamster's Ist and 2nd birthdays to be precise) and a first official release was made - That Corporate 
C H UJ R C H a Fe; ‘ E Emotion EP. The band are currently having some "down-time” as numerous members have fled the country for various ice-cream related incidents. Expect a 
“One Mi sissippi” . , } ; fen” . return to action in the new year with various line-up addtions planned including a tin whistle player, 4 mannequins, a cricket team and a bumt-out opel vectra...to 
CD/DOUI LELP i : 2 bet : ; be continued... 
L : 4 When you started out Helmet was always the first name that sprung to mind when I had to describe you...then a nu-metal influence started creeping 


in...which thankfully didn’t last too long...now I hear bands like Quicksand and Snapcase. So how come you started introducing this kinda stuff? 

M: Before I was in Tooth I thought Helmet thoughts also. To me Tooth is Stephen and Liam fucking each other up the ass with one another's guitars and Shane is 

the good good rhythm keeper. I'm the 'well what do [ play over that shit’ bass man. | think we all have different musical tastes. | was brought up on Dinosaur Jr, 

the doors, Sebadoh, Joni Mitchell. | play piano. Don't know much about Quicksand but Snapcase blew me head off in New York (See UFC # 3)... Don't know if 
they sound like us. I think our guitars occupy a different ring around the planet Riffchop. By the way, Nu-Metal, Emo, lo-fi, grunge you can take all those words 

and shove them up the reverend mother's arse. We are felchcore uniform Feefi thanks. 

S; Just a natural progression, { think - a lot more melodic and a bit of a move away from the early sound. It takes a number of years for a band to find their feet 
and even then styles wouldn't be set in stone. Tooth have nearly found our feet. well one foot each maybe...which makes four feet... 


nONES] DONS 


HARDLY USED RECORDINGS 


; i 4 BEM, : a You seem to appeal to a lot of people from the arty rock crowd to metallers and punks and almost everyone else. Why do you think you get that 
RUDE WEATHER SNE Keg == & diversity? 
\ Aes Honest Don’s M: I don't know what people think of Tooth. I hope that the tunes appeal to lots of folk. I have the advantage of having seen Tooth live(i.e. before joining them). 

One thing that always struck me about their shows was the power/dynamics. That is what makes most folk say 'Yeah, that's not bad’... The other night I spoke to a 


iN & $ ey: ; i 
T E E N I D 0 L S$ N E R F | E R D E R PO. Box 192027 kid who said 'Surely you must be well off. Hello there. In this game, you just about get enough money to pay for petrol and chips. I'm glad if we do appeal to all 


i“ : 
Full Leather Jacket” i “How To Meet Girls” San Francisco, Ga 94119 Py sorts. Best case scenario would be playing to a crowd with our parents, the local goth community, rugby jocks, transvestites, handbag community, street winos.... 
f S: Personally I think it's because our sound isn't that easy to pin down, it can't be classed as pure metal or pure whatever else you're having yourself. It helps to 


LP/CD re = 
‘ : eat LP/CD Pea, www.honestdons.com keep us on our toes - gives a bit of a challenge to keep the variety of people happy. 


ss ~s 


You’re definitely a lively band...you’ve played gigs in every shithole in Ireland at this stage...is it working to your advantage...you know, to travel to 
places like Roscommon and such...do you think that’s the problem with a lot of Irish bands, they don’t take chances and go and play in smaller towns? 
Would you encourage bands to do this? 

M: I'm happy to be in a band playing music | love. That means if we go to a shithole in the middle of nowhere and play to an empty pub I'll still enjoy it. 
Thankfully that hasn't been the case in the smaller towns. In fact some of our best gigs have been in Batty O'Briens in Knockroghery/2 Paddies in Ballymahon. | 
think we can relax and give it loads to kids who are there to enjoy it. I would strongly encourage any band to play anywhere outside of their hometown. It gives 
you a sense of identity. You're up there in front of a bunch of people who might have a totally different tune in their heads. It's up to you then to do what itis you 
do or leave and go to bed. I'd easily suggest the smaller towns. There is tess bullshit in the midlands. No one holds back. Dublin is only now becoming an OK 
place to play. Before, it was pay to play to friends of the other bands on that day in the TBMC and basically banging ones head off the wall. 

S: Bands should play these towns, it's often not a goer money-wise but response-wise it's usually tastic. More than not going to smaller towns a lot of bands rarely 
play outside the Pale, which is a shame and it's as if they think that there's no music outside of there. Which ain't true, is it Trev? (AMC! AMC! AMC!) (Damn 


right! Limerick rocks — Trev) 


So the EP is out, which I bet you’re thrilled with. You had a 7” on the cards, which didn’t work out...why? Give us the low down on the cd EP? 

M: Hopefully the 7" will still happen. I will be with Medic, another great Limerick band. They didn't get around to recording their tunes on time. But along side 
with that we were thinking 'Well we're about to spend a lot of money on this 7" thing; would a CD be a better option’. We had 8 songs in the oven and rather than 
just release | we decided to put all 8 on the cd. Hopefully we'll be able to finance the 7" if the EP sells enough. Stephen is heading away in September so we said 
we either get it done now or put it off for 4 months. So it was heads down all through July during all the good weather, sweating it out in the studio getting this 


fucker finished. But what kept it 
it has been. The CD kicks reverend 
songs. | live track from the tour last 
the songs are ordered... Does that 
sitting. 

S: The 7" would have been cool but 
hands. We decided “let's put out a CD 


going was that fact that it will.be worth it. And 
mother's ass. We're very proud of it. There's 8 
summer. There's a nice flow to it too. The way 
matter? Yeah if your listening to it in one 


Medic had some.geographical situation on their 
with a few tracks” - which became eight in 
and unleashed on the masses, hopefully they'll 


total - recorded in a friends top studio 


like it. The EP represents where Tooth are now, it's a nice CD I'd say. 


drastically...up toa year ago no bands came 
unbelievable performances from Freebase, 
The Leg Johnny, Stampin’ Ground and 
positive knock on effect on people forming 
to say is aside from yourselves and maybe 
formed down here was either grunge or 
hearing some different shit? On a larger 
has become more diverse...do you agree? 
success of the AMC (Aspersion music 
has your name on the trophy for the majority of 
contacts you have brought a lot of bands to 
That's only half the battle though. The other 
them well. The AMC is definitely a good thing 
decent bands to town, and give local bands a 
. knock on effect will be great. This may sound 
Limerick has loads of singing groups and 
music that came to Limerick during the 2nd 
Europe for the best opera singers to play, so 
Limerick heard’ some. of the world's. greatest 
opera singers. ['m sure that had an effect on the local culture then. It perhaps 
sounds a bit decadent to herald that period in Limerick while elsewhere people 
were dying in the war, but that's what went down. Nowadays you could draw the analogy that a lot of the DIY/underground bands abstain from the war of mass 
commercial music pedalling and tour on their own terms, selling themselves on just their music and live shows. With Limerick becoming an established 
destination for good bands to play, I'm sure that it will have a knock on effect on the local culture. Instead of seeing the same local bands day in day out (that 
includes Tooth) kids have now been able to check out bands from UK, US, Europe and it oozes goodness. Ok, long point over. Rest of Ireland wise; Viva the 
Redneck Manifesto. They score so highly in musicianship, ideas, writing tunes without singing - not easily done. Clearshot and Lowend who came down from the 
North recently impressed a lot too. There's a lot of great bands around that really do kick the current cream of ‘Irish talent’ i.e. Wilt, JJ72, Paddy Casey, out the 
road. Why do these bands get so much spot light? As DJ Shadow might say "It's the money". Also, if anyone gives a shit, when we played with the Redneck 
Manifesto in Dublin recently, and Richie (Redneck bass player) got electrocuted, the amp that caused that not nice hairy incident did not belong to us, contrary to 
what Thumped.com and Hot Press subsequently reported. Whoever came up with that story has a monkey at their steering wheel. Rather than waste energy on 
complaining to Hot Press about printing such a damaging story like that, we concentrated on the slightly more important matter of finishing.our.CD, If they are 
happy to print a lie like that then we are happy to tell them to fuck themselves. ; 

S: There is a bit of a scene going now and it has become easier, for tooth anyway, to organise gigs around the place through collectives of other bands. And from 
our point of view the diversity of bands is great - we've played with every style of band and everyone seems to be opening up towards these different styles which 


is tops. 


Limerick has improved 
down here ...now we've had 
The Redneck Manifesto, Sweep 
more. Do you think this will have a 
bands in the city? What I’m trying 
one or two others any band that 
death metal...now it seems we’re 
scale I think the whole Irish scene 
M: Sock cucking aside Trev, the 
collective)/gig revival in Limerick 
the gigs to date... through your 
town. You deserve a lot of credit. 
half is promoting the gigs, running 
and..hopefully will continue to bring 
platform to perform on. And the 
like bullshit, but the reason that 
choirs I reckon is due to the quality of 
world war. Nowhere else was safe in 
they*came to Ireland. Consequently, 


What’s the first thing that comes into your head right now? 
M: Fellatio. 
S: Assorted salads 


There’s a lot of stuff you listen to which would not be directly associated with the stuff you play in Tooth. Tell us about some stuff you listen to and why 


and also tell us about the music that directly influences Tooth. : ; 
M: Songs/art th ‘ced my lite: 'Get me! acoustic, Dinosaur Jr, 'Let ti > vind carry me' Joni Mitchell, 'Skinning Pit’ Therapy. ‘Static! Jawbox, 'Swan Lake 


0 


Tchaikovsky, 'Alabama’ John Coltrane, 'Soon' My Bloody Valentine, 'On a Flain Nivana, 'Put your head on my shoulder’ Beach buys, this guy's in love with 


you' Burt Bacharach, 'The living Daylights' Aha. More recently/Tooth influencing stuff 'Everlong' Foo Fighters, 'My own Summer’ Deftones, 'Turned out! live 
Helmet, 'Dress sexy at my funeral’ Smog, ‘Puttin and takin’ The Ink Spots, ‘Allergic to thoughts of Mother Earth' Placebo. You better stop me there Trev, I could 
fill in the rest of your zine with tunes. Basically, if people say we play hardcore or nu-metal etc. the finished product is going through the filter of what we all like 


and as you can see it ain’t all plain sailing. : , 
S: Almost everything we listen to would influence us be it Dirty Three or Deus or Napalm Death....there's no point in getting into lists of bands. A band doesn’t 


have to be similar to influence us, a lot of basic songwriting is the same across the board I think. Other than that Limp Bizkit have influenced me how NOT to 
write music, how NOT to look and how NOT to act (ie like a troupe of unqualified gibbons) 


Aside from music what influences the band? (Remember some company could read this and reward you for endorsing their products so if you'd like a 
luveiimes supply of Bulmers...now’s the time to shout about it). 


Any record label interest? 

S: Dodgy old American producers aside we haven't received any huge interest. No massive cheques have arrived in the post...then again we aren't the type to go 
kicking down company's doors begging for a deal. Doing this ourselves seems to be the right thing for us at the moment. 

M: No. There’s a debate that rages. Signing to a label means more time for the musicians to concentrate on the music and access to the best recording equipment 
and tours sorted etc. But at what cost? If you are pumped up by too much hype you start writing ‘top of the world’ shite like Oasis ‘Stand By Me’ and start singing 
like Bono, Also you can get tumed into a big mac with your picture in the Window of HMV to piss the rest of the world off. Take Westlife. Statistically better 
than the Beatles, their ugly pretty mugs on magazines and mobile phone ads all over. The zenith of the corporate cock sucking commercial. music machine. Make 
no mistake, pure evil straight from hell. They are fake lieing motherfuckers and turn my stomach that they are the picture of Ireland that the international public 
get. They are to Ireland as “Home and Away’ is to Australia. Nothing to do with reality. | don’t want to live in a Westlife Ireland with president Ronan and King 
Louis. Did I mention I'm a big Sive fan? But back to the ‘to sign or not to sign’ debate, It’s sort of the RATM versus Fugazi debate. Fugazi’s music/spirit/way of 
doing things is reflected in their attitude/politics/prices of CDs and shows. Non commercial. To qoute Guy Piciotto “It’s a life thing man.” 
Tom Rage says lan McKaye is entitled to work that way, but says that RATM have full artistic control and the finest resources available to humanity. But for a 
band that wants to rage against the machine, whatever about their message to their wider(i.e. global) audience, by allowing themselves to be marketed by a big 
label is automatically playing into the ‘machines’ hands. Where do you draw the line? Fugazi have drawn their line. And are pretty well respected as a result. Is 
Fugazi’s music suffering due to lack of big label money to pay for a big studio and stadium tour? [ think they are doing just fine in good ol’ Inner Ear studios. It’s 
just a question of determination. Sticking with your gut. RATM’s music? One man’s meat and all that 1 suppose. I’d rather them at No. | than Westlife. 
Incidentally, Zack De La Rocha jumped RATM’s ship there recently due to ‘not achieving their musical and political goals’. No comment. 
So the question is, would Tooth sign to a major label? Being the lazy bastards that we are, we probably would be tempted. But fans of good music now that there’s 
more going on than what’s on the cover of NME and go looking for it. So as long as that is the case, we’re OK. 


What did you make of the Kerrang review...any other reviews you disliked/liked? 

S: The Kerrang review was decent, not the worst thing someone could say about us...strayed from the music a bit though. 3Ks is good though, I hear. Graham at 
Intoxicated is a bit of a fan and gave us a good review which was tops. Our great friends at hotpress have a nice habit of ignoring anything outside Dublin, enough 
said. 

M: The bit of exposure was nice. [ dunno where they are going with there 3 Ks. I eat 5-bowls of special K in the morning. They slagged off our photos which 
didn’t please our photographer girl very much. They said we didn’t take ourselves seriously which I can only assume they are deducing from our lack of image 
moves. Had we taken photos with more carefully groomed facial hair and piercings and tattooes we might be the band to watch out for or got another K or 2. 
Nothing againts tatts or cock rings but Kerrang is cover to cover with hair bands all wearing their Kerrang school uniforms. We are not that (said the man with the 
long hair). When we play live or listening to cur recordings, that’s all that matters. We are musicians. The rest is bullshit. ‘Our people’ sent the CD off to a lot of 
magazines but Kerrang were the only one to review it. So big shout outs to Hot Press and NME. “We exist! Honest! You do as your heart tells you.” 
Reviews are one music journailst’s opinion. So the actual content of any one review doesn’t matter too much. As I said, the exposure is OK. But the only reviews 
I care about are what our friends think and what the people who bought the CD or come to the gigs think. The best of those kind of reviews | got was off a friend 
of mine after she saw us in Whelans. I quote “That was deadly. Pure bould music.”(best said with a Cork accent). So there you are. Tooth. Pure bould music, to 
get up to fierce devilment to. Writing a review is kind of pointless really. I lost my faith in them after the time I read a 2 line review of In Utero which read 
something like ‘Buy “Rape me’ when it comes out as a single. Otherwise, nevermind this.’ Talk about finger on the pulse, eh?:.. 


So you’re inactive on the live front while Steve is 
in Holland...are you still practicing? Writing 
any new tunes? 

M: No. Practice famine 2000. Stephen got to play 
some guitar in a guitar shop in Holland, but when 
the shop man realised he wasn’t buying the guitar, 
he kicked poor ol’ Steve out on his ear. I have 
written a few operettas and done some work with 
the chimpmunks (chipmunks?). Most of my time is 
spent sorting gigs out with the AMC, a most 
rewarding, worthwhile and.non. profit. earning way 
to spend time. 

S: We're actually involved in a little project 
involving us and a few members of a world- 
renowned country band - preparing for a one-off 
musical extravaganza. It'll feature about 7 musicians 
and hopefully it will be worthwhile...that's all that 
can be revealed now... 


Can you envisage any changes to the Tooth 
sound? 

S: No deliberate "let's change the sound" changes 
but probably some natural progressions. We'll have 
to see how things go once we get back in the saddle, 
some time in 2001 we should be back on track fully. 
M: The latest tune in the oven has a working title ‘I 
am, am 1?’ It sounds pretty different to the older 
tunes, sort of syncopated with a few structure 
experiments. ‘Nonsense’ is probably the tune which 
is the latest fork in the road, i.e. we want to go 
down the road to nonsense. I'd like to try 
incorporating some more clean guitar harmony stuff 
like the quiet part of “Last Time’. All our mothers 
3 3 prefer the acoustic guitar stuff. So who knows? 
Loudness is still our friend though. It is our canvas which we sweat our sound paintings out of. I think the amount of quality bands that have swung through town 
for the AMC gigs has been mind blowing for those who have seen them. Raging Speedhom blew me away. They re-established my faith in loudness, cos they 
were fucking LOUD. I think exposure to good bands doing their shit well will have a great knock on effect on the Limerick scene in general, not in a ‘let’s copy 
that’ way but in a ‘it’s OK to be in a band and play rock and roll’ kind of way. It doesn’t have to be a big deal. 


From what I can gather the EP is almost sold out but for anyone wishing to get it here is the list of where 'That Corporate Emotion' was stocked in Ireland: 
LIMERICK - Black Spot Records, Empire Music and Savins, KILKENNY - Top Twenty on Kieran St., DUBLIN - Road Records, Freebird and Soundcellar, 
BELFAST - Hectors House, Dr Roberts, Good Vibrations, BALLYMAHON - The 2 Paddies Pub of if you're miles away from any of these you can get copies 
through the post - just e-mail Shane at shanetooth@hotmail.com or write Shane Darcy, Quinpool, Parteen, Co. Clare, Ireland. Copies cost £5/$7 post paid. 


M: Fake grenade, fake grenade, your my fake grenade and baby you can turn me on. Influences on the band: lack of money, girlfriends, family, how well practice 
goes, Donkey Ford's chipper serving the finest greasy food this side of the Shannon where you can still get stuffed for less than £2. : 
S: Definitely Bulmers, sometimes Guinness but usually Bulmers. That's a tough one so I'll just avoid it. 


I’ve been very critical (especially when I’ve had a few...) about you’re lack of vocals. Is this gonna change or is it a case of this is what we do so fuck you 
Trey and the rest of you lot? 

M: Well actually Trev, we know this. isn't the best time to ask you, but we were wondering would you be interested in singing for us. Christ when I heard you 
screaming into that Stampin’ Ground mic I almost shat myself. Ah no, seriously, fuck you Trev, vocals aren't the main thing for us. The riffs come first (usually), 
the music is our strength. I am capable of one scream per gig, but it's real. I can't scream to save my life (mind you if ever my life was ending for sure maybe I'd 
be able for more than one). But seriously, ever thought about singing in a band? You could be the all new caipin wearing face of Irish Rock. 

S: It is case of this is what we do and it's not as if we are going to turn around and say we should have loads more vocals here - if more happen then they do. 
Things have developed this way and who knows how they will develop in the future. It wasn't deliberate, it's just the way it happened so c'mon man just give us 


break...aagh!.. the pressure... 


Do you think Limerick deserves the “Stab City” tag? Answer honestly please... 

M: I've never been stabbed thank fuck. A few years ago it was fights outside Friar Tucks every Friday and Saturday. (Ah..I remember them well — Trev) Not any 
more really. But for anyone reading this zine, I have never seen any violence at any gig in Limerick, and no-one is looking for it. Stab city was born out of have's 
having and the have not's not having. The gurriers versus the tennis players, If there is no supper on the table, the sight of someone's perfect cousin walking down 
the road with sparkling new clothes/car etc I don't care who you are, it is bound to give rise to resentment. I dunno Trev, you asked, I'm answering, I'm trying to 
arrive at something more constructive than the usual ignorant 'ah sure the place is crawling with knackers’. It's born out of people from 'dodgy' areas of town being 
looked upon as being dodgy without ever being given a chance. This has to change for the resentment to go. Friends of mine have gotten a few beatings. A wise 
old man once said 'Shit Happens’. Limerick is undergoing a serious Celtic Tiger facelift. Hopefully it will experience a lift in all areas and not in simply more 
‘minimum wage' factories and multi-storey car parks. 'Tis all very fickle. Whatever cowboys or penpushers get into city hall next election will decide whether 
they like rock and roll gigs in their town or not. That is the thread it all hangs from. Great, eh? , 

S: No...honestly. Maybe it should be "Occassional Stab City" or else "Roughly the same amount of stabbings as any other Irish city but heh, why not! City". 


You’re selling the new cd by post but you’ve got it in a lot of shops too ...so how has it been doing? 

M:Well we’ve gone platinum on the Aran Islands and all 8 songs have gone to number one in the UK thereby dwarving the achievements of Satan and his 
Westlife disciples. The distribution details of the CD are on the website. A couple of places have sold out. We’ve sold most of them in Limerick. We're really big 
with all the rugby teams. The Munster team plays ‘Generation Swine’ full blast in the dressing room before every match. Did you know that? 

S:Very very well, we had a really successful launch gig where about 170 people went away. with the EP and we've put it in about a dozen shops around the 
country. We've gotten a few letters from here and across the water and can't really complain. It looks as if we won't be giving away EPs as christmas presents, 


thankfully. 


Did you enjoy the Good Clean Fun gig? Personally | thought it was the wrong bill for ye, as almost everyone there was there for GCF. 
S: I think we enjoyed it overall although we were under a bit of time pressure having to travel up and down that night. It was around the time we released the EP 
So we wanted to gig as much as we could and we'll usually play on any bill. GCF put on a good show, they were enjoyable. Unfortunately we didn't sell many EPs 


- we were lost among the huge stalls of merchandise. 
M: The good clean fun gig was only OK. We were late and after setting our shit up we were told we had 20 minutes to play. It was all a bit rushed and stressed 


out. We got petrol money for our oe 
troubles. A bit more cash for sweets : 5 
would have been nice. But I 
understand the problems with 
putting on gigs in Dublin and I 
want to support the 
independants/Kids collective as 
much as possible. Fuck MCD. Je 
repete, fuck MCD. I’m paying 
£17.50 to see J Mascis and the Fog 
in December. What a fucking rip 
off. I’m sure J will see about £7/£8 
of every £17.50 payed by the 
punters. But it makes J look like a 
money grabbing weasle which is 
not. the case. The price of gigs in 
Dublin is fucking ridiculous and 
nothing will change as long as the 
venues keep filling up with 
“beacuse I’m worth it’ celtic pussies 
and tigers and fat boy rich MCD 
bastards pockets get lined all the 
more. ‘Tis a many angled problem, 
but as part of Tooth and part of 
Limerick’s AMC I declare myself 
on the fuck the money side of the 
argument. | knew nothing about 
Good Clean Fun before the gig. | 
thought they were only OK. A bit 
too much preachy weechy ‘let’s all 
support the scene’ obviousness 
‘kick for touch’ commentary from 
the stage etc. From our perspective, 
compared to the previous 2 Pamela 
Anderson gigs in the Savoy 
Limerick and Knockrockery in that ’ 
same month, this gig had saggy tits, y 
that failed the pencil test with a crumpled-up unused plastic surgeon’s phone number in the victim’s hand in the corner. 


What kinda places have you got feedback from? Any strange letters/emails? 
M: Shanetooth@hotmail.com has (monopolised) all communication with the outside world for Tooth. If anyone wants to talk to me, I’m at 
marktooth@hotmail.com. I’m sure there’s a few interesting things on the guestbook on the website. 

S: A few websites have given us some positive feedback recently...all good so far. We got an e-mail from a radio show in Romania the other day so we sent off a 


CD. Nothing strange as of yet, no Pete Steele type 'presents' in freezer bags... 
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Interview with Bug Central by Rich Lard of 
Punk Shit 


1) Firstly can you introduce Bug Central 
to Unfit For Consumption readers, who 
you are what you do in the band etc, usual 
shite opening question? 


Bug Central are: Noodles F. Romanov - 
Gtr/Vox, D/Rummer - D/Rumming, RiffRaff 
- Bass/Vox and Ben Blasphemy - 
Artwork/Spontaneous B/Vox 


2)How long you guys been together and 
what line up changes you had? 

We've been together for about 3 or 4 
years. Ben Blasphemy was our original 
bass player, then Paul Pot took over, and 
now Riff Raffs joined. Bloody bass 
players. 


3) You guys are really privileged cause 
there's probably only two people to come 
outta Longford that even know what Punk 
is nevermind play in punk bands (me 
being the other bogger) so what's it like to 
have a muck-savage playing bass in Bug 
Central? 


D/Rummer) I'm not answering that coz Riff 
Raff will probably read this one day. 


4) Did you enjoy your two recent trips 
northwards, Leeds and Derby (Punx 
Picnic's) and are you considering many 
more trips out of London,? (Birmingham 
maybe c'mon c'mon you know you want 
to!) Anywhere else you'd like to go? You 
gotta go gig in Ireland but not Colehill (Riff 
Raff the bass player's home town) or 
anywhere else in Longford for that matter, 
go down to Limerick which is the home of 
Unfit for Consumption and even though | 
ain't been there 

yet | 've heard it's okay. 


Noodles) | fucking loved playing outside of 
London for a change and will do it again 
as often as possible, without hesitation. 
As much as | love London it does suffer 
from the usual moody, egotistical in-crowd 
mentality. But | 

still wouldn't live anywhere else, except 
America or maybe Japan. 


5) There’s a few cool newer bands 
hanging around these days, cause we all 
know the UK Subs, Sham 69 etc won't be 
around 4 ever, London has it's fair share 
with yourselves The Restarts and Zero 


Tolerance, who else is there about that you feel can carry the punk flag into the 21st century? 


Noodles) First of all the UK Subs have been around for ever and I've got the greatest respect for a band 
that | used to go and see on a regular basis as a kid, and they're still doing it, whether ifs in a major 
venue or some shithole in the middle of nowhere - you just can't knock that. Secondly, I've got no 
interest in Sham 69 at all. | don't know about London but I've heard about some second rate band 
called Dogshit Sandwich that are currently doing the rounds 2 


D/Rummer) To be honest none readily spring to mind, but that's probably cos I'm a forgetful fucker. I'm 
sure though that there are hundreds of bands that only a handful of people know about that will help 
keep the flag flying, and hopefully they'll be sound politically. Something which, unfortunately, there 
aren't enough of today. 


6) | spoke to Noodles (guitar/vocals) in Leeds and he was expressing his dislike of old bands just 
getting back together for a few well paid gigs to cash in on the name, | don't agree with it either cause | 
hate greed and there's no place for it in the punk scene, but considering the amount of venue's that 
dont want punk bands anymore cause they feel ABBA tribute bands etc will pull more punters, it leaves 
shortages of venue's and less chance for smaller bands to get noticed, at least if a smaller band gets to 
support a big band, even if the big band are only there for a hefty pay out isn't it better for that smaller 
band cause at least they are guaranteed a bit of a crowd for their show? I’m just imagining it if say all 
the older punk bands that get well paid and pull in good crowds ie The Damned, Sham 69, Slaughter 
and the Dogs etc were all to give up, | feel a lot of venue's would close their doors to punk bands 
altogether cause after all they have a business to run and need fo line their own pockets, so they know 
a night of ABBA tributes will probably fill their venue, where-as an unknown punk band will probably get 
them 50 people at the most, what are your feelings on the matter? 


D/Rummer) | totally disagree with this line of reasoning. Call me an old bastard if you like (cos | am) 
but punk to me always meant something that challenged things and tried to push back boundaries, and 


one of the things it challenged was the stale, predictable dinosaurs of the “rock world". And that's 
exactly what these old bands that are re-forming are. Tired, safe, boring dinosaurs. They need to be 
destroyed, not revered, and most certainly not played with. | appreciate the point about them drawing 
in an audience for the unknown bands but could you imagine the Pistols playing with, say, the Stones 


when they started up, which is essentially what you're arguing. No, of course not, because it was the 
Stones et al that the Pistols were trying to destroy. To me, the old re-formed punk bands are exactly 
the same as the ABBA tribute bands. They, and the people who go to see them, are just dabbling in 
safe, predictable retrospective bullshit. H.I.T.S = SHIT. Fuck the past. And as regards the venue 
question. There are always alternatives. Yes it's a bastard when venues close, but the question has to 
be asked as to why they could only exist by putting on the old punk and tribute bands in the first place. 
The answer being of course that people came to see the fuckers. Perhaps if people didn't then the 
venue would consider having 50 people turn up for an “unknown” band far more beneficial financially 
than no people at all. Or am | just being an idealistic old cunt? 


Noodles) Fuck ‘em if they don’t make any fucking money! And fuck ‘em if they don't let punk bands 
play! Maybe then people would make more of an effort to do-it-them-fucking-selves. The biggest 
problem we've got is that once we've got our own venues some brainless cunt will cause trouble on our 
own doorstep and get our venues shut down. 

7) Bug Central adverts say ‘Angry Pissed Off Punk ' so what are you guys pissed off about, ie what are 
the themes of Bug Central songs? 


D/Rummer) Everything that angers and pisses us off, and which should do the same for every other 
sane person (and now | know I'm being an idealistic old cunt). 


Noodles) Adverts?? 


8) | have your album ‘The Meek Will Inherit Nothing’ and | think it's 

really good, one of my favourite albums in fact, as I've listened to it shit loads it’s just Bug Central to me, 
but when you listen to an album for the first time you always compare it to some other band and | 
initially thought it was similar to one of my other favourite bands Sick On The Bus, as | say | 


don't hear that anymore as it's now just the 
sound of Bug Central, a couple of people 
have compared you to Subhumans and 
Crass and Conflict even, so could you tell 
me what bands have been your biggest 
influences? 


D/Rummer) I've been asked this quite a 
few times and | always give the obvious 
answer. The Pistols, Crass etc. I'm not 
sure that that's true anymore. Or rather, 
I'm not sure it's actually bands that have 
influenced me. | think it's the broader 
picture that has. In the case of punk I've 
been more influenced by the ethos and 
ethics of it (or at least as | understand it) 
than specific bands. The notions of DIY, 
rebellion, whatever are far more important 
than specific bands. That said, obviously 
the Pistols were, for me, the initiators of 
many of what became punk's “manifesto” 
as such, so in that sense they did exert a 
major influence on me, as did - probably 
more so - Crass who took the whole thing 
10 steps forward. But then Crass were 
more than just a band weren't they. 
Noodles) My greatest influences are: The 
Pistols, The Stooges, Johnny Thunders, 
70's Roots Reggae, Crass, Discharge, 
Charles 

Manson & 


The Chuckle 
Bros - in that 
order. 

9) | first 
heard of you 
guys from 
your two 
biggest fans 
(Blue and JJ) 
they were the 
only 
members of 
the audience 
at a PMT, 
Dogshit 
Sandwich gig 
in Camden, 
London and 
JJ had Bug 
Central 
studded on 
his jacket, 
they were 
raving on 
about how 
good Bug 


Central were 
and it was 
obvious 

they were 
dedicated 
fans, are 
you finding 
that you are picking up a fair amount of 
fans as you start to get out and about? 


Noodles) Blue and JJ are social deviants 
and are not to be trusted. 


10) What are your plans for the future? as 
far as I'm concerned every band should 


THE MEEK WILL INHERIT 


only play their area or city about 4 times a year, cause know matter how good you are People want 
variety and get sick of seeing the same bands week in week out, do you play much in London and do 
you feel you need a lot more gigs outside London cause the way | look at it there's a hardcore group of 
punks in every city and once you've converted them into liking you it's time to get out and hit other 
areas and get more people interested in you and then come back in about three months and the initial 
fans you made will look forward to watching you again, do you agree with my ideas or not? 


Noodles) There is no future 
D/Rummer) | totally agree (with the question) and yes we do need a lot more gigs outside of London 


11) | don't know whether or not you check the message board of Punk and Oi in the UK or not but not 
long back there was a big discussion going on about a compilation which is being released by 
Anthemique Records in Wales called ‘Strength Of The Nation’ it's got something like 25 bands or so on 
it, these bands include the likes of Zero Tolerance, Dogshit Sandwich, Retaliator, Beerzone, Vicious 
Rumours etc, now the problem is that there is a track on there by well known Nazi band ‘English Rose’ 
and people labelled it a NAZI Compilation due to one band with nazi connections and said not to buy 
the comp. To me that isn't fair on the rest of the bands on the comp as they are the ones who are 
gonna loose out, | think it's like saying ‘why not put everybody in jail so that we make sure we are 
locking up the criminals’ what's your views on this topic? 


Noodles) I've not heard anything about the compilation and don't know who's on it, but the title of it 
seems to be a bit of a give-away maybe? Ok, so that might seem a bit reactionary but c'mon, is that 
the only Nazi band on it? If there is a Nazi band on this album then as far as I'm concerned it is a Nazi 
compilation. If a band claims to be anti-fascist then you'd think (obviously) they wouldn't want to be 
associated with something like that. Then again, that's easy to say coz we've been caught out by doing 
an interview for the Punk & Oi In The UK website, only to find out that there's interviews with some 
right-wing skinhead bands. Now is that ironic or just fucking slack on our behalf? We've since asked to 
be removed from their website but if we're not careful it might happen again. | think the saddest thing is 
that the so-called punx of 
today just don't care anyway. 


D/Rummer) Well | had a 
whole lot of vitriolic ramblings 
ready for this question but 
Noodles has beaten me to it. 
| will say though that the 
“putting everyone in jail" bit is 
a bit daft. It's a knee-jerk, Sun 
reader type of reaction to a 
situation that doesn't parallel 
the issues raised in the 
question. Also, what has to 
be asked is what the fuck is 
someone doing releasing 
anything by Nazi shit anyway! 


12) Being a drummer, who's 
the drummer that influenced 
you the most? | know nothing 
about drumming but have a 
17 minute Ginger Baker drum 
solo from a live Cream album 
from about 1968 and even 
though it gets boring after 
about 3 minutes it's fairly 
intense stuff and I'd have to 
say going by that plus what 
the experts say Ginger Baker 
is the ‘King of Drummers’ as 
far as I'm concerned, what's 
your views on this? 


NOTHING 
Ve ING 

— D/Rummer) Ginger Baker. 

Never heard of her. Fuck 

drum solos, they're shit. 
Anyway D/Rummer thanks for answering all my awkward questions, you're probably 
exhausted by now (I certainly am) could you finish by telling the readers how to contact you and what 
merchandise you got for sale and how much it is etc. 
You can contact us at:- Box Bug Central, c/o S6A, 56 Crampton St, London, SE17 5AE.E-mail: 
bugcentral@fdn.co.uk Website: www.bugcentral.punks.co.uk We've got some t-shirts, singles, albums 
and other shit available. Write to us for prices etc. 
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~ The Steam Pig / Skint / Cold War / Homebrew / Stress 

The Cobblestones... Smithfield, Dublin... Sat June 10". 

Apparently Control opened this gig. Well it must have been quick ‘cos we were 
downstairs in the bar and heard nothing but a soundcheck going on. So as we 
arrived in Stress were already beating out their grinding noise. Maybe ‘cos it 
was the afternoon or something but I noticed a few nice touches in their songs 
that never seemed to be there before. In all three times.I’ve seen them, I think 
this was their best show yet. On with Homebrew, a rising hip-hop “crew” who 
will draw obvious comparisons to House Of Pain, Marxman and Scary Eire. 
Some people liked ‘em, others didn’t but they got a nice round of applause. I 
like “em and fair fucks to them for playing a “punk” gig. Next on was Cold War 
— the band I really came to see and featuring me auld. pal Lawless on guitars. 
They must be one of the heaviest three pieces ever, pummelling a racket that 
could deafen the likes of Discharge, Sheer Terror, Napalm Death and Sepultura. 
They lob in a cover of “Symptom of the Universe” for good measure and leave 
me wanting to hear more. Skint take to the stage and get a bit of dancing going 
down front to their Oi/streetpunk anthems about drinking and fighting. There’s 
some nice bass playing from Beano (ex-drummer w/ Striknien DC) as they fire 
out songs from their “In The Firing Line” cd. Last but not least is Dublin’s 
mightiest streetpunkers - The Steam Pig and despite an awful bout of fuckin’ 
around tuning and re-tuning they eventually run out some top notch punk rock, 
finishing up with “Fail Your Bloodtest” and “Putting Out The Bins” from the 
“Motorhead at 5a.m” 7’. (TM) 


Cold War / Inhumane 

Top Floor Savoy... Limerick...Sat June 24". 

Brutal turnout for this one and a huge pity that was ‘cos I reckon Cold War 
would have impressed a lot of people down this way. The starting time is 
delayed as long as possible in the hope a few more bodies will arrive but it’s 
looking bad. Inhumane start the ball rolling showcasing their death metal sound. 
This was one of their first gigs since reforming after a stint in the wilderness 
and some of the songs were a little rough around the edges although they 
showed some nice touches not usually found in this genre. Cold War hit the 
stage next and deliver a set even more impressive than the one I witnessed more 
than 2 weeks previous. Songs like “Ancient” and “Cold War” are bruising 
affairs...all manic riffing and gruff growling vocals. Their menacing caver of 
“Symptom of the Universe” is hammered out yet again. It sounds great. Cold 
War are great. Go see ‘em right now. (TM) 


Labrat / Subyert 

Top Floor Savoy... Limerick... Sat July 1°. 

Originally supposed to be an afternoon gig, a dodgy van decided both bands 
wouldn’t make it on time. For a while it looked like they wouldn’t make it at all 
but eventually they hit Limerick around 8 o’clock and played to fuck all 
people...well around 30/40 which wasn’t bad considering our only way of 
advertising was to head into the pubs and tell people. And as you know when 
people are comfortable in pubs, a grenade wouldn't shift ‘em. Anyway the 
equipment was set up and Subvert opened proceedings and blew me away. The 
boys pummel Vision of Disorder meets Will Haven meets Deftones metallic 
hardcore angst and do it very well indeed. They really impressed me. Hopefully 
I'll get the chance to see them again soon. On come Labrat. Labrat are Labrat. 
They are no-one else. They simply couldn’t be. Sure they deliver the goods in 
the vein of Iron Monkey or Canvas — but they’re a lot more fucked up than 
them. Vocalist (the term has to be questioned regarding this guy...) Rob Rat is a 


Their set is better than when they played 
with Freebase back in February. If you 
ain’t heard ‘em yet check out some off 
their stuff — but be very open minded 
when you stick it on. Mad fuckin’ band. 
(TM) 


Slayer / Fu Manchu 
. S.F.X...Dublin... Wed July 5th. 

Big metal gig time at the oven 
temperatures of the total shithole that is 
the S.F.X. Something I’m not too keen 
on but a chance to see the gods of speed 
metal can’t be taken lightly or passed up. 
The heat was ridiculous and the mullet 
count was way above average. Fu 
Manchu got the nod as support to the 
headliners...nothing great about that as 
I’m not into the stoner rock peddled by 
these hippies. However they cleverly 


Ive reviews. 


decided to play all their faster tunes and I thought they were okay. That said, 
their performance didn’t make me want to go out and buy some of their records. 
Slayer came out dwarfed by the Marshall Amps (all bar one or two where 
empty frames of course...) and out came the air guitars/air drums and off went 
the go-gos of hundreds of greasy metallers as they saluted their heroes with that 
famous devil sign. The setlist was a spot the classic as they plowed through the 
likes of “Mandatory Suicide”, “Angel of Death” and “Dead Skin Mask” with 
considerable ease. Araya even had time to act the total esjit at one point when 
he threatened to beat the daylights out of someone in the crowd — he even made 
the motions of taking his’ bass guitar off - the sad bastard. Anyway next time he 
threatens me like that he’ll get a slap of my other tackie into the face. If you’re 
reading this Tom could I please have my size 12 back? Slayer were great but 
next time I'd rather sit down in a conditioned area with a pint of beer and enjoy 
their marvels. Oh fuck, am I getting old or what? (TM) 


Stampin’ Ground / Unite / Out By Degrees 

Top Floor Savoy... Limerick...Sat August 5". 

Nu-metallers Out By Degrees kicked off the bill which was running severely 
late. A few years back people would have sat up and taken notice of bands like 
these but nowadays they’re ten a penny. They reminded me of Ditch who had 
played the same venue a few months earlier — not bad but rough around the 
edges and lacking originality. The crowd didn’t really take to them, no-one got 
up dancing and polite claps are all they got at the end of their brief set. Unite 
were next but I missed the start of their set ‘cos I had to man the door. From 
down the stairs the strains of “I Will Destroy” came bellowing through like a 
freight train — crushing all before it. Thankfully I managed to weasel off the 
door and caught them mid way through the third song — vocalist Sketchy Pete 
was already roaming the floor, mic in hand giving it to anyone who wanted to 
shout along. As I said “I Will Destroy” was particularly awesome- a great tune. 
By the time they end, we’ve witnessed piggy back fights and circle pits, the 
place is getting sweaty and the UK kings have yet to take their seat. Poor Albert 
Twoomey is freaking out. I doubt he expected this camage. SG step up and all 
hell breaks loose. Adam demands circle pitting and fucking gets it. People are 
falling everywhere and there’s even some classic headbanging going on. 
Everyone seems to be having fun and sure isn’t that what it’s all about? Two. 
complete fuckheads (ahem...who could this be...??) decide they're clever 
enough (...druink enough...) to sing along and make complete arses of 
themselves. And I’ve seen the video for confirmation! No point to me going 
into what SG reeled out but as you can imagine it came from all their releases 
and sounded massive. Deadly. (TM) 


Stampin’ Ground / Unite / Out By Degrees 

Fred Zepplins...Cork...Sat Sth August. 

As soon as the gig ended in Limerick it was time for the mad sprint to Cork to 
see another devastating performance from the UK metalcore titans. Luckily I 
hopped into Out By Degrees van which was a lot more comfortable then SG’s 
van and we arrived within the predicted | and 1/2 hours. Fred’s was already 
rockin’ to the sounds of the Fuck Witness fest so I dragged myself upstairs for a 
peek. Some three piece were doing the punk thing onstage which included a 
murderous cover of “Sweet Child O’ Mine” (note: this wasn’t Sir Killalot), I 
couldn’t believe the size of the place and where SG were going to fit I hadn’t a 
clue. My stomach decided I need some food. Out By Degrees opened and 
delivered a performance which was better than their previous one in Limerick. 
The crowd started to warm up and some moshing ensued. Next on — Unite and 
they quickly set about making friends and influencing people with a no holds 


. comeé. off but it gets no rest as the ten ton hammering of Stampin’ Ground 
.bégins as they reel out tracks from every release finishing with the incendiary 
“Pain is Weakness”. A shorter set but no less powerful as the Limerick runout. 
Everybody leaves soaking with sweat and beer. Good to see such a mix of 
people from mohawk punks to regular joes (and all between) getting on so well 
and enjoying the music. I guess that’s what they call “Unity”. (TM) 


Assert / Cold War / Sir Killalot / Stress 
The Gasworks... Dublin...Sat August 12th 
A bill that originally had Smakdown and 2000 Strong down to play was opened 
by those only a mother could love crusty punks Stress to a growing afternoon 
crowd, Nothing spectacular to report from Strees today. They just seem to 
sound the same everytime although sometimes they’re worse from the effects of 
liquor. They finish a fairly brief set with a blasphemous cover of Iron Maiden’s 
“Run to the Hills”. It sucks. It’s just about funny. On to the Sir Killalot boys 
who open with the worst guitar sound I’ve ever heard. It gets sorted quick and 
some tunes are delivered from the “Six Fifteen” 7” and now they’re smokin’. A 
couple of aldies from the “Happy Times...” era are unloaded but it’s the newer 
material that really rocks. Good to see the lads jumping around a bit for there 
has been too many shoegazers for too long in this scene of ours. “The Final 
Countdown” (yes the Europe track) is rattled off in hilarious fashion with plenty 
of cock/big hair rock action. They’ve got to record that. Up next the heaviest 
three piece in Ireland (and I’m not talking weight either!) —- Cold War. I’ve been 
nothing" but impressed by this band and yet again they are devastating. 
“Ancient” and “Cold War” are great songs but it’s the song with the dual vocals 
(can’t remember it’s name) that gets the blood flowing. To put it in GAA 

«. terms — while almost every other band in Ireland is playing with normal hurleys, 
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“.Cold War'play with the goalkeepers big boss hurley. Release something soon 
lads.; please. Last but not least is the UK’s confrontational hardcore punk band, 
Assert. Having prior knowledge of their live show, I expected fireworks, But 
while the place didn’t go off there was no shortage of movement from Britt and 
the boys. ‘Firing out the tracks from their current (and fab I might add) “Left 
Opposition” cd; they deliver the hardcore punk sounds despite playing to a 
tough, hard to please, afternoon Dublin crowd. Some needless jeers from the 
floor are met with sharp wit and intelligence by Britt, who operates like a 
bulldog unleashed, banging his chest between bellowing forth his political 
lyrics. From what I heard a lot of people didn’t like their behaviour before they 
played and “didn’t get them” when they played. For me, I thought the Assert t- 
shirt said it all...." Making punk rock a threat again”. (TM) 


Good Clean Fun / Tooth 

Doyles... Dublin... Monday 21st August. 

First off a big thanks to Tooth for the lift up and back. Arriving a little behind 
schedule it was all a mad dash up the tight stairs in a bid to get the equipment 
set up as quick as possible. We'd missed Homebrew. Tooth went on and 
delivered their usual tight energetic set to the handful of punters who had come 
out on a Monday night to see some good music. The boys were pressed for time 
but set out a fine stall none the less, although I don’t think this was a bill for 
them. Time for Good Clean Fun — who've tagged on an extra guitarist possibly 
for live performances. The management of Doyles — which incidentally is the 
worst venue I’ve ever set foot inside — couldn’t give a rats arse about their 
previous cancelled gigs or the fact they came straight in and out for this one off 
gig and decide they’re not going to get much time to play: So the band set about 
scorching us all with their pisstake ramblings on sxe, sellouts etc in their old 
school hardcore/Crucial Youth way. They peel off some wonderful Minor 
Threat and Ramones covers, some queer hawk flashes his knob, glasses are 
broken and the bar staff decide it’s time to call it quits. It was brie&but it 
couldn’t have been any longer. I wanna have Good... Clean... Fun! (TM) 


Voice of Dissent - Ceasefire - Found My Direction - Irrelevant - Point of 
Resistance 

The Iron Duke... Sydney... Sat 23rd September. 

Feck...I’m only here 4 or 5 days and there’s a 5 band hardcore bill on Saturday 
afternoon, cost a mere 3.50 ($7) in and a good crowd has gathered. It’s my first 
time at the Iron Duke and I’m impressed. The stage is raised, the equipment is 
top notch and there’s even a beer garden complete with a pool table. Class. 
Unfortunately it’s all ages so the bar’s shut. Not to worry, I’m here for the 
music anyway. A young four piece called Point of Resistance open things up 
with a creative instrumental piece reminiscent of Guilt before they blast their 
way through some Converge /Snapcase / Euro edge metal type stuff. The vocals 
are forced, screamed and pulled off quite well. Their sound incorporates old 
school and chaotic core, a strange but effective mix. I buy their demo. Second 
band on are Irrelevant who showcase a mish mast of styles but lack any real 
gel. The vocals are pow =rful, very loud and very Lou Koller but I didn’t get 
much from this band. Time for some fresh air. When I come back in, Found My 


everything jyou would expect from a great hardcore band - movement, 
breakdowns, singalongs, passion - a superb performance all round. I buy their 
ed (Burn All White Flags” for 7.50 ($15). Well worth that. Another bit of fresh 
air is called for before Ceasefire hit the stage. Here’s another great band who 
following a slow opening really explode and impress me heaps. Ceasefire’s best 
weapon aside from their good songs is their vocalist, who roams the stage full 
of expression and passion for the lyrics he’s delivering. Some intelligent 
between song banter too, showing hardcore music still has something 
constructive and positive to teach. Decided to wait for their new cd instead of 


“purchasing their old one. The task of bringing the gig to a close is left to Voice 


of Dissent, who do the Sick Of it All type of hardcore but fail to win me over 
until the latter half of their set. They cover Final Exit’s “Revenge” with some 
guy from the floor going crazy as second vocalist. It causes much amusement 
with everyone gathered. FMD and Ceasefire tie for band of the day. (TM) 


Seraphs Coal...One Dollar Short...Bladder Control 

The Iron Duke... Sydney... Thursday 28th Sept. 

Melodic punk night at the Duke and a chance to see what Oz has to offer in this 
genre. First up, Bladder Control (great name) who may have been playing their 
first gig but certainly pulled off a good set. Their sound lied.in the No Use For 
A Name / Down By Law field while lyrical topics ranged from boners to farting 
and from girls to Wonderwoman. This three piece are definitely worth checking 
out if you like what you've read. Dunno if they’ve any recorded stuff or not. 
One Dollar Short clambered onstage next and played an entertaining set of 
Lagwagon influenced SoCal pop-punk. I was very. impressed by the.tightness of 
this bunch both: vocally and musically. Amusing onstage and between song 
antics too. They’ve an EP out, I haven’t heard it yet but on the strength of the 
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live show I think I'll pick it up soon. Last:but certainly not least was the 
energetic Seraphs Coal, all jumps and twirls and kicks: onstage, set to a musical 
backdrop of emo-punk somewhere along the ‘lines of Pennywise meeting 
Gameface. Sometimes they sound a little like a lighter version of 59 Times The 
Pain. Their singing drummer was a competent little chappie too. They’ve 
released an EP, which I hope to hear soon. Three good bands and a decent night 
of enjoyable melodic punk. (TM) 


Identity Theft - Frontside - Conation - Stronger Than Hate 

Iron Duke... Sydney... Fri 6th October. 

Yet again the Iron Duke stages some more cool Aussie underground bands as 
Identity Theft roll into Sydney. Openers on the night were Stronger Than Hate, 
a bunch of young fellas who proceed to punch out Agnostic Front/25 Ta Life 
vocals, set-to a Strife/heavier Helmet musical. backdrop.‘Not bad-and if they can 
sneak a bit more originality into their songwriting they could become a force. 
They finish with an almost perfect version of the Strife classic “Waiting”. 
Conation take to the stage next and go about filling ears with some spastic emo- 
violence. Everbody immediately takes to them, mainly due to the passion of the 
vocalist/guitarist who looks like his head is about to explode as he screams his 
way through one track after another. He, more than anyone else, appreciates 
their Slint/Guilt (even Redneck Manifesto) style instrumental breakdowns and 
passages. Cool band. Headliners, Identity Theft actually come on next, leaving 
Frontside to bring down the house. I.D. Theft play a BoySetsFire meets 
Coalesce meets the Cure (vocally) game and do it extremely well. The venue’s 
packed out for them and they play to great applause. They base themselves 
around a singing drummer who sings growly death metal type vocals, the other 
singer who sings the melodic stuff and a huge soaring guitar sound. Put it all 
together and it sounds great. Gotta catch them again. Frontside wrap it all up. 
delivering Sick of it All influenced hardcore, but the majority of the crowd is 
long gone. None the less they put in a spirited performance but I’m running for . 
the bus before they finish. Highlight of the night for me was picking up some 
records cheaply - new Jets to Brazil cd for 6 quid, Good Clean Fun “Let’s Go 
Crazy” 7” picture disc for 2 quid and the BoySetsFire/Coalesce split cd for a 
fiver. Result! (TM) 


Think Tank / Not For You / Heart Felt Self / Irrelevant 
Iron Duke...Sydney...Fri 17" November. 
Jees, how many more times am I gonna see Irrelevant? I mean, I like ‘em, it’s 


just that the promoters could give someone else a shot. Anyhow they delivered 


their usual set of straight up hardcore which probably registered in the “best 
I’ve seen ‘em so far” end of the enjoyment scale. The gel I remarked about 
before was here in abundance and it reflected in their songs. Heart Felt Self, 
from Melbourne, were the buzz band of the night. Everyone was here to check 
‘em out following some glowing praise in the local alternative street press. 
Nobody was disappointed. The guitar work was stunning, the delivery 
passionate and as tight as a ducks arse in water. The foursome raged like one 
very we.. vued machine. Everyoue wuulc >> forgiven for comparing them to 
BoySetsFire - they do sound very similar - although I expect HFS to more than 


« “quieter moments of HFS, Sydney’s very own metalcore outfit Not For You 
*‘-decidéd ‘to rattle out some strikingly heavy shit reminiscent of early Earth 


Crisis. A “belt in the face from a Roberto Carlos freekick would have been 
slightly less forceful as they well and truly rock the foundations of the Duke. 
Adelaide’s Think Tank were left to complete our satisfaction at a great nights 
entertainment with their polished brand of emotional punk. And they obliged 
very willingly, rolling out some great melodies, harmonies and choruses 
alongside a competent display of musical ability. The sheer diverseness of this 
gig easily won me over and Australian sure is lucky to have bands of this high 
standard playing regularly. (TM) 


Fantomas / Nunchuka Superfly 
The Metro...Sydney...Tues 21 November. 
Sydney’s Nunchuka Superfly might as well have not played since only a 
pocketful decided to watch their noisy stoner rock show. A couple of people 
liked them but in all fairness they were like lambs to the slaughter. Opening for 
Fantomas needed something more diverse or special, maybe like the magician 
or jugglers Mike Patton had requested. (Seriously!) Fantomas - phew! What a 
line up! Mike Patton on vocals, keyboards, theremin and samples, Buzz 
Ozbourme (Melvins) on guitar, Trevor Dunn (Mr. Bungle) on bass and Dave 
Lombardo (Grip Inc./ ex- Slayer) on drums. Patton and Lombardo steal the 
show. Not even Buzz Ozbourne’s hair wins him enough points over the other 
two. They’re simply amazing - Patton screaming and hollering over two mics 
and. two tables full of gadgets, Lombardo amnihilating his drumkit which 
includes a.big fuckin’ gong. They’re set up opposite each other , sideways to the 
‘crowd which gives me a great view of Lombardo’s ability. There’s a couple of 
moments between the two, like trade offs or head to heads if you like. They’re 
something special and the packed house knows it - the applause and cheering 
almost deafening. Patton is overwhelmed by the response and as always gives 
his all, bolting tight his reputation as a superb frontman and great singer. He 
croons, he screams, he barks, fuck he even raps a little. The man’s a genius. 
There’s a:melody of Slayer’s “Reign in Blood” era. It’s fucked up but the crowd 
dig it nonetheless. Patton makes the crowd laugh...a lot. He ridicules some 
fecker in an Iron Maiden t-shirt - frankly he makes a laughing stock of him. 
Lombardo makes the guys night by handing him his sticks. The ridicule was 
’ worth it. I was expecting about 45 minutes. at most but we get 1 hour 15 and its 
not enough. Lombardo destroys his kit. I mean destroys it. It gets everything bar 
fire: The music is insane , no verse chorus verse crowd pleasing here. Patton 
and Lombardo leave the stage arm in arm after an embrace that said it all. 
Fantomas- for people who walk a different path. (TM) 
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Pennywise / Frenzhal Rhomb /Game Over _ 

Hordern Pavillion...Sydney...Fri 24" November. 

Flamin’ hell, is this place big or what. Resembles the Point Depot of all places! 
Game Over are already strutting their stuff as I arrive. Not bad, not bad at 
all. melodic pop punk but with a crunch to give it a little lift above a drowning 
pack of other similar acts. I get to hear about 5 tracks and its enough to make 
me wanna buy an ep or something of theirs. And in the most stupid move I have 
ever wn all they’re selling i : shirts. For fucks sake, nee is probably the 


only surprises being that they managed to cover 4 songs : Misfits “Astro 
Zombies”, “Down Under” by Men At Work, Nirvana’s “Territorial Pissings” 
and “Stand By Me” by Ben E. King (1 think?). The crowd are overly receptive, 
the band on top form and I’m loving every second of it. It’s as good if not better 
than their Sunstroke appearance a few years back. As always, the curtains 
brought down with “Bro Hymn” and the accompanying stage invasion. It’s a 
great sight to behold especially the lads on crutches singing along. Fletcher lobs 
his-no doubt very expensive guitar into the pit and fucks off very content with 
himself. Someone’s week - maybe year - has just been’ made. The rest of us 
have to settle for an hour of burning skate punk rock and that’s certainly fine 
with us all as we trod off home. Great. (TM) 


Murder / Deadstare / Seconds Away. 

The Green Square Hotel..Sydney...Sat 23% December. 

A good gig all round here, something for fans of all underground styles and it 
was reflected in the decent turnout the night before Christmas Eve. Seconds 
Away kick things off with one of their guitarists acting a little animated in his 
comer of the perfectly low stage. Maybe it was the Christmas cheer. Maybe it 
was the beer. SA play a cross of the Dischord sound (Fugazi/Bluetip etc.,) and 
the whole emo stuff that’s so popular at. the moment. The vocals are melodic yet 
very powerful and the only bad point | can pull from their set was the half 
baked instrumental they attempted. Solid band. Well if Seconds Away had 
melody, then Deadstare don’t know the meaning of the word and were a million 
miles removed. Screaming and blasting their way through mostly 2 minute long 
head explosions they were none the less.extremely: enjoyable. Their singer (and 
that term. is used’ very loosely here..); roamed. the floor, mic in hand while the 
rest of the band delivered everything from beatdowns to black metal. They 
cover Charles Bronson’s ode to Count Grisnark “Out for the Count”. Simple 
and effective. They play fast and it’s over before anyone has broken a sweat. 
Mad fuckin’ band and good to.see a broad range of people nodding along and 
encouraging this kind of reckless abandon. Murder take forever to arrive 
onstage and it takes its toll on the crowd which: has. shed a few bodies since 


‘Deadstare’s set. However, the Murder machine doesn’t worry about that and 


cranks itself up..for a superb’ sonic: onslaught, “opening with: record opener 
“Clown”. Oddly enough both. guitarists‘and: bass player are«left“handed and 
some humorous heckles stem from this. The band’ play.on,-rolling out track after 
track, pounding heads to.a pulp. Superbly heavy-but well able to mix in the 
technical. stuff at the same time Murder are a’raging act that need to be 
experienced. Check ‘em out. In fact, check out all three bands. (TM) 


Deadstare — The Nation Blue — Iron Sausage — Sewer Cider 

The Green Square Hotel... Sydney... Sat 10" Feb. 

Crust punks Sewer Cider have just started to rattle away as I arrive. They do the 
whole 80’s thrashy punk metal thing like Amebix and a host of others. They do 
it quite well...basic musicianship but the overall package is fairly entertaining. 
Their guitarist comes across as a bizarre chap... grabbing the mic. between songs 
trying to give us information on political/social issues, but he constantly fucks 
up what hes trying to say. Strange fecker. Well if he was a strange fecker...next 
band i Sausage (what a great a name!) have the shane fecker ever on 
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biggest crowd you’ve 
played too and you've no recordings for sale. This band must have been at the 
end of the queue when they were handing out brains. Frenzhal Rhomb are next 
and I don’t like this band. 1 own two cds by them (one 1 got for next to nothing 
and the:other I got for nothing...) and both fairly suck. Anyway being local lads 
and all they come 

out to a heroes welcome as almost everyone charges to the front (are Sydney 
siders deaf as well as wankers? - sar a eck there Jads, calm Oot The set 
goes off without really ; r 
attracting my attention and I 
wish the original support act of 
H20 had come to be. Sadly not. 
Must be something to do with 
H20 not being on Epitaph no 
more. Well if everyone ran 
down the front for Frenzhal 
then the place erupts as soon as 
the piano intro tinkles from the 
stacks. A huge banner of the 
late Jason Matthen Thirsk 
hangs above the drumkit as 
Pennywise launch into 
“Wouldn’t It Be Nice” without 
a moments breath. If you’ve 
picked up their latest live 
record then you'll now what 
the setlist consisted off - the 


Clad in 80’s breakdance headband and cycling top he starts the 

Aisiomal They remind me of Labrat but less metal. He entertains everyone 
gathered with his goofiness and stupid jokes and the musics not bad either. You 
just kept waiting for him to say/do something funny. The Nation Blue — from 
Tasmania but now residing in Melbourne —.take to the stage admist a hail of 
drums and megaphones before launching into some terrific noisy post hardcore 
numbers. Theylay a strong set littered with clever arrangements and ideas. 
Reference points could stem from Fugazi, Bluetip, Helmet, Unsane and current 
a7 ss media darlings At The Drive In. They 
finish their set to a very eager round of 
applause. Great band and ones to watch 
no doubt. Deadstare hit the stage running 
and rapidly fire out two new tracks. Both 
tock. In fact their set sees a lot of new 
songs being tried out — all which sound 
as good if not better than their current 
material. Live afves “What I Know” and 
“The Sting” are greeted with plenty of 
floor action as the mic and moshpit 
overheats. It’s quite funny that in all the 
hardcore and punk bands I’ve seen here, 
Deadstare seem to be the only ones who 
constantly get people dancing. Strange 
but true. Blastbeats, beatdowns, black 
metal and superb energy make Deadstare 
a band to let loose to. Deadstare rule. 
(™) 
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I meet Ian (Larrabee / vocals) at their show at the London Underground on the 
19™ of April. The show nearly did not take place due to a minor road accident 
involving the bands van. I would like to thank Ian for his time. Reach the Sky are 
a very easy going and friendly band to approach. (Decky Skehan) 


Introduce the band and tell us something quirky about cach member? 

There is six of us on this tour I’m Ian the singer - I have severe mood swings. There’s 
Chris who plays guitar - he’s refusing to shave. Bob plays drums - he’s loud and 
obnoxious. Brendan plays bass and he smokes too much. And Tre he’s our roadie and 
he used to have ear plugs in his ears but now he is trying to cover them up, so they look 
gross. Patrick is our tour manager and savior and he sings in the band True Blue - 
something quirky about him is he basically saved this tour - so we love him for it. 

So what have you been up to? 

We have been playing shows. We started off in Germany then a couple of shows in the 
Netherlands, Belgium. Then we were supposed to come to the UK on Monday but we 
got in to a fender bender - a small accident and we lost our license plates on the van so 
our old driver had to go get some new plates and we had to cancel Manchester. And 
then he showed up in Manchester and quit and took his backline and went home. So we 
had nothing and yesterday we rented a new van - spent all sorts of money we didn’t 
have and Patrick quit his job to come save us and make sure this tour happens for the 
next couple of weeks. So that what we have been doing - pulling our hair out and 
spending a lot of time in Germany. 

So what's the current Boston scene like? Are there many venues for hardcore? 
There are no venues. There used to be a number of them and every year it dwindles. It 
always goes in cycles. The clubs will get away from them because to many people turn 
will come, to be honest with you - sometimes there is trouble or whatever the reason is 
and then there’s halls and churches and stuff. And they have stopped doing them 


neg 


because to many people come: and it’s just a headache for them and they just don’t 
need it. There was one big club that was doing shows but it became such a push and 
pull between Booking Agents. You see it weird in Boston there are only a few clubs 
and a few places to go and there are Booking Agents who do bands like Guns ‘N’ 
Roses and Offspring, Pennywise and the bigger stuff and they threaten a small club - 
like if I was doing a show the Booking Agent would say to me “You can’t do this show 
these are our clubs”. And that’s basically what happened. So bigger agents because 
there are so few clubs have run independent hardcore out of the city. But in terms of 
the bands they’re amazing. I’m sure if you listed your 10 favorite band’s of all time or 
present day there’s gotta be someone from Boston on there at some point - so it’s great 
you have Converge, Dropkick Murphys, Blood for Blood, Ten Yard Fight. Totally 
different spectrums - all hardcore, all rock and they’re all great. 

One thing I know that annoys you is the “emo” tag your band has received when 
you're not an emo band. Why or who came up with this? 

I don’t know it drives me crazy. It bothers me as much as it does being called a youth 
crew band or an old school band - were just a hardcore band. Simply a hardcore band 
made up of hardcore kids. The emo thing I think people get from the lyrics. I think they 
are just,that much more overt, you know in terms of what they are saying. It’s not 
really that hidden - It’s a specific situation for me that I’m trying to make general for 
everyone. And I think sometimes maybe our album titles or maybe some of the 
imagery - stuff like that, we get tagged like that. But it’s all just hardcore to me. 

A lot of your recorded material had been laid down at the legendary Salad Days 
studios by Battery's Brian McTernan. What's it like recording there?, what's 
Brian like to work with? and does he bring ideas to the band? 

Oh, he absolutely does. He’s an amazing individual. He a great producer, a great friend 
and since day one he’s been doing stuff with an older band of mine and I was attracted 
to him as a person and a producer. So when I started this I did this with him and it was 
great. He had ideas for backups and you know when you do a demo you pretty much 
come out with your first idea’s and he kinda moulds some things. He’s kinda like the 
fifth member. When we get in the studio we come in with something and then he works 
with him. He’s a totally hand’s on producer. The songs are ours but he has ideas and he 
works with us and screams at us and I yell back, but he gets the best out of us. The 
thing ‘about him is he cares about the music. If it’s an indie band to a metal band to a 
hardcore band to his friend’s bands or not his friend’s bands - he cares. He bangs his 
head against the wall to make it work. He gets the best production out of people. He 
gets the best effort - and with us he really touches on something. 

You work (or did work) in the law department of the transportation authority in 
the state of Mass. I get frustrated working 9-5 in an office and look forward to 
gigs to forget all about work. You on the other hand have the band to release all 
your aggression and energies. Does this help when you're going through a 
working day? 

I think so - we all quit the jobs to do this band full time - check back with me in six 
months time if that was a good idea (laughs). But there are some frustrations that are 
teleased - everyday frustrations besides work. Hardcore is special to me and it’s 
obviously a release on some level. I mean I’m 27 years old and J get to jump around a 
stage like a fucking idiot. 

What purpose does hardcore serve? 

Personally, it’s just always been the music, not so much the words as such, but the 
music always touched a feeling - like aggression or feeling down or whatever the 
feeling is. That’s what the personal attraction is. I still buy CD’s by handfuls. 'm 
always looking for something more and more and more and you can only get this 
through this music. T’ll take a CD and I'll wear it out. I’ll play it consistently. And then 
I'm racing to find a new thing like Buried Alive, Stretch Armstrong. I gotta get the new 
shit that’s out. 

If you could change one thing in hardcore what would it be? : 
People talking. Even if it’s about people talking like “Oh! I just heard the singer of 
True Blue is with Reach The Sky” — like who cares. I don’t spend my time talking 
about other people so ‘why should everybody else have to. But the thing is even the 


chit-chat, these are hardcore bands, not world events. this is a stupid tucking thing about music. 
And people want to talk about all this shit and then they think just because you're in a band they 
can personally attack you and destroy your integrity. That’s the most disgusting thing that can 
come out of this thing. And the whole punk/rock community is all about having a personal idea 
and just going for it and saying what it was you where trying to think. The first people who step 
up and are the individual person that they are supposed to be are the first people to get cut down 
and its always been the people hiding at the back and that bullshit has to stop. 

Does being a vocalist for a hardcore band place responsibilities on your shoulders? 

Yes and no. I like to goof around and have fim with my friends. But I am a mature guy, I’m 27 
you know what I mean? So I’m not going to be up there making stupid off-colour jokes because 
that’s a reflection on your band. I’m up there representing the band made up of four individuals so 
not everything that comes out of my mouth is what they believe. But ya, you want to get who the 
band is or whatever then it’s kinda through the guy who is shouting his mouth off the most. So in 
terms of public perceptions I guess I have responsibilities, but I don’t compromise my beliefs — 
what is up there is the true us. But you have to be responsible. You can’t be totally off the map or 
it just comes back at ya. ‘ 

Are you much of a record collector? 

No. I buy a lot of stuff but I don’t care what colour vinyl it is. Just CD’s is all I really buy. 

Do you get to check out much local bands stuff or places you play when you're on tour? 

Oh, ya — well with our old shitty driver we just went to the venue and sat there but now we don’t. 
We went through all this beautiful city and I always wanted to be here and we saw a bunch of 
stuff and we are going to see more shit tomorrow. That’s part of the experience. As comy as that 
may seem coming over here and playing shows is great but seeing all these places I thought I'd 
never see is just amazing. The same thing in America — I mean I'd never thought I'd be in Seattle 
or Kansas much less London or Berlin or places like that. So yeah we are getting to see a lot of 
What have been your favourite records through the years? 


Anything like Madball or Blood for Blood, Mineral, Battery and Slayer. All sorts of stuff like 
that, that shits amazing. 

What have been your favourite recent records? 

Bombshell Rocks — I’m all over the Bombshell rocks at the moment. The new songs that Buried 
Alive are doing — were doing a split with them in the summer. The Truc Blue record — I love the 
True Blue record the 7”. The new BoySetsFire is fucking amazing. The new Earth Crisis stuff, the 
new Grey Area. 

Do you think someone who drinks, but still listens to straight edge / vegan bands, obviously 
not living by the lyrics but appreciating the music none the less, has the correct attitude? 
(Laughs, points to a beer and says) Yeah [ mean I love Earth Crisis music and I respect the 
message and them as people. It doesn’t really resonate with me, I mean one of the bands I loved 
growing up was Chain of Strength but I was never straight edge. It was more like you felt their 
emotions and you took it for what it what it was worth. You know “True till Death” may have 
meant something to them but it meant something else to me. Just like if Madball sings a song 
about being on the streets, that plays a part of my life but not the whole thing. You just take the 
music for what it’s worth. As long as you respect where it’s coming from. The politics of 
BoySetsFire are totally not my politics but there one of the most powerful bands I have ever heard 
in my life. 

I believe you have some split 7 inches coming out in the States with Buried Alive. That will 
be an interesting pair up showcasing diverse styles of modern hardcore. Is that the thinking 
behind it or did it just happen 'cos both bands toured together and are friends and someone 
just thought it would be cool to do 2 split release? 

Tt came from the fact that they are some of our best friends in the world and we tour with them in 
America all the time. And while they may be more metal and we’re more old school — it’s all 
hardcore, the same vibe. You know what you’re gonna get from them — it’s gonna be hard We 
play shows together and people get the same reactions — it’s good. And ya we had to be good 
friends to do it. 

Anything you would like to mention anything you want to get off your chest? 

Na, that's what gets me into trouble (laughs). Thank you for the interview, it’s been great. Pick up 
the True Blue record. We hope to record a full length at the end of this year on Victory which 
should be out in early 2001. And check out our split and tour with Buried Alive this summer. 
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98 MUTE 
“SLOW MOTION RIOT” 
(EPITAPH) 
Hmm...this one is a hard record to call in the fact that 
some of the tunes are rockin’ while others sound like 
Pennywise b-sides. The rockin’ tunes “Slow Motion 
Riot” and “Wounds”, well, they rock funnily enough but 
the likes of “Could This Be” and “Fight of your Life” 
simply bore the pants off me. I hope I catch these boys 
live sometime ‘cos I reckon they would impressive me a 
whole lot more in that situation. (TM) 
AFI 
“ART OF DROWNING” 
(NITRO) 
This is AFI's follow up to the much accredited "All 
Hallows” release. I really enjoy this band and certainly 
this new Cd is living up to all my expectations. It think 
its only now that AFI are getting the attention they so 
long deserved. They are the new up and coming band 
which are becoming more popular by the day with the 
hardcore and punk communities. Its certainly an 
enjoyable Cd and songs like "Smile" on this release did 
in fact make me smile. (You woefully cheesy bastard 
Liam — Trev). AFI are a band that are very difficult to 
class as they have a unique sound crawling around all of 
their punk driven songs. Definitely two thumbs up from 
me and a closed fisted elbow to hip yeeeeeeessssss! (LR) 
ALL CITY SHARPS 
“S/T? 

Let me start by saying I love the basslines on this. 
They’re throbbing. Kinda like a sore cock. The cover 
however is pretty basic...opting for a simple tattoo style 
logo across the front and relevant band info elsewhere. 
As soon as the cranking guitar opened this effort I 
roared “Stiff Little Fingers!” but the songs soon made 
me think of The Bruisers, Rancid and Dropkick 
Murphys as more suitable comparisons. ACS have the 
ability to write a catchy chorus into a punk rock song 
and that’s definitely a weapon they can expose to further 
great effects. “D.B.K.K.O’D” perfectly showcases their 


craft. Football terrace style punk rock anthems 
screaming outta the side streets of Melbourne, ACS’s 
are ones to watch if that sounds like your flagon of cider. 
Tl be expecting a 10/10 next time such is the quality of 
this, but for starters they get a very decent 7/10. (TM) 
All City Sharps, 79 Valley PDE, Glen Ins, 3146 
Melbourne, Victoria, Australia. 
allcitysharps@hotmail.com 
ASSERT 
“LEFT OPPOSITION” 
(HOUSEHOLDNAME) 
Someone give me a boot so I can kick myself up the 
arse. Why oh why? I didn’t get this record sooner I 
honestly don’t know. It certainly wasn’t a clever move. 
Assert blast out the hardcore punk, twelve times over 
and you'll want another 12 when it all ends abruptly 
after 30 or so minutes. There’s. twelve politically based 
messages too — up to you whether you accept them or not 
but they make a lot of sense to me especially “A.T.V” 
which is also a great song. Vocalist Britt has a raspy 
gravely voice. It’s very distinctive and definitely 
contributes to why I like this album so much. The music 
is rockin’ too, mixing old style. raging punk with a 
fresher raging hardcore sound and still leaving 
themselves enough room to add some inventive 
musicianship. Like I said it took me too long to get hold 
of this — don’t be the same. (TM) 
AVAIL 
“ONE WRENCH” 
(FAT WRECK CHORDS) 
This is one great rockin’ album. Even as the strains of 
“Over The James” still sound good in these ears, the 
new found sense of urgency and anger on this record 
surpasses all that Avail have sent before “One Wrench”. 
The guitars are more crunchy, the vocals more powerful 
(yet melodic as ever) and the record as a unit is a lot 
more tight and together than the previous outputs. These 
songs either came real naturally or they worked their 
arses off, either way you should be grateful for the 
brilliance of this. “New Song” and “Heron” area s Tina 
Tumer would say “simply the best”. Put this shit down 
and go buy, assuming you haven't already of course! 
(TM) 
BOMBSHELL ROCKS 
“CITYRATS & ALLEYCATS” 
(BURNING HEART) 

This is the second full length release from this European 
punk rock outfit and boy are they on the way up. I had 
the pleasure of seeing them do support to The Dropkicks 
in Dublin a couple of years ago and ever since then I've 
been a diehard fan and a dedicated follower of 
everything that is Bombshell rocks. While I'm on the 
subject of that Dublin gig I would like to thank their 
lead man for very politely spitting in my hair during their 
set. I word of advise young man...next time try 
removing the chewing gum from your mouth before 
launching your spit. However I digress, this Cd is what I 
would call fucking amazing, its their usual mix of old 
and new punk and this I reckon broadens their 
following. Fast and Turious songs from beginning to end, 
that will just leave you breathless and in good sorts. 
These guys have to be one of the best if not the best 
signing to Buming Hearts. A must for fans of superb 
punk music. "The Blasting wave is coming...... there's a 
21° century riot goin’ on!" (LR) 

CAST IN STONE 

“LIFE ON TRIAL” 

(WARFARE) 

Californian hardcore supergroup made up of members of 
bands such as xDisciplex and No Innocent Victim. This 
6 tracker clocks in at a mere 15 minutes + and brings on 
a collision of frantic metalcore and NYHC. Bands like 
25 Ta Life, Hatebreed ete., could be used to measure up 
this bands potential and style, “Deceiver” opens and the 
whole track revolves around a sheer awesome riff. The 
inlay has some great black and white photos from their 


live show — it looks unbelievably passionate and insane. 
Cool ed. (TM) 
CATCH 22 


“ALONE IN A CROWD” 
(VICTORY) 
Yet again thore amazing ska punk from Victory Records 
prize band. "Alone in a Crowd" my bollix! This needs to 
be played as loud as possible with as many people 
around as possible for maximum effect. Ska-punk with 
lots and lots of changes from fast to slow to fuck shit up 
tempo. I was well impressed with this recording and 
certainly it lives up to all the hype created on the Victory 
web site. All songs have something for everyone young 
and old (Found my mum tapping her foot in the kitchen 
to "It takes some time"). There's just one problem with 
this Cd and that’s the fact that after the first listen you 
just want more and all the other Cds took second place 
for at least a week. Amazing songs and guest 
appearances from Jamey Jasta of Hatebreed made my 
day, week and year!! (LR) 
COALESCE / BOYSETSFIRE 
(HYDRAHEAD) 

At last, my search for this “holy grail” has ended and 
eventually I’ve tracked down this split release from two 
of the most uncompromising bands on this planet - 
albeit it's the cd format. But wait, the cd format slays the 
7” as it has an extra track a piece from each band - 
result! If I was to call this record unmissable, I would be 
underselling it for Coalesce, who bastardise two BSF 
songs and include one of their self penned ditties, and 
BoySetsFire, who re-rock (there’s a new term, “re-rock” 
meaning to tum something back into rock) two Coalesce 
songs an more than fill their three track quota with a 
typical original, are’ bands pushing back boundaries, 
redefining what has gone before and generally making 
fans of rock, hardcore and metal sit up, take notice and 
start singing their (deserved) praises. The riff from 
“Vehicle” is enough to win anyone over. It rings in my 
ears hours after playing it. I hear it in my head at 
unexpected times. It’s a mark of musical greatness in my 
book. This record will be a mark of musical greatness in 
everyone else’s book, J can honestly predict that. Yeah 
so you may have heard it already? Then good on ya, go 
take it out and play it again. If ya haven’t heard it, 
there’s still time. Excellence never fades. Bringing these 
bands together was a great idea, but add in high quality 
artwork one can expect from the Hydra Head stable and 
you've a timeless classic in your hands. Beg, borrow, 
steal, purchase... whatever’s your poison... but you gotta 


hear this. (TM) 
xDASECTx 


“BOROUGH HEAVYWEIGHT” 
DEMO 
Why oh why oh why tell me have these guys not been 
signed to a record label yet? They hail from Parma in 
Italy and I came in contact with Antonio Gnani who is 
their front man just a couple of months ago and 
managed to swindle one of his demo Cds. Oh my Gentle 
Jesus!!! Their opening track "Ashes to Ashes" will just 
leave you standing in awe with your mouth wide open 
and goosebumps all over. They are from the more 
aggressive side of hardcore and when I say aggressive I 
mean......shhhheeeezz! They sound like a mixture 
between Skarhead and Madball. Just four tracks on this 
overall but nevertheless very enjoyable and if anyone 
would like a copy I'd be more than willing to make one 
and post it anywhere! Well done Antonio and Co. keep 
up the good work and oh yeah... “fucking shit up!!”(LR) 
DEBT 
“THE PAIN OF CONSTANT LIVING” 
(CONTROL RECORDS) 
Waming: This makes one serious fucking racket. The 
self labelled purveyors of “paddy powerviolence”, Debt, 
finally get the debut album out on Rejected Records 
offshoot Control Records. The fearsome three piece have 
been threatening this release for a while now and I'd say 


i 


they’re collectively delighted with the outcome. And so 
they should be, for each track is powerfully violent, 
cleverly inventive and smeared with metal influences, so 
much so, its a lot more entertaining than your average 
powerviolence affair. Indeed track one, strikingly uses 
eerie samples and Fudge Tunnel meets Godflesh guitars 
to force the record open. In fact, I get a slight Earache 
Records feel throughout the whole recording. The 
samples come thick and fast - some humorous, some 
tough. as nails gangster flick scripts. Then there’s this 
demonic voice backing vocal, which is...well...demonic - 
summoned up from below in a hail of fire I'll bet. Have 
ye been messing with pentagrams boys? Sadly two 
thirds of the band have flown the nest that is Ireland to 
foreign pastures, so obviously the band has had to call it 
quits. I for one will be hoping for some sort of 
resurfection. Not to sure of the price (most probably 
cheap) but it would be money very well spent regardless. 
(TM) same address as for Rejected Records. 
DEMOLITION HIGH STYLE 
“RUIN” 
(RESIST RECORDS) 

Demolition High Style feature’Scott Mac, ex-vocalist of 
Aussie hardcore legends Toe To Toe. This is the reason I 


» bought this cd. So what have DHS to offer? Well alot 
z, actually, from hardcore/punk with a rock n’ roll swagger 
» delving into early Rollins Band (... hints of Black Flag 


too...), to Swedish hardcore acts like Refused or 


: Abhinanda on the last record, to garage punk rock like 


Zeke/New Bomb Turks and a tiny bit extra to boot too. 
While Mr..Mac’s vocals are similar to his Toe to Toe 
days the music brings out another dimension to them, 
dragging.the barked gruff style into almost singing 
territory. It sure works well. (Next he’ll be doing 
carbaret). Seriously though, I think this is a good record, 
which, although leaves room for improvement, will go 
down well with fans right across the hardcore/punk 
spectrum. “Time to Waste” winds around sluggish 


chugga chugga:.guitars and a overused chorus while - 


“Rock Bottom”’.speeds everything up with driving 
rhythms and cool vocal effects. It’s also got the great line 
of “fucked by lady luck, screwed by miss adventure”. 
“Steel”: is. this listeners choice for top track. This gets 
better with each listen and I’m looking forward to 
catching them live. Hopefully they’ve another record in 
the oven ready to be served up soon. (TM) Resist 
Records, Po Box 372, Newtown 2042, NSW, Australia. 
www .resistrecords.com 

DOWNSET 

“CHECK YOUR PEOPLE” 

(EPITAPH) 
Okay, the surprise is, its on Epitaph, the reality is, its 
unbelievably brillant. This is the must have record for 
metal and hardcore kids alike. The ultimate crossover 
album, ““Theres blood in the eyes again” alright, that’s 
for sure. Ray’s vocals never sounded better — as 
shattering as a abomb going off — (check “Tear Us 
Apart”). “No Home (Steady!)” feuls a fire, iot screams 
death to false crossover. It’s a warming shot right across 
the bows of countless image bands. Downset have no 
image. All they have is talent, anger and reality. A line 
from “Together” adourns the back cover. It reads “it 
never meant as much as it does nght now”. That says it 
all really except for me to say when a band puts this 
much effort and heart into their music, it makes it an 
absolute joy and honour to listen to and review their 
stuff. The cover is strikingly obvious...I gotta see these 
boys live soon. This is real. (TM) 

DROPKICK MURPHYS 
“SING LOUD, SING PROUD” 

(HELLCAT) 
The third full length from the Boston bruisers and no 
doubt it’s as eagerly awaited worldwide as it was in this 
teviews world. Expanding to a seven piece to include the 
boisterous. and oddly named Spicy McHaggis on 
bagpipes (..he even gets a tune dedicated to his drinking 


antics and fondness of big boned women..), Ryan Foltz 
on mandolin/tin whistle and two new guitarists in the 
shape of James Lynch and Mark Orrell. Rick Barton is 
gone but thankfully not missed. The punk makes way for 
even more folk on this one but both sit extremely 
comfortable beside each other for the whole ride. Shane 
McGowan (as fucked drunk as ever) lends his angelic 
(?) voice to “Good Rats” — drink used as bait to land him 
on the recording, while Cocksparrer’s Colin McFaull 
shares vocal duties with Al Barr on “Fortunes of War” — 
a song written in memory of apunk kid slain in bullshit 
gang rivalry. But undoubtably the records: highlights 
come in the trade offs between Barr and Ken Casey ~ 
“Which Side Are You On?” being a classic example, 
and their ability to do both trad and punk with the same 
spirit and gusto. The Dropkicks, through constant 
touring, countless 7’s and now 3 amazing full lengths 
have arrived at punks throne and to be honest... no-ones 
gonna deny them the crown. Proof..if it was ever 
needed... that punks not dead. A classic already. (TM) 
DROWNINGMAN 
“ROCK AND ROLL KILLING MACHINE” 
(REVELATION) 

I like to listen to music on my walkman. I love to have it 
so loud [I can’t hear anything or especially anyone 
around me. So when this nasty piece of work arrived an 
evil little grin grew on my face as I prepared it for the 
walkman. Now people usually glance or tum round to 


‘see Where the noise is coming from and that’s that. 


However, whether ’m paranoid or not — a lot-of them 
seem unnerving to this the “Rock and Roll Killing 
Machine”. It’s not surprising though, ‘cos if. you're 
familiar with Drowningman then you. will. know that 
unnerving music is not only the order of the day — but 
the order of play. Offbeat, ‘technical, cacophonous, 
angelic, monstrous, brutal, chaotic — an honest classic. 
When you know how good this record is it will be too 
late to save-you. Nine chunky pieces to choke on. The 
extracted tooth and blood drops cover gives me the 
shivers, Simply put, this record is a heavyweight 
knockout champion. (TM) 
EARTH CRISIS 
“SLITHER” 
(VICTORY) 
Oh my fuck::have E.C. had their ears on nu-metal stuff 
for too long or what? This is a totally new approach by 
the band that drags in vocal stylings reminiscent of Fear 
Factory and Downset as well as that overused 
downtuned guitar sound. To say I’m disappointed would 
be an understatement. Strangely enough it’s the last few 
tracks that I liked the most but if you — like me — got into 
E.C. for their uncompromising brutal attack you won't 
get a whole pile from this. Fish out “Breed The Killers” 
and wait in hope for a retum to form on the next record. 
(Note: This is the ed they should have released while on 
Roadrunner if they wanted to appeal to metal fans.) 
(TM) 
ENGAGE 
“WHEN WILL THIS END” 
“(SKIPWORTH) 
I was waiting for this for ages. When I sent off for it the 
original pressing had sold out so I had to wait, and wait 
some more before the second pressing finally arrived at 
my front door. And yeah, it was worth the wait, as this 
Scottish crew unleash some pretty tasty rockin’ hardcore 
which made names like Gcx!la Biscuits and Ensign 
come to mind. There’s a touch of Dag Nasty in there too 
which is always a good thing. Interesting to see Frankie 
Stubbs produced 3 of the four tracks - I always thought 
he would have been more into recording punk bands but 
howsever it’s all good. (TM) 
. ENSIGN 
‘“THREE YEARS TWO MONTHS ELEVEN DAYS” 
(INDECISION) 
With Ensign riding a crest of a wave in the current 
worldwide hardcore sce-+ 'ndecision Records collects a 


pile of their previously released, but hard to find tracks 
recorded from’96 to ’97, adds in six tracks recorded live 
in California and packages it all up rather sweetly 
including lyrics. The old tracks showcase the bands 
earlier rawness and uncaged energy.- While the energy 
remains the better recording and production facilities 
have really beefed up “Pale Horse” and “Fade Into 
Years" which appeared on the “Cast the First Stone” Ip. 
As with a lot of these comp things, there’s a couple of 
cover versions included - they being Insted and 
Underdog tunes. If you’re a fan of Ensign — and I 
certainly am — you’ll want to hear this. (TM) 

ERIC MINGUS 

“UM..ER..UH..” 

(SOME) 
Um, Er, Uh is right...what the freakin’ hell is this? 
Maybe this a bizarre place to review a record like. this. 
Maybe I’m not even the person who should review it? 
But nonetheless it arrived at UFC HQ so it’s gonna get a 
listen — which mostly happens either late at night or 
early mom: This has some sort of punk spirit or attitude 
but it sure. ain't what you’re term underground music. 
Although the lyrics and aforementioned spirit do circle 
the ring of punk. Honestly I can’t really say much about 
this. (TM) 
FOUND MY DIRECTION 
“BURN ALL WHITE FLAGS” 
(RESIST RECORDS) 
Definitely a band I had wanted to check out here in Oz 
after reading their interview in the Dutch zine Back to 
Back. And what a way to start, seeing them live and 
picking up:this, their debut long player in the first couple 
of days here:: The records a‘split label release. Resist 
Records handle it here in Oz while 625 Productions do 
the business over in the States, which should mean you 
could pick it up quite easily through mailorder. FMD 
belt out twelve tracks of straight up hardcore at an 
uptempoed pace’ slowing only to unleash some classy 
breakdowns and mosh parts. Otherwise, like I said, it’s 
all ‘circle pit enducing old school influenced blasts 
complete with intelligent thought provoking lyrics. 
“Bum White Flags”, “In The Eye” and “Time To 
Confront” are the top tunes here but honestly it’s a 
record full of good songs. “My Brothers, My Friends” is 
the big gang “everybody singing along” vocal hardcore 
anthem. It works brilliantly live. Hopefully they’ve got 
this record distributed beyond Oz and The States ‘cos it 
needs to be heard by hardcore kids worldwide. This 
record would be a useful tool in proving to doubters that 
hardcore is still a potent force the world over. If 
hardcore’s your thing then you gotta search this out and 
buy. Awesome as the Yanks would say. (TM) Resist 
Records, Po Box 372, Newtown 2042, NSW, Australia. 
www. resistrecords.com 
FUKTIFINO 
“THE SECRET CONFESSIONS OF FUKTIFINO” 
DEMO 
Recorded in a bedroom (how punk is that!) this is the 
fruits of Galway based Fuktifino’s first demo. I dunno 
were the lads taking it seriously at this stage or were 
they: just fuckin’ around ‘cos to be honest there ain't 
much going on here. Far be it for me to knock someone 
for trying but they'll have to try a little harder next time 
out. (TM) C/o Colin Finnerty, Liam Mellows Tce., 
Loughrea, Co. Galway, Ireland. fuktifino @hotmail.com 
GARRISON 
“A MILE IN COLD WATER” 

(REVELATION) 
Emotive rock or “emo” for short (and “hip” people). I 
suppose you could call them post hardcore too. I play 
this when I’m tired, lazing around or reading shit. It’s 
cool. It doesn’t make me wanna destroy things but that’s 
fine. Maybe it makes me wanna create? This is 
Garrisons debut Revelation long player and follows the 
path woven by the “Bend Before the Break” mini-cd — 
which I quite enjoyed. This gives me simila- enjoyment 


and some more with plenty of neat studio tricks scattered 
along throughout the record. Some cool songs too. If 
you’re up for what The Get Up Kids/Spy V’s Spy do 
then you'll be up for this fine effort. (TM) 
i GOOD CLEAN FUN 
“ON THE STREETS...” 
(@HYTE) 
“On the Streets saving the scene from the forces of evil” 
to give it it’s full title. GCF are a Washington D.C 
straight edge band who take their cues from Crucial 
Youth in making fun of the hardcore scene to which they 
belong to. Everybody gets hit with the flak from hardline 
to Victory Records to bands cashing in on reunions to 
intemet geeks — I guess they got me on that one boss! 
Okay so that’s just the lyrics - what’s the music like? 
Well pretty straight forward hardcore, with touches of 
metallic guitar and super singalong choruses to point 
your finger to. But you ain’t heard this before ‘cos 
there’s something different about this band. Dunno what 
it is but it’s there. The harmonica in the Gorilla Biscuits 
rip off “On the Streets...” is hilarious. The Lawnmower 
Deth of hardcore has arrived, bow down and give tem 
your dues. (TM) 
GOOD RIDDANCE 
“THE PHENOMENON OF CRAVING” 
(FAT WRECK) 

Keeping up the pace with all their previous releases, I 
like this six track mini-cd (I guess?) a lot. Produced by 


Stephen Egerton and Bill Stevenson of All / Descendents 


fame you can certainly expect some crisp clean melodic 
punk rock and lone and behold, that’s exactly what you 
get. Opener “Cages” rocks but it’s the hardcore-ish 
“Uniontown” and the slower, moodier “Start at Zero” 
that arrive head and shoulders above the rest. Me? I’m 
“craving” for more. A portion of the sales of this record 
goes to a homeless charity so go buy. (TM) 
HEARTFELTSELF 
DEMO 


‘-DIY to the core: I feel, for 4 tracks and 15 minutes on cd 


this band are basically giving this demo away for 
nothing. In a world so hell bent on profit and making 
money it’s refreshing to see a band with such healthy 
ethics..and beliefs -“doing it’ for the music and the 
music alone. Musically HFS do the whole BoySetsFire 
thing - one minute sweet, melodic and rocky, then bam! 
- chaotic and downright heavy. Even though they sound 
strikingly similar they shouldn’t be knocked, for this 
musical concoction sure ain't the easiest style to play - 
and to play well. In fact HFS are masters of their 
respective instruments. Seeing them live reiterated that. 
“Autumn” wins best effort, but the sneaky melodic 
guitar section of “A New Path” arrived when least 
expected and made the song. Unpredictability is a fine 
trait to possess. Another fine trait to possess is the ability 
to write. good lyrics. HFS have this and opt for the 
poetic, picture forming almost emo approach and it was 
enjoyable to read along while listening to the music. On 
a sad note, David, the vocalist on this recording has left 
the band due to imminent worldwide travel. However 
the talent shown here looks good for the future of the 
band should they find a suitable replacement. I can only 
see better things from this band. (TM) contact 
ben4ben@hotmail.com. 
JETS TO BRAZIL 
“FOUR CORNERED NIGHT” 
(JADE TREE) 

Jets to Brazil are the unwitting authors of an Indie-pop 
handbook in two volumes (though I’m praying for 
more). Both albums are so singularly and ureproachably 
perfect that, if they could be duplicated (I don’t think 
they can), they could be templates for other bands, 
should some of the bands I might call ‘tortured Indie’ 
choose to truly understand that crying does not equal 
poetic and poetic does not necessarily equal good. Jets to 
Brazil know how to make descriptive language sound 
natural and somehow manage to make music and lyric 


actually reflect each other, where word and note sound, 
not like consequences of one another but like they were 
generated simultaneously; everything Jets to Brazil do is 
carefully crafted in proportions that just seem 
appropriate. Orange-Rhyming Dictionary was enough to 
hook me, and I began to worry when I stopped being 
able to listen to anything elsé. I’m not sure what I 
expected from Four-Cornered Night, but it’s not 
Jawbreaker (JTB’s parent band), and it’s not Orange- 
Rhyming Dictionary, rather a result of all they have done 
before. The mark of a truly great band is.one who always 
does things differently the next time. I vehemently 
despise all poetry, except for dirty limericks and Ogden 
Nash and Catullus (fine, call me a snob, but I'll still 
crack your skull), but Blake Schwarzenbach has such a 
natural ability to make things out of words that I can’t 
help but think this is poetry the way it should be done: it 
is candid without being naked; it is honesty with irony. 
It describes the way no prose can, shows words as a raw 
material without making me want to scrub with a wire 
brush (that’s what ‘poems’ do to me) and is all precisely 
aligned with the music. There’s just something about the 
line “Now she’s milk and she’s apples/you’re scotch and 
segregation’ that says more than I could say in fifty 
pages of description. Maybe it all sounds strange, but, in 
a world where the bored-goesie Indie is even tired of 
itself, emo cries too hard to make decent music, punk 
tock is sold in bunny-food pellets to hungry MTV 
viewers, and hardcore seems to be. doing a lot of 
floundering, Jets to Brazil are refreshingly solid, 
articulate and just plain fucking great.Stop being such 
an iconoclast and send your pennies to Jade Tree/-2310 
Kennwynn Road/Wilmington DE 19810, or email them- 
at jets@jadetree.com. (JR) 


Former Jawbreaker legend Blake Schwarzenbach and 
his buddies retum with the follow up to the acclaimed 
“Orange Rhyming Dictionary” and in true emo fashion 
they've mellowed even more. I read'a wonderful quote 
on a webpage recently which described JTB as music for 
emotional people who wear glasses and dig poetry. I 
must say I laughed at that one, thinking that could be 
any.emo band. The more I think about the quote the 
more I recall the certain poetic, story telling quality of 
Blakes lyrics - check “sickly surrender to cola remember 
machines, shaky somnambulist shivering out all your 
screams, go to the room with the chair and wait for your 
life, scared that the voices I hear may never be mine” - 
Pale New Dawn. An average joe doesn’t wmite that. 
Musically the album’s a let down, it’s too relaxed for my 
liking. The distorted guitar edge and emotive explosions 
of the debut seemingly watered down, put out to graze in 
favour of a more pop and piano approach. Some of this 
sounds like Pavement. But hold on, all is not lost and the 
saving graces appear in the form of “One Summer Last 
Fall”, “Milk and Apples” and the bass driven broodiness 
of “Orange Rhyming Dictionary”. And just to prove emo 
bands have a sense of humour, the closing track has 
some cheesy reflections from the vocalist on his other 
band members. As | said...I feel a bit cheated in the 
sense that this pales badly against the debut. I’m 


: crossing my fingers they rock out a bit more the next 


time round. (TM) 
JOSH FREESE 
“THE NOTORIOUS ONE MAN ORGY” 
(KUNG FU) 

Know who Jose Freese is? Well you should be fuckin’ 
shot if your answer is no. Josh Freese — drummer 
extraordinare has filled the drum stool for The Vandals, 
Guns N’ Roses and A Perfect Circle to name but a few. 
He’s a good drummer too. Anyhow, “The Notorious One 
Man Orgy” sees Josh (who obviously can’t sit still and 
has no life) play bass, guitar, drums, keyboards and do 
vocals on every one of the 12 tracks here on this driving 
pop-punk rock album. The sound borders on a crash of 
The Vandals, Gameface and Nerf Herder. (TM) 


KNUCKLEDUST 
“TIME WON’T HEAL THIS” 

(BLACKFISH) 
Fast, hard, and gritty, Knuckledust’s latest release has 
beaten some sense into me, or at least beaten some of the 
emo out of tne. Thank God, too, I was starting to go soit. 
It’s sometimes thrashy, sometimes metallic, but it rocks 
ceaselessly and makes no apologies. Pierre’s growly 
vocals are charged with both sincerity and more than the 
required amount of testosterone, and are punctuated by 
sing-along choruses that invite us to run up and grab the 
mike. That is, if we can catch him -- he is one of the 
most acrobatic singers in hardcore. I’m not sure how 
much I like the sometimes Rick Healy-esque tone he 
takes on at times (that sour-flavoured barking still hasn’t 
grown on me), but I have no other complaints to 
make.Time. Won't Heal This is.neither:complicated nor 
greatly surprising, but, in the age of ‘edgy’, in the era 
where the category of hardcore includes a hell of a lot of 
dubious crap, we need some mainstays, some new 
touchstones, and Knuckledust are doing their part to 
give us hardcore refuge. I had thought I was going off 
heavy music completely, but now I feel newly baptised. 
At this stage, nothing is going to purge. the emo from 
me, but at least 1 know I haven’t become a wuss.If you 
put your ear to.the CD case, you can almost hear the 
circle pit forming. (JR) 

LESS THAN JAKE 
“BORDERS.AND. BOUNDARIES” 

(FAT WRECK) 
This unfortunately: is the first time I've listened to this 
ska-ish punk band although I have heard an enormous 
amount of good reviews about them. This.is my type of 
Cd. Full of life and positive energy this one will 
definitely have you rocking and rolling. They do sound 
like a lot of the pop punk. bands around but what makes 
this band are the two amazing trombone players. These 
guys make the band as far.as I'm concerned. They seem 
to play there trombones in the same manner the guys 
from Thin Lizzy play their guitars (melodic harmonies) 
except for the obvious fact that they use their mouths and 
hands as opposed to their hands only............jesus I'm 
beginning to sound like page 37 of the Kama Sutra, but 
hopefully you're getting what I'm trying to deliver. I 
would yet again encourage everyone that has any 
affiliation with punk rock to make sure this is on their 
"Must Buy" list. (LR) 

LIBERTINE 

“SLOWDOWN” 

(TWENTY STONE BLATT) 

These five lads from Scotland play not just street punk, 
but punk that that merits its punk rock classification: 
simple chord progressions, raspy vocals, and a huge 
injection from the rock and roll syringe. Anthems and 
angry lyrics, with a vaguely familiar-sounding track, 
“Left for Dead’, and one, ‘Hey Yankee’, that tells 
America that it sucks, to which I do not, of course, take 
offence because hating the American establishment is 
what American punk rock is all about, and we all know 
that | am wicked punk. They also include a cover of the 
Violent Femmes’ ‘Blister in the Sun’, which, although 
they rock and therefore do it well, reminds me a little bit 
too much of lager-soaked college girls rushing a dance 
floor, squealing, ‘Ohmigod, I /ove this song!” Another 
quasi-cover, ‘Summer of ‘89’, is a rendition of the Bryan 
Adams song with their own lyrics, but, it’s all about 
smack, so [ll accept it. Besides, I take secret, sad, 
pathetic pleasure in Bryan Adams songs. Don’t tell 
anyone that or I might lose punk points. The Angelic 
Upstarts may not have wanted to pay for liberty, but I 
won’t complain about paying for Libertine (1 spent 
grocery money on this). You shall buy this forthwith 
from Twenty Stone Blatt Records/Punk Rock HQ/PO 
Box 14911/Grangemouth FK3 8WA, Scotland.Or you 
can email them and tell them you'll trade food for rock: 
Briantsb@hotmail.com (JR) 


MISURA / SAD ORIGIN 
SPLIT CD 
(RPP) 
I enjoyed this Cd and I'm impressed with both bands 
thereon: Misura have slow, very very very heavy guitar 
riffs that seem to reach under the table grab you by the 
genitals and say "YOU LIKE US AND YOU WILL 
GIVE US A GOOD REVIEW". I can't fault the lads for 
what they do but I am of the opinion that their sound is a 
small bit outdated. Nevertheless a band that is together 
and will certainly send many a metaller home with a 
sore neck, Sad Origin on the other hand had a similar 
sound yet there was the good old hardcore touch. Songs 
started at a merry pace, advanced into a raging gallop 
and unfortunately came to a grinding halt at the end of 
the Cd (as does happen with most). Worth the few 
pounds/dollars "whatever" it costs and will appeal to 
most lovers of loud heavy music. (LR) 
MOST PRECIOUS BLOOD 
DEMO 
MPB. are Rachel, Tom and Justin - all ex-Indecision, 
joined on drums by their pal Pete La Russa. The. band 
formed immediately after the.untimely, unfortunate and 
premature demise of Indecision and this 6 track demo is 
the first fruits of their new start. And boy oh boy does it 
~ rock or what? With basslines rumbling outta hell, track 
one “The Knot” grabs you by the throat, pins you against 
the wall and screams manically in your face. It’s the 
classic writing style and passion. you’d expect from 
. people with such notable musical pasts. There’s just so 
much good points to stress about this demo ; inventive 
“pieces throughout (check the dirge like ending of “And 
The Band..Played On”, the melodic vocal layering of 
“Sincerely”, the spoken word layering of “Carry The 
Lantem High”, lyrical themes (death in the family, scene 
sell-outs,. society’s evils, love, hope - something for 
everyone: really). The lyric explanations win the band 
some bonus points and no doubt there’s enough 
potential-here for a shot at the big time worldwide 
hardcore stage. If I were to pick 2 standout tracks I’d go 
for “Carry the Lantern High” and “Come What 
May” (check out the riffing on this one!). While 
MPB«carry the torch so well lit by Indecision, I can 
definitely. see them developing and pushing more 
boundaries into their own territory. The full length is 
being prepared. I can’t wait. In the meantime get this. 
(TM) MPB, PO Box 581, Brooklyn, NY 11209, USA. 
www.mos iousblood. 
MURDER 
“STUPID LIFESTYLE CHOICES” 
(Barcode the World/Snapshot) 
Sheer bludgeon. That’s what this record is - sheep 
bludgeoning hardcore punk with some clever playing. It 
opens in a panic and ends in a panic. The sense of 
urgency Is overwhelming. Fast and powerful, the whole 
record i§ similar to continuos punches to the head - only 
more enjoyable. The five piece are steeped in 
hardcore/punk history having learned their skills in a 
string of bands previously. The cover of Husker Du’s 
“Tl Never Forget You.” is a surprise inclusion. It gets 
the sonic Murder workover to good effects. The lyrics to 
“Clown” are quite humorous - “just another clown you 
know, wear the dunces crown, yeah the dunces crown, 
my life’s so sweet, future mayor of this town”. With only 
nine tracks and clocking it at a very quick.....minutes the 
record is still great value at a very cheap 6 quid. There’s 
quality here tha. . Jc: sure. (TM) 
NOFX 
“BOTTLES TO THE GROUND” 
(EPITAPH) 
One of the catchiest standout tracks from the current 
“Pump Up The Valuum” record, gets a single release 
and is backed up by two unreleased tracks — “Lower” 
and “My Name |; Bud”. Both tracks simply don’t 
measure up to the class of the title tra“:. Also, another 


album track, the superbly manic “Dinosaurs Will Die” is 
also included on here. Buy the full record instead. (TM) 
OS101 
“PURA VIDA” 
(VICTORY) 

This is the latest release from these Victory Records 
boys. As the name implies old school hardcore comin' 
atcha. Fast, aggressive and hardcore to the bone. I really 
enjoyed this Cd and I'm currently trying to get my hands 
on some of their earlier stuff. All the songs are fun and 
catchy and "Spam in a can" even includes guest 
appearances from their Victory brothers Catch 22. All in 
all a very witty and rocking Cd, plenty of variety and 
from what I read these guys are the self proclaimed 
founders of Pizza-core. Extremely fast and a very sexy 
little Cd. (LR) 

PENNYWISE 

“LIVE AT THE KEY CLUB” 
(EPITAPH) 
Everyones favourite Bad Religion rip-offs... oops...I 
mean skate punk rockers Pennywise gather material 
from all their releases (even the pre-Epitaph days... punk 
kids!), throw in a cover of the Minor Threat: classic 
“Minor Threat” and roll “em out like there’s no 
tomorrow. As live albums go...its bloody excellent and 
I’ve heard little better. As far as PW go...I’m a fan 
(even though skateboards and me don’t.go) so this was a 
cool record to receive in the post. Pennywise fans will 
eat it whole...punk. rock fans. should give it a whirl 
whether you're a PW fan-or not. Having seen the live 
around the time of this release, the quality of this 
recording stood out. There was almost no difference. (I 
said ALMOST!) It all ends in a typically stirring fashion 
with the majestic “Bro Hymn”. (TM) 
POINT OF RESISTANCE 
DEMO 

Having been particularly impressed by their live 
performance I parted company with a huge 2 quid for 


this fine 10 track demo. (I think it's their second) Where 


in Australia this bands hails from I'm at a loss to know 
as stupidly there's no contact information on the 
photocopied paper inlay. POR is a truly mixed bag and 
this tape demonstrates their everchanging ‘core 
approach. You get Guilt style emocore, you get screamy 
grindcore punk, you get Genet style deathcore, you get 
chaotic core madness ala Converge and it's all rounded 
off by some wicked guitar playing and throat splicing 
vocals. The sound quality could have been better - the 
drums and bass are way too low in the mix and a little 
more time and money could have been spent on the 
cover to give it a more professional feel. Still mustn’t 
grumble too much as the music kicks arse. Half these 
tracks would make a great e.p/mini cd (if they got some 
proper studio time) so hopefully they'll get round to that. 
(TM) Email me and I'll hunt the address down for you. 
POWERHOUSE. 
“PANDEMONIUM” 
(RESURRECTION AD RECORDS) 
Straight up, no bullshit, cut the crap hardcore power 
from Oakland, California. In all reality Powerhouse 
don’t seem to be talked about much on this side of the 
world but I know these fellas have a mass of fans States- 
wise. It’s easy to see why too. ‘cos they play hardcore 
that spans all genres — old school, NYHC, hardcore 
punk, metalcore. They probably have a “you name we'll 
play it” attitude and fair fucks to them if they have. 
That’s what this whole “unit,” iss‘: is about right? This 
recording had five tracks recorded in ’97 by none other 
than Lars from Rancid and two recorded this year, which 
rock. I like the cover too. He he. (TM) 
RAGING SPEEDHORN 
“g/t” 
° (GREEN ISLAND) 

Ya better run for cover ‘cos those UK scallywags 
Raging Speedhom ¢ +e finally put the gluebags down 
and dropped the metal album for th: ear 2000 and 


beyond. Coming on like the bastard, spoilt child of 
Pantera and Black Sabbath, the Speedhorn stick two 
fingers up at society and all those American image 
bands before pulverising their way through your 
eardrums with a metal onslaught to seriously damage 
your hearing. Never has a band so young spat forward so 
much vile. Never has a band so young showed so much 
attitude and so little ego. Throughout the 10 crushing 
tracks, such as the opening powerhouse of “Superscud”, 
the bittemess and bile of “Mandan” and the doomy dirge 
of “Death Row Dogs”, the riffs flow and the vocals 
sound nasty as hell. A great record, which should 
contain one of those parental waming sticker thingys or 
a block of hash! (TM) 
RANCID 
“gsr 
(HELLCAT / EPITAPH) 
It’s a retum to roots for Rancid as the organ, ska, skittle 
etc., is all pushed aside for a no nonsense punk rock 
attack. I don’t think this will win them any new fans but 
at the same time somehow I feel that isn’t the thinking 
behind this anyway. Anyone who got into Rancid at the 
beginning will enjoy this, others may see it as an 
unnecessary step backwards... maybe? I suppose they’re 
trying to shake and mix everything up a bit as they go 
from album to album. Maybe they’ll return to the “Life 
Won’t Wait” era for the next one. Who knows? One 
things for sure this ones full of snarl, bite and fuck you 
attitude. The boys have served up a good platter once 
again — it fuckin’ took ‘em long enough anyway! (TM) 
RUNNIN’ RIOT 
“RECLAIM THE STREETS” 

~~ (TKO) 
Finally the record you've all been waiting for. The TKO 
release of the Rejected Records winner. Runnin’ Riot the 
Belfast Oi! outfit have been blowing people away at the 
numerous gigs they’ve played, in and around Ireland. 
These guys. were noticed .by Ken Casey of the Dropkicks 
as support for the Dropkicks Irish tour. Power, 
aggression and authenticity contained in every track. I 
had the pleasure of seeing these hardy lads playing in 
Cork in '98 and since then nobody can say a bad word 
about them while I'm around. Anthems like "Alcoholic 
Heroes" and "Right Thru You" just leave you 
flabbergasted at the length of time Runnin’ Riot have 
gone without the recognition they deserve. Well done to 
the Belfast lads for this superb record and thanks to Ken 
Casey for knowing that Runnin! Riot is the band that the 
rest of the world wanted to hear! (LR) 

RYKER’S 
“FROM THE CRADLE TO THE GRAVE - LIVE” 
(CENTURY MEDIA) 
Live cds are always a gamble. Live hardcore cds by a 
band you're only half into is a risk. However I’ve been 
pleasantly surprised by this and for the most part it rocks 
like a bastard. The sound recording quality is a good 
standard and the band sound like they’ve played the gig 
of their lives. Live is the environment where this band 
goes off and they manage to capture that here. (TM) 
SECOND COMING 
“IN DENIAL OF OUR IMPERMANENCE” 

(BREAKOUT) 
Run of the mill hardcore from California that uses Youth 
of Today, Shelter and Nerve Agents to model their old 
school sound. Sadly I’m not too big into this record and 
usually lose interest after just a couple of tracks. The 
best advice I can fer them is to go back to the drawing 
board. (TM) 

SECTION 8 

“MAKE ENDS MEET” 

European Hardcore is not dead!!! It’s very alive and goes 
under the name of Section 8. Fast and bone crunching 
choons from beginning to end. Section 8 deliver this tidy 
little hardcore package in the style of Chain of Strength 
and Judge. What is with all these European countries ? 
Every second hardcore bard from Sweden and the like 


= 


are successful. It’s just not fair! Lyrics in all the songs 
Toar unity, power and strength within the hardcore scene. 
No holds barred these guys are on a mission to defend 
the spirit of real hardcore pride. (LR) 
SHOCKWAVE 
“DOMINICON” 
(GOODLIFE) 
Transformers on the ready Shockwave are here and they 
won't take any prisoners. This band started off as a side 
project but have now become a full time job for all 
involved. With members from such bands as Disciple 
and No Innocent Victim this is one of the best Cds I've 
listened to in a long while. There are all the ingredients 
in this band that are necessary to make a hardcore super 
group and I think the lads know this too. A variety of 
vocals, unending selections of guitar riffs and the ever 
popular.samples from that 80's cartoon Transformers 
this is smashingly splendid and will leave you for dead 
in the gutter if not rooting through the attic for your old 
Transformer toys. This Cd fuckin’ rocked and anyone 
that lays their hands on this gem will definitely not be 
disappointed. (LR) 
SHUTDOWN 
“FEW AND FAR BETWEEN” 
(VICTORY) 


“This is one of the best pieces of hardcore genius I've 


listened to in my very windswept and interesting life. 


.. Shutdown are right at the top of the hardcore scene in 
~New York and this Cd just shows us all why that is. 


This most recent release from Victory Records is 
produced: by the one and only Roger Miret and it shines 
through in the way the band has grown musically since 
"Something to Prove". The distinctive Shutdown style of 
music still remains.and the pounding vocals ass kicking 
guitar riffs and super fast drumming leaves no doubt in 
the wide earthly world that once you listen to "Few and 
Far Between" you will become and no doubt remain a 
Shutdown fan for life. Fucking Amazing}!!!! (LR) 

SICK OF IT ALL 

“YOURS TRULY” 

(FAT WRECK) 

When I first heard this new release from the "Kings of 
Hardcore" I must admit I was a small bit surprised with 
the change in style. It’s not a huge change but yet it’s 
very noticeable to a big SOIA fan like myself. It took a 
couple of listens before I really got in to it but once I was 
I must admit there was plenty of jumping around the 
room singing into my invisible mic. They have a new 
more melodic sound (listen to "America") to a lot of their 
songs where Lou almost sounds as if he's singing and 
boy does it sound good. Along with theses melodic tunes 
are the old SOIA style songs that just pound you too a 
pulp and have you going fuckin’ ape shit around the 
place wanting more, more, more. Overall an essential 
purchase for all SOIA fans and anyone who. wishes to 
find out what a true hardcore band sounds like. Drop the 
‘zme now and go and order this CD which in my opinion 
is the caviar of CDs. (LR) 

SLOW GHERKIN 

“ROMAN HOLIDAY” 

Some luscious old style ska punk that captured me from 
start to finish. Slow Gherkin are a new name to me but 
are certainly one of the better bands I've listened to over 
the past year. Their style is a mixture between Catch 22 
and The Bosstones and a touch of Dire Straits keyboard. 
A lot of happy tunes that light up the room and have you 
knocking on the window of your bedroom and waving at 
the neighbours, helping old ladies across the road and 
doing parachute jumps for the blind. Melodies, 
Harmonies and Skippy guitar that should be entered into 
the Ska bible. WHEN you get this be sure to skip 
straight to "Shed some Skin" to hear Slow Gherkin at 
their best. (LR) 


SOFTBALL 
“TENKU” 
(ASIAN MAN) 
All I could think of with this before I played it was the 
musical disaster that was Shonen Knife. The 


comparisons were two easy - Japanese all female three 
piece playing punk rock. Thankfully the music here 
kicks a lot more arse than anything the ‘Knife ever 
released. It’s not bad actually , just not amazing. (TM) 
SON OF SKAM! 
“FIVE BOROUGH MANHUNT” 
(KINGFISHER) 
Son of Skam! Is a relatively new band of N.Y. hardcore 
and rap misfits and here on their debut offering “Five 
Borough Manhunt” they bring on the tough guy street 
tales through four different vocalists and four different 
musicians. Freddy Madball and Lou Skarhead both lend 
vocal stylings to this record which for the most part is 
highly enjoyable although it tends to get a tad repetitive 
towards thew end. If you like a bit of rap and tough guy 
NYHC, then you'll take to this like a duck to water. 
There’s a full length of the way, which could prove very 
interesting. Live, I’m sure it’s insane..Rapcore the way it 
should be. (TM) 
STAMPIN’ GROUND 
“CARVED FROM EMPTY WORDS” 
(CENTURY MEDIA) 

One word. Awesome. This beats the living daylights out 
of their previous effort -“An Expression of...” which 
was one of my. favourite albums of the past few years. 
This record is. heavier, faster, more dynamic, more 
powerful.,.shall-I go on? “Officer Down” sets: the 


wrecking ball rolling, the snarling vocals pivoting. 


around Slayer style riffage. soaked in urgency. For a big 
metalcore track it sure has a catchy chorus too. “The 
Symmetry of Hatred” is another great track, offering 
some Euro ‘edge type metal spoken word lines to offset 
by pandemonium familar with Stampin’ Ground’s 
writing style. The guitar work on “Fundamental Truth” 
is outstanding but it’s the sheer ferociousness of 
“Nothing Changes Nothing” that takes some beating. 
“Ultimatum” closes the album with the line “I bum it 
down” — the vocals are gigantic and sear through the 
speakers with focused rage. A damn fine album, 
destined to be a yardstick for metalcore releases to come. 
Phew, I need a lie down! (TM) 
STIGMATA 
“DO UNTO OTHERS” 
(I SCREAM/VICTORY) 
Released on I Scream in Europe and Victory in America, 
this is the first Stigmata effort in a good few years. 
Stigmata play the NYHC style. They play it extremely 
well and pack it jammers full of mosh parts, dance parts, 
windmill parts, beatdown parts, singalong parts — hey 
there’s something here for everyone! I guess lyric wise 
they could be described as a tough guy band but since 
I’ve never met them I'll reserve judgement. The vocals 
of Riley are quite impressive, clear but gravely at the 
same time and suit the aggressive nature of the music 
down to the ground’ This one’s really growing on me. 1 
like! (TM) 
STRAIGHTFACED 
“PULLING TEETH” 
(EPITAPH) 
Such a serious change in style in a very short length of 
time. But hey, isn't that what its all about? Variety? 
Breakbeats that just gave me the goosebumps for the 
duration of the record. Most songs starting with a vague 
guitar in the background the big build up and finally 
BOOM! In yer face fuckers! Vocals are rough and as 
raw as a jockeys bollix. I can't put my finger on the style 
of music but J reckon there's a hint of PitchShifter and 
old school hardcore in there. All in all a very different 
record and a pleasant surprise. With the release of 
"Pulling Teeth" Straightfaced drive the point home in 
technicolour. (LR) 


Wi 


STRUNG OUT 
“THE ELEMENT OF SONIC DEFIANCE” 
(FAT WRECK CHORDS) 
Aside from a couple of compilation tracks can’t say I 
know much about these lads but is this Megadeth? I 
could swear that’s Dave Mustaine singing the opening 
track. Anyway this is easily the most experimental thing 
I have ever heard on Fat Wreck Chords. Granted the pop 
punk/melodic punk rock’s there for all to hear but 
there’s also elements of metal and — cringe — prog rock. 
Why they chose the latter is anyone’s guess, maybe they 
are lunatics? “The Element...” Isn’t bad actually, plenty 
to keep the interest and some clever inventive pieces. At 
four songs this would have been amazing but alas at 
eight, they'll have to suffer for mere goodness. (TM) 
SUBVERT 
“MY. GREATER ENERGY” 
(BLANK CANVAS) 
I was a tiny bit disappointed with this cd especially after 
witnessing their explosive live set. That said this cd is 
from 1998 so | guess they’ve altered and tightened their 
sound since and it’s not bad for a first effort I suppose. 
Subvert. bring the noise ala the oddball sounds of Tool 
mixed with some Deftones, Will Haven and Vision Of 
Disorder style noisy metal meets hardcore. They even 
have some of that melodic singing. parts VOD use. The 
packaging is great and my guess is Subvert are definitely 
ones to watch. (TM) 
TEEN IDOLS 
“FULL LEATHER JACKET” 
(HONEST DON’S) 
All the way: from: Nashville TN this is this punk quartets 
third full length release..[ must.admit I really did get into 
this. Straightforward. no shit punk rock to the bone. With 
super smooth harmonies shining through the thunderous 
guitars "Full Leather: Jacket" is destined to give Teen 
Idols the recognition they long deserve. If you're a lover 
of fast music: that-you can comfortably: jump up and 
down to then I would suggest you fork out the few bob 
and do without 6 pints of beer this week! (LR) 
TEMPLARS 
“BIAUS SEIGNORS FRERES” 
(TKO) 
These I'm sure need no introduction. These tough bucks 
have dominated the New York City Oi! scene for at least 
a decade. This most recent Cd includes collaborations 
with The West Side Boys (France), Asocilae (Italy) and 
Yesterdays Heroes (Las Vegas) on four previously 
unreleased tracks exclusive to this Cd. A song here for 
every nationality that will without doubt strenghten their 
following. Songs like "Les Annes Oi!" had me 
wondering what the fuck was going on but nevertheless 
air-drumming (Oh I play Drums!! Cool or what???) in 
appreciation. This will certainly appease the screaming 
mobs that worship Oi! and push Templars further up the 
Oi! charts bound for No.1. (LR) 
TERMINUS CITY 
“JUSTICE ISN’T ALWAYS FAIR” 
(TKO) 
Pogoing from the alleys and sweaty venues of Atlanta, 
GA comes the new breed of American streetpunkers. 
Terminus City have existed for a mere two years, a 
handful of 7°’s and compilation appearances and are 
likely to draw comparisons with Dropkick Murphys, 
Anti-Heros and The Bruisers. I could see these boys 
proving very popular with the punks and skins over here. 
The song titles give you a big indication as to what the 
lyrics deal with: “Music for the Kids”, “Fight Tonight” 
and “Work for a Living”. Nothing really new there but 
the music has plenty of passion and grit. The two 
standout moments for me are the opening “Crazy Train” 
(Ozzy!!!) riff of “Terminus City” and the excellent 
emotional “Kellner’s Song”. Good honest stuff. (TM) 
TOGETHER WE FALL 
“DROWNED” 


(RPP) 


Formed just a year ago “Together We Fall" have 
obviously got what it takes. Just one year and still, 
they're able to put together a sound that is so powerful it 
will knock you off your chair and. spill your coffee all 
over your mum's new carpet. Mixing the rage and 
emotion of old-school hardcore with the musical 
intensity of modern hardcore. I have no doubts that fans 
all over the world will prope! Together We Fall into the 
upper echelon of the hardcore scene. Buy it or I'll shoot 
your cat missus!!! (LR) 
THE BRUISERS 
“IN THE PIT, LIVE & RARE” 
(TKO) 
This is a very enjoyable Cd. As the title implies it 
contains live and rare tracks from these Bruisers. Plain, 
straightforward, unadulterated punk with no fucking 
frills! Phaven't heard much of these guys up to the time I 
received this Cd nor do I expect to hear anymore as Al 
Barr’is on vocals and we all know that he is living 
happily ever after with The Dropkick Murphys. Over all 
its nothing new but nevertheless enjoyable and full of the 
pips and peps that is live music. A] has distinctive 
vocals which would make a jumbo jet sound pleasing to 
the ear and certainly these guys are riding on his back. If 
you come across this Cd pick it up it's well worth a 
listen. (LR) 
THE EXPLOSION 
“STEAL THIS” 
(REVELATION) 
These punk rock heavies are from Boston and the line-up 
includes the In My Eyes bassist. I'm. not a great fan of 
* the older style punk rock and because these loud lads 
play a straightforward '77 style punk they unfortunately 
didn't appeal to me too much at first. It did however pass 
the ears of a devout punker that I'm friendly with and he 
is a mad and crazy fan of Stiff Little Fingers and Misfits. 
He'was well chuffed with Ver Explosion and has yet to 
‘ret the Cd. Contagious choruses however and fist in 
the air anthems found me humming their songs every 
now and again. Described as street punk & Oi! with a 
little bit of hardcore in there for good measure. Certainly 
a band that will be rocking us for the next few 
I’m told, and being honest I think so too. (LR) 
THE FORGOTTEN 
“KEEP THE CORPSES QUIET” 
(TKO) 
Just two years together and these guys have a sound that 
some bands will spend years upon years to achieve. 
Punk Rock in yer face. This Cd is a barrage of street 
anthems that make me think of the old style punk rock 
such as GBH etc. Songs like "Silent Weapons” and 
"Nothing to Prove" just blew me away. This release is 
produced by Lars Frederkisen (of Rancid fame) and it 
most definitely rings through in all the songs. A must 
buy for“all-fans of rough, drunk and punk with serious 
attitude. (LR) 


THE KABINBOY 
“THE HATED + THE DEBATED” 7” 

(DROPPING LIKE FLIES) 
Metallica outtakes anyone? (without the solos of course!) 
I kid you not. As I’ve said in the review of the split with 
The Redneck Manifesto, the arty rock crowd here in 
Ireland wet their respective briefs for this band - the 
same arty crowd who denounce all things metal and all 
it’s relations. For me, the music’s alnght, a tad boring 
and in desperate need of vocals to give it a much needed 
kick up the arse. An album of this would be too much 
although these tracks are better than the one on the 
previously mentioned split w TRM. (TM) 

THE NERVE AGENTS 

“DAYS OF THE WHITE OWL” 
(REVELATION) 

Here’s an odd mix of audio and visual - The Nerve 
Agents. They look like a modem day Misfits or maybe 
there’s a touch of AFI about them. They sound like 
numerous youth crew hardcore groups (ala Youth of 


Today, early Shelter) rucking with some Californian 
punk rock bands (ala Rancid).But this is the 
aforementioned Nerve Agents who blast out two minute 
(plus) screamers like it’s. going out of fashion. Of course 
it isn’t going out of fashion but don’t tell them that ‘cos 
they’re making a damn fine racket right now. This 
sprints down the same alley laid out on the self-titled 
mini-cd. “Next in Line” and “Dead Man Walking” are 
little beauties and I’m putting them on every compilation 
tape I make from now on. The layout/artwork is cool 
with the usual band photos and lyrics. Vocalist Sheric D 
looks like a maniac in every photo used. (TM) 
THE LAWRENCE ARMS 
“GHOST STORIES” 
(ASIAN MAN) 

If you read # 3 of this publication carefully, then you’ll 
have noticed Alkaline Trio were warming the cd played 
at home. Now following on the same label (Asian Man 
Records) comes The Lawrence Arms who have a touch 
of the Alkaline Trio’s themselves. Only a touch mind 
you ‘cos bands like Leatherface, Rancid and even The 
Jam have all contributed to the Lawrence people forming 
their “arms” and developing their own sound at the.same 
time. “Ghost Stories” is an absolute belter of an 
emotional, melodic, driving punk rock album. For fans 
of punk and rock. If you’re interested you could get this 
post paid to your front door for about £6. You’ll hardly 
spend better. (TM) 

THE RANDUMBS 

“THINGS ARE TOUGH ALL OVER...” 
(TKO) 
This has to be one of the funniest punk bands I've ever 
listened to after NOFX. I swear I pissed, soiled and 
destroyed my new jeans on various occasions. The Cd 
sleeve even has a seagull smoking on the front, funny if 
you have a sense of humour, not amusing if you have a 
love for seagulls. Should I have even mentioned the 
seagull?? Am I digging myself a hole?? These guys have 
been banned from an amount of venues hated by the PC 
eggheads and are guaranteed to piss mam and dad off, 
Play loud, hard and satisfaction is assured as you will 
undoubtedly find yourself in hysterics and rocking to the 
ridiculous lyrics backed up by blazing riffs played at 
breakneck speed. (LR) 
THE REDNECK MANIFESTO / THE KABINBOY 
SPLIT 7” 
(GREYSLATE) 

All the arty rock people will be.wetting themselves over 
this one that’s for sure. My jury is out on the Redneck’s 
track — not their best effort by a long shot and I think it’s 
high time some vocals made an appearance to stop the 
songs from sounding the same. The Kabinboy play 
stoner-ish rock. They sound like Black Sabbath and The 
Melvins in one. Why people go mad for them I don’t 
really know...they’re alright musicians but it’s simple 
music. It’s okay at best. (TM) 

THE RIGHTEOUS 

“THE SAGA BEGINS” 

Yet again another, punk band from Sweden. The 
fearsome foursome bound by the solemn duty to preserve 
the tradition of Oi!. This release will without fail smack 
the world over the head with the Swedish flag. Oi! pure 
and simple! These powerful aggression fuelled songs 
will leave you singing along and wanting more. So 
booze up, put on the braces and break some necks. (LR) 

THE STEAM PIG 

“DEEP FRIED OBEDIENCE” 
(MAD BUTCHER / REJECTED) 

Thanks to Boz for kindly sending me an advance 
cassette copy of this, The Steam Pig’s second full length. 
And fair play to the lads they’ve come up with an 
absolute belter of a record summoning up their 
streetpunk power to deliver the goods. Opening with the 
pacy “Pilot Husbands Stepford Wives” which runs head 
long into “My Last Idle Death Threat” the band kick and 
scream (and even sing n. ‘vss) their way out of your 


speakers and into your face. Yes, full frontal attack never 
sounded so good. “Chameleon” definitely impresses me 
though...using a swaying feel and an infectious guitar 
riff to drop the punk rock. All three tracks from the 
“Motorhead at Sa.m.” 7” feature here too but they’re 
great tracks so why not. “Stoney Batter Me” is pure 
fresh air in punk world choking on its past glories and 
fuck does that chorus get me every time. Even if it’s 
about some willing young cailin who couldn’t keep her 
knickers on. To, bring the curtains down, there’s an 
acoustic singalong which caps a fine display by the three 
piece. Good Lord, there’s even Father Ted samples too, 
Well fuckin’ done boys. (TM) 
THE SWINGIN’ UTTERS 
S/T 
(FAT WRECK) 
Currently running amok in the punk scene world wide 
The Swinging Utters most recent release is fuckin’ 
amazing. This band has such a broad range of influences 
and this release certainly unveils this to anyone who 
hadn't noticed before. They have done the rounds of the 
punk scene...2 warped.tours and stripes from support to 
such icons as The Mighty Mighty Bosstones, NOFX and 
Social Distortion. There is great variety bumed onto this 
silver disc. Four different band members doing lead 
vocals on different songs... mean that just stinks... ... of 
talent! Whether you enjoy street punk or Poguesque folk- 
rock, The Swinging Utters newest record will give your 
life new meaning. (LR) 
THE VANDALS 
“LOOK WHAT I ALMOST STEPPED IN...” 
(NITRO) 
The Vandals entertain. They also take the piss from time 
to time. (an understatement if I ever heard one) Which is 
why I don’t understand. whether they’re taking the piss 
with this offering of extremely melodic punk rock which 
sometimes forgets to include the punk. Don’t get me 
wrong, this is a punk rock album just sometimes it’s so 
melodic I can’t help but think of the word — pop. Maybe 
it’s their power pop-punk experiment? I think maybe the 
production is too sweet and crisp. The live situation 
might bring them out into the punk rock rawness. As 
always with The Vandals the lyrics are highly witted. 
(TM) 
THOSE UNKNOWN 
“MALICE AND MISFORTUNE” 
(TKO) 
Blue collar streetpunk with an acknowledging nod 
towards British punk and infectious singalong anthems. 
This is one for fans of SLF, The Jam, The Clash etc., 
(the members look like fans themselves) and the more 
modem day groups like Dropkick Murphys and US 
Bombs. However, the cover of “Dirty Old Town” 
veneers dangerously close to pub-rock standard until the 
snarl and bite of the vocals give it some cred. (TM) 
TOOTH 
“THAT CORPORATE EMOTION” 
Dynamics, dynamics, dynamics...it’s all about the 
dynamics. Well, okay, maybe it’s about power too. And 
ability...you can never shout loud and long enough 
about a band who have this kind of ability. And Tooth 
have sackfuls of ability. Maybe they even have a sackful 
per member? But onto the material to be reviewed and | 
think even the lads themselves would agree with me 
when I say this recording is thew recording they’ve been 
looking for over the course of the last two demos (and 
the “Some Songs” comp.). The production runs crystal 
clear throughout and the guitars chug and swirl all over 
the tracks exclaiming that Tooth have arrived. Where 
exactly they have arrived I don’t know, but picturing 
their post hardcore meets metal sound, they could find 
accommodation in many genres. And this is a strength. 
Vocalist, Liam, will be glad to read/know that I give his 
singing and screaming the two thumbs up on this one. 
Not only do ya get seven studio tracks (including the 
fabulous “Arbogast” and “Obscene Gr:ove Machine”) 


. 


you’re treated to “Corona”, in all its live glory, recorded 
in the boys home town of Stab City. You'll have this 
already if you’ve any sense. Great stuff. Anyway... sure 
what d’ya expect...only quality produce comes out of 
Limerick these days! (TM) 
VOODOO GLOW SKULLS 
“SYMBOLIC” 
(EPITAPH) 

The VGS have been around for aeons now (12 years in 
fact) and are probably still flashing their knobs. I saw 
them a few years back in Philadelphia and their set was 
an unending bludgeon until they stopped playing. Oddly 
enough that’s how I’ve felt about their recorded output 
too. To be honest with you I’m a big fan of their “Who 
Is? This Is” debut, wandered from them for a few years, 
lent an ear on several occasions to “The Band Geek 


.: Mafia” and now I’ve played this a few times. I've come 


to the conclusion that it’s ...well...alright, nothing 
amazing like the accompanying bio tries to claim. Aside 
from a usual dose of heavy skacore there’s a rap track, 
which is pretty woeful. (When did Fishbone join VGS?) 
To borrow a phrase used too often, if you’re a fan you’ll 


enjoy this. It’s growing on me. Skacore...let’s go! (TM) 


V/A - PLEA FOR PEACE 
(ASLAN MAN) 


Unfortunately this was another Cd that was robbed from 


my car the time it was broken in to. To the best of my 
recollection this was a Punk compilation from the cream 
of Asian Man Records. Certainly an enjoyable release 
and for a good cause......which I can't recall, but 
anything. that’s got to do with peace is textbook 
goodness. For those of us who enjoy the finer things in 
life such as good punk rock this Cd should definitely not 
be overlooked. (LR) 
V/A -VICTORY STYLE 4 
(VICTORY) 
IT enjoy these Victory compilations/samplers. Sure, I 
have a lot of the stuff elsewhere but I like the way they 
put ‘em together. This is arguably their most diverse 
offer ever. It ain’t all bludgeoning hardcore — not that I 
think that’s a problem but the likes of Grey Area, 
Electric Frankenstein, Catch 22, The Strike and River 
City Rebels feature here bringing up the punk rearguard. 
Grade and BoySetsFire figure here too. Then again if it 
is hardcore that you want, your solace shall be found in 
the tracks from Hatebreed to Cause For Alarm, Snapcase 
to Blood For Blood and Strife to Warzone. (TM) 
V/A - COMMERCIAL BREAKDOWN VOL. 1 
(BLANK CANVAS) 
Drained blow this can of worms open with a nasty 
Machine Head meets tough guy NYHC streak. They 
flamin’ well deliver too. Subvert step up next and rock 
out two tracks from their e.p. reviewed elsewhere. 
Demise.I (shit name lads) bust out some Tool meets 
Glassjaw mayhem while Lambs (another shite name) 
spit fourth pacy metal/rock like early Metallica. 
Disconnect and Purge swing the nu-metal pedelum as 
Nadir bring the rock back. GodKillsAmerica play dated 
techno metal and while Breakneck are good, I prefer 
their tracks on Vol. 2 (following review).ADM are 
fucked up drum’n’bass with satan on lead vocals type 
things... you know the score. Odd stuff. Again a good 
comp.. with enough diversity to keep all sorts happy. 
(TM) 
V/A - COMMERCIAL BREAKDOWN VOL. 2 
; (BLANK CANVAS) 
The scaringly evil and awesome Raging Speedhorn 
bring the noise of the epic (9 mins+) “Random Acts” to 
smash this cd into play. If you like bands like Canvas 
and Iron Monkey you’ll dig these guys. Following is the 
much hyped and talked about 100 Reasons. Thankfully 
you can believe the hype as both their tracks show great 
songwriting ability for their hardcore meets metal meets 
afro haircuts attack. Juice suck. Boghed are dated. 
Breakneck are cool... kinda like Freebase clashing with 
Fear Factory, Tribute to Nothing are a good band. Their 


contribution here continues in their UK version of 
Helmet style. Earshot have recently broken up (1 think) 
and that’s a pity ‘cos there’s huge potential and ability 
here. Earthtone 9 are easily the most known band on 
this. On record they’re good — live is another matter 
however! Vacant Stare complete the comp. with two 
fucked up rap/hardcore/nu-metal workouts. A fuckin’ 
good, low price DIY comp here. (TM) 
V/A - SERIAL THRILLER 6 
(CENTURY MEDIA) 

I think these yokies cost around £2 post paid or 
something which is great value if you’re into the sounds 
here. However, bar tracks by The Gathering, Stampin’ 
Ground, Rykers and Merauder, this cd is shit Why 
would anyone want to release stuff by fifth rate Iron 
Maiden type bands like Stormhammer and Noctumal 


Rites? The. names are a big joke right. and_I’m just. not 


getting it? Also the death metal on this is so dated. 
Hundreds of bands before these fuckers have played it 
and probably even done it a lot better. In fact, I bet you’d 
find a band doing it better in your own locality. One for 
devoted metallers only. (TM) 

V/A - KILLED BY CRACKLE 

(CRACKLE) 

Eh up Amos... now here’s a good punk rock compilation 
we could spin down the Wolpack. Ah sorry about 
that...just drifted off down Emmerdale way there but 
yeah this a good punk rock comp. Flippin’ good value 
too — 29 tracks for 4 —flippin’-quid. Can’t lose on that 
gamble bud! Roil up, roll up get your Crackle sampler 
eds, Standout bands are Servo, Grover, Southport, the 
fantastic Broccoli (RIP), Cone, One Car Pile-Up, 
Dillinger Four and J Church. Pat yourself on the back if 
ya bought it at the recent Servo gigs over here. If not get 
writing to’: PO Box.7, Otley, LS21 1YB, UK. crackle 
@freeuk.com www. crackle. freeuk.com (TM) 
V/A - NEVER GIVE IN.- A TRIBUTE TO BAD 
BRAINS (CENTURY MEDIA) 
One look at the running order of this cd and I thought I 
had a masterpiece in my hands. And while some of the 
tracks hit mile high heights a lot of the rest simply fall 
flat on their faces, leaving me questioning their 
inclusion. Moby’s take.on “Sailin’ On” surprises. I 
thought he’d dust off the guitar for this one but instead 
he goes for a superb chilled out reworking. Ignite play a 
competent “Pay to Cum”, while Skinlab and Vision of 
Disorder bring their heaviness to “The Messengers” and 
“Soulcraft” respectively. Skinlab rock while VOD 
display some great guitar wankery and also rock. 
Snapease make “I” sound like one of their own while 
Entombed, surpnsingly, romp excellently through 
“You’t Juice”. Then you get some dour affairs in efforts 
from the unknown 16, Sepultura, Adamantium, Haste 
and Will Haven. Even Turmoil’s cover of “Coptic 
Times” lacks that certain kick I usually find in their 
work. BoySetsFire take a very inventive approach to “I 
Against TI” which works well before Shai Hulud 
technically approach a ferocious cover of “Fearless 
Vampire Killers”. To finish the record, you get treated, 
and I mean treated {0 a great piece of work from Cave- 
In. They take “I Luv I Jah” and twist it into a superb 
trippy headfuck complete with almost computer game 
noises and tribal drumming. This and Moby win hands 
down, not simply because they’re good tunes but 
because they had the balls to rework the songs. Because 
half the tracks are shite, pick it up for half price and 
you’re smiling. (TM) 
V/A - GOIN’ AFTER PUSSY: TEASERS AND 
TIDBITS (JUNK RECORDS) 
This is a couple of years old, but it’s such a worthwhile 
compilation of I-would-kick-you-in-the-face-but-I' m-so- 
drunk-I-would-probably-fall-over-doing-it punk fucking 
rock that it would be worth buying just for the song 
titles, even if the songs sucked. Of course, with bands 
like Zeke, Electric Frankenstein, The Dimestore Haloes, 
Boris the Sprinkler (whose song, ‘Kill the Ramones’ 


embodies so many of the ironies that make punk great), 
and The Humpers, how could it possibly suck?Some of 
the other gems are Manic Hispanic’s ‘Mommy’s Little 
Cholo’ (a parody of Social Distortion’s ‘Mommy’s Little 
Monster’), the Dipshits’ ‘Kill Yourself’, The River City 
Rapists’ “Go Down on Me’, The Stallions’ “Why’, and 
two songs by a band called The Dragons whom I must 
now track down because they rocked so hard it made me 
hug the CD cover and thank it for being bom. This is 
West Coast (California, not Connacht) punk the way it 
has always been done best: it’s loud, offensive, childish, 
filthy, sleazy, obnoxious, and absolutely fucking 
hilarious. This is punk rock that picks its scabs in public 
and eats them.If you don’t buy this, I will ring up 
everyone you know and tell them that you tried to sell 
your soul (and your arse) to Louis Walsh. Get this from 
Junk Records/PO Box..1474/Cypress,CA*90630° Or 
www. junkrecords.com(also available through Nitro) 
GR) 
V/A - UP YOURS 
(BLUE MURDER) 
“Blue Murder presents some great Australian bands” 
claims the back cover and I’m at ease to agree. 30 
bands, 30 songs, all for the ridiculous sum of 10 dollars 
or 5 quid depending on where you dwell. It’s all kicked 
off in laid back fashion with some jazzy, swinging ska 
courtesy of the sharp suited and. cocktail fuelled 
Louisville Sluggers. That’s all quickly blasted away by 
some Hifi and The Roadbumers style rockabilly sounds 
of the Blood Idols and The Thurston Howlers and a 
decent (that must be a: first!) Frenzhal Rhomb tune. 
Skulker kick in the girlie rock door with some sweet 
vocals, before 28 Days: sound like Offspring meeting 
Ignite. Within Blood are.next up and they do the tough 
guy hardcore thing, ala Blood For Blood/25 Ta Life, 
well. Then you get the weird. shit: Rollerball’s stoner 
tock, The Drugs and The Monarchs garage punk ‘n’ roll 
and the worst song on ‘the cd. by The Del-Emmas. The 
Wick Effect go for some nu-metal meets hardcore while 
Day Of Contempt leave trail of dead with their Earth 
Crisis influenced ‘edge metal. Superheist rock it up 
before the double hardcore header of Irrelevant and 
Mindsnare stomp you to the floor, AguageFor deliver a 
faster take of Tool before Found My Direction (with the 
anthemic pit enducing “My Brothers, My Friends”) and 
Voice of Dissent serve up some fine slabs of modem day 
hardcore. Knaw spring out of nowhere with a pogo punk 
catchy chorus delivery quite similar to King Prawn 
before Not For You (floor) punch the lights out in true 
metalcore fashion. (The acoustic versus electric opening 
to this track rocks!) Ballpoint band a drum along the 
lines of a more melodic Youth of Today/Gorilla Biscuits, 
while A.V.O., Mouthguard and All City Sharps play 
loud 80’s English sounding street punk, the kind that 
pisses your neighbours off as you play guitar on a frying 
pan. The four remaining tracks offer rockabilly punk 
(Blowhard), heavy 80’s metallic punk (Godnose), great 
chaotic core (Embodiment 12:14) and hardcore punk 
(No Grace). Phew! That’s that. A great introduction to 
some of what Australia has to offer. (TM) 
V/A - SPIRIT OF THE STREETS 
(BURNING HEART) 
Yet another excellent compilation from Burning Heart 
Records. This includes the genius of such bands as 
Agnostic Front, Voice of a Generation, Rancid, 
Dropkick Murphys, Bombshell Rocks, Sick of it All, US 
Bombs, The Products, Anti Flag, The 
Business............ The list goes on, 20 tracks in total, 
the fact that it’s a Burming Hearts release is enough 
reassurance to buy it knowing you'll enjoy it. So... buy it 
you wont be disappointed. (LR) 
V/A - [USED TO FUCK PEOPLE LIKE YOU IN 
PRISON 
( USED TO FUCK PEOPLE LIKE YOU IN PRISON) 
There isn't a whole load I can actually say about this Cd 
except that I was listening to it on my Discman which I 


left in my car overnight. The following morning I woke 
to find my drivers window broken, Discman with the Cd 
stolen along with two of my jackets. If you're reading 
this review and you have this release together with a 
sony Discman and you never actually bought 
them..........YOU’RE A PRICK!!! On a more serious 
note I recall a stoner, long hair, leather jacket and Harley 
Davidson feel to most of the songs. A style that is still 
very popular and should you fall into the above category 
although you might have everything except the bike, I 
would urge you to give it a shot. I enjoyed the short time 
I spent with this one. The title is a bit apt for what 
happened, don't you think? (LR) 


V/A — FIGHT THE WORLD NOT EACH OTHER 
A TRIBUTE TO 7 SECONDS 

What need I say except a tribute to one of the most 
influential HC bands ever 7 Seconds. Not only is it a 
compilation of some of 7 seconds better songs but they're 
covered by great HC bands such as Good Clean fun, 
H20, Upfront and For the Living. I was well chuffed 
toget this in the post and I only hope that when Trev 
comes home he'll let me keep it. Who knows? (1 WILL 
IN ME ARSE LET YOU KEEP IT! — Trey) The title is 
an advert in itself, telling people that this is an amazing 
Cd would be a waste of time..............its fuckin’ 
brilliant!!!! (LR) 


V/A - 2 FER A POUND 
SCOTTISH HARDCORE COMPILATION 
Its good to see the HC scene in Bonnie Scotland is very 
alive and comprised of some excellent bands such as 
those on this Cd. I was well impressed with most of the 
bands here and certainly wouldn't be adverse to taking a 
trip there to che¢k some of them out. Some of the bands 
that impressed me were 3 Days Fallen, Tar and 
Confusion Corp. Scottish HC at its finest I'm sure. If you 
want a taste of some of the finer HC bands in Scotland I 
tecommend you ‘contact Paul Devine of Knucklehead 
Distro / Zine and send him the few bob for this. Very, 


Review material to be sent to the usual address. Thanks 


c/o Paul devine -3€ Bramall Court - Cannon St Salford - England - M3 BWA (4 
e-mailknuckleheed@hotmail.com eer "NeW eddress**) 
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URKO - ENGAGE - BILLY GLUB SANDWICH - INDEGISION - 
SDAYSFALLEN - HARD RESISTENGE - STAPLETON - 4 IN THA 
CHAMBER -SGOTTISH HG SCENE REPORT - xA-TEAMN TRIBUTE 
- UNGDOMSHUSET - HO CLASSICS - PLUS MUCH MORE... 


zine comes with a diy Scottish hc compilation cd 


Knucklehead distro 


| stock the releases from the following labels: 


Genet, Goodlife, Crucial Response, Reflections, Blackfish, Overcome, plus many more 


list... 
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AISA UNDERGROUND PORT 


BANDS 
RUNNIN’RIOT... 
(www.punkmusic.c 
om/runninriot) 
Belfast Oi-punk 
merchants who can 
count Dropkick 
Murphys as some of 
their biggest fans. 
Such a big fan is 
Ken Casey that he 
decided that 
America needed to 
hear the ‘Riot’s 
“Reclaim the 
Streets” cd (Limited 
to 1,000 copies on 
Rejected Records in 
Ireland) and asked 
the lads to record 4 
new tracks and he 
would release it on 
his own Fiat 
Records label. Flat 
are now hooked up 
with TKO Records 
in San Francisco so this could be a very fruitful opportunity for 
Colin and the boys. You would be advised to watch this space as 
they say. Oh yeah...they’ve a mini-album due on Rejected fairly 
soon too. 36 Walnut St. Belfast, BT7 1EN, N.Ireland. 
runnin riot @hotmail.com or c/o Rejected Records. 
DEBT...(Don’t Even Bother Trying) The sound peddled by 
these monsters in their own words is “south.east dirge violence” 
something akin to what Dystopia, Man Is The Bastard and Hard 
to Swallow do. Their debut cd “The Pain of Constant Living” has 
just came out on Control Records (a division of Rejected) and it 
will blown your head clean : 

off. And that’s a promise. 
The band features Jamie 
from Sir Killalot on drums. 
C/o Control Records or 
Jamie “Skerries”, John’s 
Hill, Waterford. 
Unrelentingsatanism 
@another.com 

DAGDA.... (Sometimes 
known as The Dagda) With 
a sound steeped in the 
traditions of Talk Is Poison, 
Logical Nonsense and E- 
150 these fuckers from up 
North will tear you a new 
asshole - free of charge. 
The band features ex- 
members of such 
luminaries as Bleeding 
Rectum, Jobbykrust and 
My Name Is Satan and 
should have a full length 
out before the years end. 


Be prepared. Address 
unknown 


SIR KILLALOT... 
(www. sirkillalotrock. 
com) Changes in the Sir 
K camp where Richie 
(guitar /vox) left and mn 
came Jamie (Debt 
/Brooder) as a 
_Teplacement for the 
recording of their “Six 
Fifteen” 7 inch. This 
shows the band taking a 
rougher / tougher 
approach to their melodic 
All/ Descendents / Dag 
Nasty style of catchy 
punk rock. The vocals on 
three of the four new 
tracks are very 
reminiscent of Frankie 
Stubbs of Leatherface (as 
if I needed to name the 
band), gravel sounding 
but melodic at the same 
time. They also do a 
wicked version of “The 
Final Countdown” live. 
Get the 7” for £3 post 
.paid from Rise Above 
Records, 3 Hillcrest 
Walk, Lucan, Co. 
Dublin. riseabove 
@eircom.net 
THE STEAM PIG... 
Dublin’s finest street punkers The Steam Pig whose comparisons 
stem from The Swingin’ Utters to The Dubliners are all geared 
up to unleash their latest album. The oddly titled “Deep Fried 
Obedience”, their second full length is to be released by Rejected 
and Mad Butcher in Germany. The boys have drummed up a lot 
of press as of late with interviews in UFC #3 and WHI #3 as well 
as a bio in Punk Shit #3. PO Box 7674, Dublin 1. 
NERDLINGER.... (www.thumped.com/nerdlinger) Purring out 
of the bogs of Roscommon like a spanking new Massey Ferguson 
tractor comes these bunch of dyed hair 
pop-punk rockers. Having already (at a 
tender age) recorded a demo under their 
previous name of Anti-Hero the boys 
have recently been in the studio belting 
out some tunes for their debut 7 inch 
“The Roadkill Stew” ep out now on 
Cormac (vox/guitar/ WHI zine) own 
label Simain Records. 14 Antogher Rd., 
Roscommon. ctsheehan @eircom.net 
NO MATRIX... Snotty, energetic, fun 
punk three piece from Westmeath. 
Demo available (£2/$4 ppd) and a split 
T° in the works with Nerdlinger. C/o 
Hugh Cleary, Comamagh, Athlone, Co. 
Westmeath. Hangingbob @hotmail.com 
GLOBAL PILLAGE... The Pillage are 
back in action after a break and they 
have just recorded their debut cd. The 
band play that old school street punk 
like Conflict but drag it down and alley 
backwards, kicking and screaming into 
the year 2000. The female/male dual 
vocals increase the intensity of the 
delivery and it will be good to have 


them back playing gigs again. C/o Abusive Music Distro. 
LAWNDOG...4 piece punk/ska band from Longford. Recording 
as we go to press. Email: pconnally @eircom.net 

TEN POINT RULE... Cork hardcore boyos (as they say in Cork) 
who straddle the crossover style very well. Aside from some 
demos the most significant release was the “Say My Name” mini- 
cd which they self released. They should be recording again soon 
after a period of inactivity due to work and educational 
commitments. Some nice gigs under their belts with the likes of 
Ensign, Endstand, Stampin’ Ground, Abhinanda and Freebase. 
Sean, 6 Ashdale Pk.,South Douglas Rd.,Cork tenpointrule 
@hotmail.com 

2000 STRONG..Formed from 
the ashes of Residence, this 
bunch of hardcore sluggers put 
on a great show live. They 
have already released two self 
financed cds in the shape of 
“Stand Your Ground” and a 
split with the now disbanded 
DSFA. They also featured on 
the Cro-Mags tribute (on 
Blackfish Records) covering 
“Sign of the Times”. Paul from 
DSFA has joined the band on 
second guitar and backing 
vocals as they write new 4 
material for a new mini-cd. § 

Records will be releasing a six bend split cd which will feature 
2000 Strong tracks alongside some Residence material. Write to: 
C/o Abusive Music, Trinity, Ashford, Co.Wicklow. ianlawless 
@bhotmail.com 

COLD WAR...Fuck are these guys heavy for a three piece! 
Combining the brutal assaults of Discharge, Sheer Terror, 
Napalm Death and Sepultura this unholy terror of heavy hardcore 
punk will blow your head clean off. The band, which consists of 
Skinny (bass/vox, ex-Stagnation), Brayo (drums, ex-Zero 
Tolerance) and Jan (guitar/backing vox, 2000 Strong, Global 
Pillage) will be recording songs for a demo or possible mcd very 
soon. C/o Abusive Music Distro. 

CONTROL... Featuring Mero from Rejected Records on guitar, 
this raging grindcore explosion (think Seein’ Red) will leave your 
ears ringing for days... nothing released as of yet (except for cool 
little badges) but with Mero in the band something can’t be far 
away. They’ve a new screamer now too in the form of some ex- 


Nappyrash chappie who takes over from Burkie (ex-Cheapskate). 
C/o Rejected Records 

CIRCLE AGAIN...Straight up hardcore band from Belfast 
firing out those 80’s DC and early 90’s NY hardcore sounds. 
Their 5 track demo released on UK label Surehand Records is a 
little belter. There’s a new recording on the way too. An 


-interesting fact: John, the bands first drummer now plays for 


Ensign! 19 Crumlin Gardens, Belfast, N. Ireland. 
circleagain@hotmail.com 

SOME DAYS BETTER...Very much in the early stages, this 
band plays chaotic emo-core and’ features a Circle Again 
member. Reports suggest this band could be ones to watch. 
Address as Circle Again. 

YOUR NEW FRIEND... Another band featuring Circle Again 
members and yet again they’ ve just started out so they’ ve nothing 
recorded as of yet. The band play melodic hardcore punk the way 
it should be — rocking like fuck. Address as for Circle Again. 
STRESS. ..(www.geocities.com/stresspunk) “Crusty grindcore 
punk that will make you shit your pants” was how they were 
described on the poster for their gig with Oi Polloi in Limerick. I 
suppose that’s very fair. I guess they sound a bit like Oi Polloi 
too but not as good. They will have something (a 10” I think?) 
out very soon. They also murder Iron Maiden’s “Run to the 
Hills” in their live set. Check their site for an address. 

TOOTH (www.csn.ul.ie/~tooth) Screaming outta Limerick with 
their metallic rock meets post hardcore sound Tooth often find 
themselves compared to Quicksand, Snapcase and Helmet. A 
strange band in the fact they appeal to everyone from metal heads 
to arty rock people. To date they have already released two 
demos and a three track cd. However they’ve been very busy 
recording lately and have just issued their debut cd ep “That 
Corporate Emotion” which you can get for £5 ppd from Shane, 
Quinpool, Parteen, Co. Clare. Shanetooth@hotmail.com 
FINGERMOUSE... (http://fingermouse.8m.com) from the ruins 
of Brooder comes this early Gameface/J Church influenced band 
from Waterford. Very much in the early stages but should release 
a demo or something very soon. Check out thei website for 
news. 

THROWBACKS... These are a fairly new band from Waterford 
who rock out in a Rocket From The Crypt/Social Distortion 
fashion while blending in some rockabilly/blues type stuff. 
Email: Boxcar @indigo.ie 

ANNAPURNA... Carlow / Kilkenny based three piece who 
shimmer out funky punk ala No Means No and Minutemen with 
the quirky touches of Primus. They have their debut cd 
“Abstractions” out right now which costs a measly £6 ppd for a 
shitload of tracks. Get it from : Royal Oak 
Tavern, Bagenalstown, Co. Carlow. 
annapurna_band@hotmail.com 

ABSOLUT... Holy fuck these “kids” are aged 
between 14 and 15 and belt out the pop-punk 
with a bit of Rancid and Ten Foot Pole 
stylings. A demo is currently bemg written 
and recorded. deface666@yahoo.co.uk 
P.C.F.... (Politically Correct Fascists) 
(www.pefl.bizland.com) Punks with attitude 
and spikey hair from Cork featuring an ex- 
Section 8 member and a lad with half a green 
mohawk and bondage pants. Only wniting and 
playing a few gigs at the moment. Maybe 
theyll get around to recording 
something... who knows? 
punkheader@yahoo.com 

SKINT...play Oi/streetpunk as if their lives 
depended on it. They already have the “In The 
Firing Line” cd out and should be in line to 
release some new material soon on Walzwerk. 
Barry, 55 Meadowbrook Park, Baldoyle, 
Dublin 13. 


GYM SLIP... (ittp :// 
gymslip. homestead.com) 
Carlow based Helmet/DIY 
metal type band formed by 
ex-members of Neckweed. 
There’s a touch of 
weirdness in their sound, 
like maybe the band are 
whacked out? The three 
dots after Gym Slip are 
intentional in the name. 
Email: Murt_Chamber@ 
rocketmail.com 
BARBERSKUM... (www. 
geocities.com/barberskum 
2000) From my hotnetown 
and I’ve only caught them 
live once and __ they 
reminded me of another 
Hitchers. But nowadays 
their sound has changed drastically and while they are influenced 
by the Fat Wreck/Epitaph stable of bands they opt for a raw 
sound instead of the polished sounds you'll hear from those 
labels. Songs can be downloaded from their website or else wait 
for the debut cd due on their own label “Criminal” later this year. 
Frank, Tara Studios, Michael St. Business Center, Limerick. 
barberskum@iol.ie 

PRELL...(www.prellnet.cjb.net) From Kilkenny these new boys 
on the scene lash out “funky punk” like maybe Nomeansno meets 
RATM. Building up a name for themselves with some good live 
showings. Check their website. 

PUGET SOUND...I guess these boys could be called reggae 
punks. They play punk with lots of ska and reggae breakdowns 
and do it very well. Their debut 7” “Hansel and Regretal” is out 
on Rise Above Records. The boys also relocated to Leeds for a 
while and played all those punx picnic things. Write to Rise 
Above for their address or email them at 
Puget18@hotmail.com. 

THE BLOODY MUTANTS... The Bloody ones write 80’s punk 
rock tunes about simple things like beans and chips, sexually 
transmitted diseases and warm alcohol. To date they have so far 
teleased two 7”’s — one a split with the now defunct Noise 
Pollution (which happened to be a split label release on 
Rejected/No Pride) and the other a piece of plastic all by 
themselves. Expect some more debauchery on vinyl very soon, in 
the meantime write to No Pride Records, 101 Applewood 
Heights, Greystones, Co. Wicklow. 

PENFOLD... (http://penfold.cjb.net) from Dublin seem to play 
that ska punk which seems to be so popular with the kids at the 
moment. Check out their website for more details. 

BAMBI... (http://bambirock.cjb-net) Have changed their style 
over time from their punk beginnings to a more garage rock 
(think Jesus Lizard) feel these days the lads have a couple of 
releases under their belts. They recently completed a mini-tour of 
the US and while shortly issue a new recording. 7 Havlock Sq., 
Ballsbridge, Dublin 4. ahussey@indigo.ie 

THE REDNECK MANIFESTO... (www.redneckmanifesto 
.com) Great instrumentalists in the vein of a better Mogwai or 
Slint. These boys don’t dabble much in the vocal department 
right now but that could change. Sometimes quiet, sometimes 
they rock out but it’s all very well crafted. 138, Clonmacnoise 
Rd., Crumlin, Dublin 12. redneckmanifesto@hotmail.com 
PINION... (http://pinionworld.cjb.net) Another bunch of 
youngfellas this time peddling a Green Day/Ramones style of 
punk rock. They’ve got a cd out called “Situation Normal”. 
Pinion@oceanfree.net 

TWICE BITTEN... Dunno how long this mob have been around 
but the first I heard of them was when I saw their name on the 
bill of the Fuck Witness fest in Cork. According to sources they 


play Oj/streetpunk. Write to Walzwerk 
Records (address elsewhere) for more info. 
KABINBOY... Instrumental groovy rock 
/metal like Black Sabbath fondling the 
Melvins. Again another band appealing to 
both punk and arty rock people. They’ ve been 
playing the scene for a few years now and 
have already released a 7”, a 10” (on Control 
Recs) and most recently a split 7” with the 
Redneck Manifesto. Gary, 109 Melrose St., 
Belfast, BT9 TOP, N. Treland. 
kabinboy@hotmail.com 

BLOOD OR WHISKEY... (www. 
bloodorwhiskey.com) Every wondered what a 
punk fuelled traditional Insh music band 
would sound like? Well B or W are your 
answer. They've already released the 
absolutely wonderful debut self titled cd on 
Rejected to critical acclaim and are currently 
putting the finishing touches to the follow up 


‘disany davnon: PO Box 47, Leintip, Co, Kildare. 


STRIKNIEN DC... Around for donkeys’ years now and 
probably the longest runnin’ punk band on the scene today, Deko 
and his ever changing line-up have brought out the 11 track 
“Horses For Courses” cd in the last few months. These boys are 
punk. Simple as that. c/o Rejected Records. 

ZINES 

NOSEBLEED.. ., Compiled by Boz (Steam Pig) Nosebleed has 
reached it’s 20" issue and has been running for 10 years. 
Excellent zine full of off the wall humour and superb artwork 
from the pen of Boz himself (he’s designed countless record 
sleeves) as well as interviews and reviews. Same address as for 
The Steam Pig. 

WITH HARMFUL INTENT...Kormy from Nerdlinger does 
this zine. Issue 3 is due as we go to press. Back issues have 
included bands such as Neurosis, Bouncing Souls, Medulla Nocte 
and No Use For A Name. Same address as for Nerdlinger. 

RIOT 77...Only one issue out so far but a cool one at that. 
Covers a lot of cool bands like Dropkick Murphys, H2O, 
Swingin’ Utters and more. Lots of record and gig reviews. Cian 
Hynes, 31 St. Patricks Pk, Clondalkin, Dublin 22. 
not77magazine@hotmail.com 

RIOT ON YOUR OWN...A small zine but a useful one none 
the less especially if you want info on the Belfast punk scene.Oh 
yeah... it’s free with an SAE. Bill, 5 Glen Road,Belfast, BT5 7JH, 
N. Ireland. 

SKA-PATROL...As the name let’s you know this is a zine 
dedicated to Ska. There’s an interview sig lots of ska bands, 
from two-tone to [ 3 
skacore and also a chat 
with Asian Man 
Records. If you like a 
bit of ska you'll dig 
this. 4 Swansnest Ave., 
Killbarrack, Dublin 5. 

NO BARDCODES 
NECESSARY...Mel 
writes a bloody great 
zine and is up to # 8 
right now but working 
on # 9. # 8 has 
interviews with 
Imbalance, Detestation 
and Matt Average. # 9 
will be special as it will 
have a 7” with it, which 
will feature some of the 
bands featured in the | 
zine. Mel also writes 


NOSEBLEED @ 


~A JOURNAL OF CONSIDERABLE MORAL GIRTH - ISSUE 


for Fracture zine and does a tape distro. Mel Hughes, PO Box 36, 
Armagh, BT60 3PQ, N. Ireland. barcod@freenetname.co.uk 
INSIGHT...One issue so far and covering metal, hardcore and 
punk. Charlene should have a new issue due soon. Charlene 
Ridley, 44 Hillview Pk., Coleriane N. Ireland , BT51 3EH. 
SLTA... One issue so far and nothing to get excited about really. 
Covers the lot — ska, punk, metal, hc you name it. There’s 
potential and youth there so this could move along nicely. Barry 
Lennon, 11 Sarto Rd., Sutton, Dublin 13. slta@eircom-net 
D.A.A.A.... This is an anarchists zine. There are reports, articles, 
reviews and more. Take a look. Green Action, QUBSU, 
University Road, Belfast, BT7 INFN. Ireland. 

JAKE’S WRATH ... Issue 2 
has just hit the streets and I gotta J 
say 'm impressed. I can only see APY UNE 
good things ahead for this zine. 

Bands covered range from metal 
bands to punk bands and 
everything in between. Liadain 


i Wi ANH 


Sa 


O’Driscoll, Ballymacrown, 

Baltimore, Co.Cork. 

harmfultent@hotmail.com 

LL.E.LK.R. $e Stands for T TEN ote RULE 2000 STRONG 


ov sy. 3 Kill: R avers” NERDLUNGER Blackfish Records 
Love Ecsta It : Eutsmbeh One Minute Silence 
reviews rants: articles and more 


although this title might be | 
changed ‘cos I think Phil is “= a 
getting in a spot of bother with it. Very DIY and cut and paste but 
covers some great stuff like Annalise, Urko and Householdname 
Records. Phil also does a tape distro with all sorts of stuff so get 
writing to: Phil, 14 Shane Park, Lurgan, BT66 7HD.N. Ireland. 
LABELS /PROMOTERS/DISTROS 
REJECTED RECORDS (www. thumped.com/rejected) Going 
for yonks and ran by Mero, the quality of releases has vastly 
improved and the biscuit tin sound has disappeared — thank fuck. 
Decent sized back catalogue but recent releases include new 
records from Striknien DC and The Steam Pig. There’s a sampler 
cd coming soon too. Also has a sister label Control Records 
which releases different stuff like Kabinboy, Debt and My Name 
Is Satan. Mero also promotes punk gigs (Dropkick Murphys, The 
Business, Assert, Menace to name a few) so get in touch with 
him-if ya fancy playing in Dublin. PO Box 6591, Dun Laoghaire, 
Co. Dublin. rejected@thumped.com 
WALZWERK RECORDS...Nothing much happens. in Co. 
Kerry aside from these busy bastards. Walzwerk deal mostly with 
streetpunk and Oi, releasing stuff by Dubliners Skint and German 
Sere ican They’ve a shit load on their catalogue. 
Get writing to Walzwerk Recs, 
Ballinclogher,Lixnaw,Co. 
Kerry. 
RISE ABOVE RECORDS... 
Liam from Sir Killalot runs 
this label and some fine 
releases his got to boot too. 
Bands he has released stuff by 
include The Steam Pig, Puget 
ae ees Sound and his own band Sir 
eae me Killalot. Very DIY, very cheap 
Six fift dd prices. Rise Above Records, 3 
Hillcrest Walk, Lucan, Co. Dublin. riseabove@eircom.net 
SIMIAN RECORDS...Ran by Kormy Nerdlinger/With Harmful 
Intent zine this label is still only in it’s infancy. The first release 
is the debut Nerdlinger 7’ “The Roadkill Stew EP”. The next 
release will be a Nerdlinger/No Matrix split 7’. Korm also puts 
on gigs in Roscommon from time to time. Same address as for 
Nerdliner. 
NO PRIDE RECORDS...No Pride Records actually have 
offices in San Francisco too believe it or not but their European 
base is situated over here in the Greystones area of Wicklow. 
Releases so far include The Bloody Mutants 7’, the 


aforementioned split with 
Rejected Records and a tribute 
to The Ruts again in 
conjunction with 
Rejected. There’s also a Good 
Lads 7°. Planned releases. 
include a 7” for Blood or ,,. 
Whiskey’s “Bucharest” track. 
c/o 101 Applewood Heights, 
Greystones, Co. Wicklow. 
andybundy@hotmail.com an 
POOP MONKEY bs chttp: //g0.tol 
poopmonkeyrecords) Based in Waterford, this new label is 
currently putting a compilation cd together as well as lining up 
some other interesting releases. Write to Monchichi Promotions 
and theyll give you the. address. 

THE KIDS COLLECTIVE (www.thumped.com /thekids) 
Responsible for a lot of gigs in Dublin ranging from arty rock to 
straight up hardcore. Bands who have played Kids gigs include 
Diesel V’s Steam, The Redneck Manifesto and more recently 
Good Clean Fun. Email : 4thekids@thumped.com 

THE ASPERSION MUSIC COLLECTIVE 
(www.go.to/theame)For any DI'Y/underground gigs in Limerick 
these are the boys to trust. Bands playing AMC gigs are assured 
of petrol and food/beer money as well as a place to sleep if 
needed. We’ve (I say “we” ‘cos I’m involved with this crew) 
already done gigs for Freebase, Oi Polloi, Sweep The Leg 
Johnny, Stampin’ Ground and Servo to-name but a few. Write: 
c/o 10 Roundhouse Apts., High St, Limerick. 
asspersions@hotmail.com 

MONCHICHI PROMOTIONS...Fairly new and based in 
Waterford these people are hoping to wake Waterford up and 
make it an option for bands both national and touring. Shelly 
Boyle, 69 Grange Heights, Waterford. culchikore@hotmail.com 
THE WARZONE.... (www.thewarzonecollective.co.uk) 
Extremely DIY crew up in Belfast who aside from putting on 
fairly regular gigs , put on a huge showcase festival every year to 
great success. They even organise places to kip!! They are a 
touch selective in what they will put on but get writing to: The 
Warzone Collective, 1-5 Donegal Lane, Belfast. 

CONOR NELLIGAN...Conor operates in Cork and does it DIY 
style. However aside from doing smaller bands like Astream and 
Dropnose, Conor also put on Dropkick Murphys and 
Lagwagon...His most recent gig was the successful Fuck 
Witeness shindig. Email him at: punkheader@yahoo.com 
WEBSITES 

Here’s some websites to check out for more info and gig listings 
etc., Www. geocities.com/eirepunk.... www. thumped.com 
http://culchikore.8m.com... www.go.to/atrzine 


Thanks to Boz for the artwork. Thanks to Jamie Culchikore and 
Kormy Nerdlinger for the info. Remember for all addresses 
please add Ireland (unless stated N. Ireland.) Apologies to any 
bands/zines etc., omitted. Send on your details and we’ll include 
you in the next issue. Take Care , Talk soon — Trev. Anyone 
willing to tum this report into a freesheet, go right ahead. (That’s 
why I have included my own zine below). 


UNFIT FOR CONSUMPTION... This is my own zine and while I try to 
cover all sorts of hardcore, punk and metal (the good stuff only) it 
usually comes out featuring more hardcore due to the various writers 
personal tastes. I’ll be fuckin’ remedying that straight away though by 
introducing some new writers. At the moment I’m working on # 4. Past 
issues have seen interviews with the likes of Integrity 2000, Imbalance, 
Dropkick Murphys, Sick of it All, No Use For A Name and Agnostic 
Front alongside plenty of lesser known bands. Always full of gig, zine 
and record reviews and columns. Issues 1-3 £2 ppd. Issue # 4 £1 post 
paid (sterling accepted) from UFC Zine, C/O Liam Ryan., Wood Road, 
Cratloe, Co.Clare. frostyface@eircom.net (Note : New zine address 
while I’m in Australia). 
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Fulham / Kings Head 


"Ipswich?? Where 
the fuck is that?", 
some of the more 
geographically 
challenged readers are probably now asking 
themselves (& coming back with no doubt equally 
vacant replies). Weil, Ipswich is the county town 
of Suffolk, on the sunny (yeah, right!!) South 
East Coast of England. Y'know, the rounded 
bit that sticks out just above Kent & looks none 
too dissimilar to a butt cheek in profile. 


Ipswich has always been regarded as 
something of a Punk Town’ & has produced 
more than it’s fair share of bands that have 
been both inspiring & original; not to mention 
influential. You want names?? OK, let's kick off 
with THE ADICTS & continue with THE 
STUPIDS, EXTREME NOISE TERROR, THE 
ANNIHILATED, PERFECTDAZE (lookout for a 
compilation retrospective on them from Boss 
Tuneage soon), ELMERHASSEL, SINK, 
OPTIMUM WOUND PROFILE, CHOCOLATE 
& a whole host of lesser local luminaries!! 


But the subject of this is not locational details; 
Nor is it a focus on Ipswich Punk of yesteryear. 
t's about what's happening. Right here! Right 


BANDS 

Leading the Ippo Punk Rock Pack attack for the 
21st century are spikey tops RED FLAG 77 (PO 
Box 15, Ipswich, Suffolk, IP2 8RY). They're now 
into their 10th year & have their most stable & 
most effective ine up to date. Fusing '77 style UK 
Punk with an early US HC rage, they've released 
a clutch of singles, appeared on countless 
compilations & have their debut album, ‘Short 
Cut To A Better World’, available direct from the 
listed address at a bargain price of £8.95ppd. 
Check out the website at: 
www. geocities.com/redflag77_uk 

Ippo's other main bunch of Punk Rock 
ragamuffins are LOVEJUNK (64 Chatsworth 
Drive, Rushmere Park, Ipswich, Suffolk, IP4 
5XD) who have also been kicking their battered 
Converse around for something like 10 years, 
Their form of Punk involves a much more 
melodic, US bent. Again, several singles & comp 
appearances, but due to a slack, lazy & basically 
shit record company, their debut album was 
ditched. But fear not, "Crackle! Records" have 
come to the rescue & by the time you're reading 
this, it should be out & ready for your 


& stuff taleseed! There's a 


SWICH SCENE REPOR 


consumption, titted ‘Tribulations’. They gotta 


website too, www.lovejunk.co. uk” 
Of the lesser known bands, | guess THE RISTS 


~(mick_trenter@yahoo.com). are “worthy of first 


menton. They're a funny trio, 
kinda like HARD SKIN & 
THE DICKIES all in one!! 
They feature LOVEJUNK's 
Mickey Trenter on drums & 
have yet to release anything, 
- but their five shows are a 
big Ippo favourite!! Free 
food, laughs aplenty & some 
blistering fun Punk. 
LOVEJUNK off-shoots 
continue with FUN CITY (PO 
Box 356, Ipswich, Suffolk, 
IP2 OQU). This is’ singer 
Scruffs other band & 
provides an 
outiet for his 
more dazed, 
crazed & 
phased 
Country/ 
GUIDED BY 
VOICES type 
stuff. Shows 
are often 
chaotic, kinda 
sloppy & 
guaranteed 
fun. They got 
a whole 
bunch of EPs 


website up & 
runningtoo, www. btinternet. com/~f 
uncity At the moment Ippo has 
only one band that could be classed in the truest 
sense as Hardcore. That comes in the form of 
MONGREL (61a Upper Orwell St, Ipswich, 
Suffolk, IP4 2HP). They themselves are a new 
band, yet ta release anything (although a demo is 
on the way). They kinda twist the basic HC thing 
@ = 


provide a bit of variation to the whole thing. 
Lastly, there's CHEEZE (awesome funky Punky 
blissed-out garage grooves), EARTH 
MOTHERFUCKER (fucked up nihilism, white 
noise & strobes) & JUNK CULTURE (‘77 gone 
grunge, DEAD KENNEDYS cover). Can't give 
you addresses for those though. Write me & | 
can put you in touch with these guys. 

ZINES 

Ippo is also home to just about the UK's #1 A5 
zine REAL OVERDOSE (see LOVEJUNK 
address, Realod@aol.com). Now up to it's 23rd 


issue, its a packed 
read of all things Punk. 
Always 70+ pages, full 
of humour, often 


scathing, always informative. You can't be that 
much of a slacker to have missed it. If you have, 
EISASE ‘gets you a copy.The other Ippo zine is 
mine, SCANNER (6 
Chatsworth Drive, 
Rushmere Park, Ipswich, 
Suffolk, IP4 5XA. £-Mail 
Scanzine@aol.com). Issue 
#8 is just about completed 
as you read & is yours for 
£1+SASE. Again, 70+ 
pages & full of Punk, films 
& other assorted shit. Not 
sure if it's stil happening 
but Clive outta 
ELMERHASSEL used to 
do an E-Zine called 
STAGEDIVE. That's more 
focused on Indie Rock with 
some Punk than either 
REAL. OD or SCANNER, 
so type ‘that in your search 
engines & see what 
oa Ma happens. 
VENUES 
For smart Punk Rock shows & all manner of 
Punk friendly bar staff, there's only one place in 
town to go - THE STEAMBOAT TAVERN (78 
New Cut West, Ipswich). Most Fridays offer up 
some ‘smart Punk: Rock sounds. The main 
promoters of Punk in Ippo is the TOPLESS 
AMERICA collective. They can be contacted at 
either the FUN CITY ‘or REAL OVERDOSE 
address & have hosted bands including SERVO, 
W.O.R.M., TV SMITH, VANILLA POD, SHORT 
HATE TEMPER & more: Vocal PA is always 
provided, food is usually provided to out of town 
bands & a money guarantee js assured. 
MISCELLANEOUS 
Ippo is also host to one of the countries best 
distros; KNOW 
YOUR PRODUCT 
(see RED FLAG 
77 address). They 
do a big line of 
records, CDs, T- 
Shirts, badges, 
zines & Punk 
Rock clothing all 
at bargain prices. 
Not only that, they 
sometimes host 
shows here in 
Ippo too. 
BEERZONE, 
ROADRAGE, 
COMBAT SHOCK 
& more have all 
appeared under 
the KNOW YOUR 
PRODUCT banner! Record shops are kinda thin 
on the ground - good ones at least. REX 
RECORDS (24 Queen Street, Ipswich) is your 
best bet for new stuff of all kinds, at decent 
prices. Those who like bargain hunting are best 
off heading to OUT OF TIME (46 Fore Street, 
Ipswich). They're mainly second hand stuff, but 
carry a big range of all kinds of Punk, HC & Indie. 
lf you're fashion conscious, there's a skater shop 
too, R.U.D.E. (Orwell Place, Ipswich). They carry 
a few zines, all the Skate mags & ail the 
necessary Skate gear. 


And so my friends, that brings an end to this litte 
expose of Ippo Rock City. Hope I've cast a little 
light on things & maybe even inspired you to 
write to a band or a zine. Who knows, | may have 
even made you think about paying Ippo a visit 
next time you're in London. We're a friendly 
bunch so come & say ‘Hi’. 

Later... Steve Scanner 


AME é 
_™ Soundtrack to the end of us World” 


“ DODGIN. BULLETS 
“Soundtrack to the end of the World” 
CDep - Members of NIV, xdisciplex , 
and Shockwave team up to give you 
5 of the hardest songs you will ever 

hear in your entire life! 


OVERCOME 
“Immortal Until Their Work is Done” 
CD - The newest full length from the 
leading metallic hardcore band 
around. 10 new tracks that will prove 
that this is as metal as it gets!!! 


CD's $10ppd / $12 world — CDep's $7ppd/$9 world S 


FACEDOW N /-P.O. Box.1202 — Escondido, CA 92033 -USA 


www.facedownrecords.com 


EQUAL VISION RECORDS 


> 


SPRING / SUMMER ‘00 


ONE KING DOWN are back 
together with Rob Fusco. 
They're heavier than ever. 


ONE KING DOWN 


ERECT pay ek ge matnerd erie hess an siee, 


stele VISION RECORDS - 


+e ri ', 
DES YAN IAW Equiaivis! 


OPA SSO nt 


- GRAVITY 
WINS AGAIN-evr55 


F 
x0 wEiPo PURED, Agus S« 
FIGURE FOUR 
“No Weapon Formed Against Us" CD 
One of the most impressive and 
hardest bands coming up in the 


scene today. Heavy hardcore fury in 
the vein of NIV, Hatebreed + Madball 


nd $2 for our new catalog and sampler CD!!! 


is here! 


THE STRYDER blast out of Long 
island with twelve chunks of 
teen-angst-ridden rock ‘n’ roll. 
THE STRYDER - MASQUERADE IN 
THE KEY OF CRIME - evr56 


*Bart is saying, 
“both records will 
be out in June.” 


stp yA ht RA EE este A Yom 


Formed s six x years 5 ago, in t the tough Brooklyn suburb of New York, ‘Shutdown are fi irmly back ¢ on ‘the hardcore 


“map witha vengeance. Having: ‘matured, since forming i in their mid-teens, the band who are still in their early 


twenties, have just: hae their excellent | new record = “Few and Far, Between”. It's. one in. the eye for ape ¥ 


ees On the eve of a European: trek. with Agnostic Fre are zat i and ‘others’ as part of the A 


“Unity | Ih Tour, al spoke t to a couple of. the lads to see what's going on. Interview by. Trevor Meehan. 


go eke 


Would you like to introduce the band and how did 
Shutdown begin? 

I'm Steve the guitarist, Mark sings, Dion plays bass, and 
Jimmy is the Irish man on drums. Jimmy and I are 23, Dion 
and Mark are 21. We've been playing for 6 years, so we 
were pretty young when we started. We were 15 and 17 
when we started. We can’t deny that we were young. It’s 
not an insult, but now we’re trying to prove ourselves to be a 
respectable, mature band. Our original bass player went to 
school with us, but we knew Dion from a previous band he 
played in. The band was started because we wanted to play a 
style of hardcore that was more like the original style, faster 
and more energetic. e 
How Irish are you Jimmy...what's your roots etc.,? 

I am a full-blooded Irish man. My father was born in County 
Cavan. 

Brooklyn's got a tough reputation...what's it like living 
there? Is it a case of the media exaggerating things? (‘cos 
the certainly do that over here. Where I live, Limerick, is 
known as Stab City even though it's not that bad.) 
Everyone in the band is from Brooklyn. Most of us even 
went to the same high school. It’s a big city, so there are 
good parts, and then there are really bad parts. The bad 
parts do have a lot of drug related problems: We try to stay 
away from all that. We’re not from the rich neighborhood, 


but not the ghetto either. We’re from the middle class 

working people part, and even though you have to always watch 
your back, as long as you stay away from the drug and fighting 
you'll be all right. It’s not too rough. I guess it depends where 
you go. Some areas are worse than others. I think the media does 
over exaggerate a little too much. Brooklyn is not as bad as 
people think. 

What are your releases to date? 

First was the “No Way Out” demo, then the Back to Basics split 
7’, then the “Decide” 7”, “Signs of Change” 7”, “Turning the 
Tide” EP on SFT, then our Victory Records recordings: “Against 
All Odds”, “Something to Prove”, and the new record “Few and 
Far Between”. 

Speaking of the new record, congrats on a huge improvement 
from the debut. What changes did you bring in? 

Nothing radical, but mostly a big progression. We went out and 
bought all new equipment, looked back at the mistakes that we 
made over the past 2 or 3 years, and took all the advice that we 


got from playing with great bands like Sick Of It All, Cro-Mags, 
Agnostic Front, and put it all together for the new album. We 


know that when we recorded the first album we were pretty 
young, and also very inexperienced in terms of recording a full 
length. Not to mention no one had any good equipment. We’re 
not ashamed of that album, in fact we still play a few songs from 


it, but it was a learning experience for us. We took 
everything that we could from that, and tried to improve on 
It. 

What’s the current New York (and surround area) scene 
like? 

There really isn’t much of a scene in Brooklyn right now, 
but we’re trying to get it going with our record release show 
in a club that recently reopened. Most of the shows usually 
take place : in Manhattan. The 
only 7 
problem is @ 
that alot of KS 
the clubs 
have 
recently closed down 
because of new laws, or 
previous problems. There 
are also a lot of great new 
bands like Inhuman, Sworn:- 
Enemy, and On the Rise. 

Is the band fed on a 
mainly old schoo! diet or 
do you feed on new school 
also? 

Our biggest influences are 
Minor Threat, Youth of 
Today, Gorilla Biscuits, 
Warzone, Bad _ Religion, 
Sick of it All, but also 
Earth Crisis, Madball, © 
Obituary, and. other heavier 
bands. 

So what would be the 
bands current faves? 
Hatebreed, NOFX, Sick Of 
Tt All, Strife, Madball, 
Descendents. We’re pretty 
diverse with our music 
selection. 

Do you think people 
getting into this music for 
the first time should 
check out the back catalogue of hardcore? ie..Agnostic 
Front , Cro-Mags or even further back? 

Absolutely. To be able to get into hardcore, you need to 
know about it’s past. Some of the greatest bands ever were 
the ones from when it all started. Not to mention, you can 
only really know about the current bands by their influences. 
We play a Warzone cover every night to get the newer kids 
into bands like Warzone because they were such a big 
influence to us, and we want them to know how important 
they were to the scene. 

"The future of hardcore" were Raybeez words when 
referring to Shutdown. You must have been pretty well 
delighted to hear that? He must have been a great 
influence on you? (still is no doubt!) 

It was an honor to hear that he referred to us as that. He was 
a great influence for us, as well as a great role model. He 
also played a big part in us getting looked at by Victory. 
How come? 

He looked out for us from day one. He was like a father or 
uncle to most of us, not to mention that Warzone was a great 


band as well. Warzone was a major influence for us. 

He went as far as to tell Victory about us, and the ironic thing is 
that after he passed away we played a benefit show for his family 
and that was were Victory first saw us and decided to sign us. He 
was helping us even after he was gone. Raybeez loved to have 
fun, and get everyone in the crowd involved in the show. That is 


‘what we are all about. He really looked out for us which just 


proved what a great person he was. We always looked up to him. 
How did Jimmy Gestapo arrive at producing "Against All 
Odds"? 

We knew Jimmy 
from shows that we 
played together, and 
from a compilation 
that he produced. We 
asked him to produce 
our record because 
we knew how much 
experience he had in 
recording. The same 
thing basically 
happened with Roger 
Miret producing our 
new album “Few and 
Far Between.” Roger 
did a great job of 
working with Mark 
on his vocals, and he 
gave us a lot of good 
advice. 

Do you think 
Hardcore is way too 
“serious? I know 
some NY bands 
are putting fun 
back in like 


NRSV and 2 
MAN 
ADVANTAGE. 


Do we need 
‘more of these 
loonies to keep 
it fresh? 
Sometimes it’s a little too serious, 
but for good reason. As long as everyone has fun at the shows, 
and no one fights then it’s all good. 

Have you played many shows in Europe? 

We haven’t played in Europe, but the tour with Agnostic Front in 
November is already booked. It’s great. That’s why it’s the Unity 
Fest. It’s all about bringing different bands from different places, 
with different sounds together and having fun. We can’t wait to 
play with them. We are extremely excited about that tour. It’s the 
biggest thing we’ve ever done. We know it will have a lot of kids 
at every show. We can’t wait to do it. 

Next time you should try play Ireland...you'd probably be 
surprised at the reaction. 

We would love to, especially since Jimmy is 100% Irish. We'll. 
try to get there. Thanks for the interview. Everyone go get the 
new album “Few and Far Between”, thanks, take care. Email: 
Shutdownnyc@aol.com 


BANGING LIKE A HEX #13/14 
(£2.79 each in Tower) 
This is a great zine complete with full colour 
cardboard cover and snappy layouts. Bandwise yo! 
get Cause For Alarm, Rainer Maria, 
Drowningman, Lustre King, Fall Silent, Bum It 
Down, The Dismemberment Plan and Coalesce. 
Othér pieces include a report on Mumia Abu- 
Jamal, a piece on booking agents and an interview 
with photographer Glen E. Friedman. Then you 
still have news, columms, flyers, reviews, top tens 
and a punk rock crossword to breeze through. Lots 
of reading in this one — flippin’ ace zine. Oh Stall 
on, here’s #14 already and it features Madball, SS 
National Acrobat, Hot Water Music, Tristeza, as ! 
Spark Lights The Friction, Discordance Axis, | 
Casket Lottery, Every Time I Die, Jordan Crane 
(artist-who does the covers) and Time In Malta. I 
always draw up a record shopping list after reading 
this magazine. (TM) c/o Ryan Canavan. 201 Maple wouldn’t go astray. If you're i 

: . If you're into hardcore you gotta 
Ln.._N. Syracuse, NY 13212. USA. hanginghex see this or buy it — although it’s fairly costly it’s well 


. @h il. : 
oumalt.com worth it. (TM) _401-485 Huron St., Toronto, ON 
INTOXICATED # 13 (£1.50+A5 SAE) M5R-2R5, Canada. www.fullcontactmag .com 


Graham brings his paper zine to an end in favour of UND 
his online e-zine (www. intoxicated.clara.net) and (63 ‘Sa ae ne 
goes, cut svith some big metal names with the likes of jr Mie artichtar rea OF min ane i 
i Kittie, Eyehategod, Keith Caputo, Cradle me io ito owning 10 issues — (yeah I was slow to Bo 
par ee pie pak ee aes on but how many you got? Huh?) The interviews are 
; cae great, they cover so many topics with the bands from 
a ! 
ann ee — al filled musical to politics to goofy stuff. Basically you see a 
‘ P wat oe Good lot of sides to different bands which is cool. # 55 has 
choice with Indecision being album of the issue. The Get Up Kids, 22 Jacks, Darlington, Libertine 
(TM) PO Box 2581, Reading, Berks, RG] 7GT.UK. Neck and The Reverend Horton Heat while # 56 hie 
Snapcase, Cerberus Shoal, Edna’s Goldfish, Flavor 
eee 3 (21 + ASSAE) ; ., Flav, Punk Core Records and Sonny Sixkiller. The 
other ish of this top notch zine done by Ipswich : 
: : ; - 4. record reviews are always spot on and very, very 
tesident Stevie B. Some great bands in here this time ; 
~ with Gameface, Shelter, Farside, Blood Or Whiskey 2O0’st J'adore Under The Volcano. (TM) PO Box 
> open: oT 236 Nesconset, NY 11767,.USA. 


(Up the Irish!) and Assert. There’s a bit of a 
Revelation Records special too which is great but RBlackUTV@aol.com 


depressed me when I realised how many records I RIOT 77 #1 (£1.50 +70 p SAE) 


haven't: heard from their roster. Per usual there’s a : : . . . 
couple of lesser known bands like Randumbs and Coe pia cna aa aie Beene nae 
Fishticks interviewed, columns, writings and a bath Drone ok iMacs Swin gine Liens vay 
> . . ! 7 > 
passe cil Sotee a ie fini eae Ghoulies and Descendents. Also a decent Boston 
TE eens ea scene report and some video and record reviews. The 
IP4 SNA. UK. Scanzine @aol.com layouts are basic enough and there's a free blank 


page at the back. Look forward to seeing the next 
FRACTURE # 12 (FREE W/ SAE) issue. (TM) c/o Cian Hynes, 31 St. Patricks Pk. 


Kyou lnow Factare 9! stabdaras by mow tier you Cisdstein, ‘Dublin 22, fidand clot 7fmasnzine 


ain’t gonna be disappointed by this issue. Featuring F 
Good Clean Fun, At the Drive-In,. Stalingrad, Ray oumail.com 
Cappo, Trans Solar Records,Spanking Herman 
: . «:,. PUNK SHIT #3 (FREE W/SAE, 
Recortis, some cool columns from Adam (This Side This little zine oe aoe all the time. Rich 
Up), Hilary Ellis, Russell Remains and a pile o’ interviews Birmingham hardcore band Tnentiog. 
record and zine reviews. Nice. A 10 issue _. : ‘ : , 
el ofa ‘ te / 

subscription will cost you £20 but I take the chance arch ween sae nt ich 
and send Bk an English pound coin (for postage) has ‘De aphiak Murphys “Do or Die” be aibor of tie 
wai aa oF: pepe 7 Guns Baits b f pre issue. (can’t argue there) and includes tons of contact 

: : addresses. He also promotes the Greenland Whale 


CF3 4ZA. Wal ; inna, np 
és. UK. fracturezine @hotmail.com Fishers to boot. And it’s free! (TM) 74 Bristnallhall 


FULL CONTACT # 4 (£5.50 in Tower) Rea..__Oldbury, _West Mids, _B68_9TU. UK. ara pe Mids, B68 _9TU. UK. 
This is a magazine. Not a fanzine but “7 1gazine. = 


This is totally professional from the glossy cover to s 

vais .,. ITCHY BUM #10 (£/+ 50p SAE, 
the crystal clear Photography to the shiny paper it’s Itchy Bum is the Hale ae around if you"e 
ae pode anae heme - ae a into toilet humour — and I am. Cookie is a twisted 
Happens’ “Next?, .Death . t CroMegs. a P " but honest comedian. For every 10 jokes / pieces of 
Scene Report, a tattoo shop profile and heaps of oa wale ieee ionhae a? & fa ria 


zine # 10 (he flippin’ rattles ‘em out 
unstoppable pace) and he’s got In My Eyes, C 
Dwarves, Charger, Strain and Evil Macaroni. § 
of the interviews are very short but the writings m 
than make up for that. (TM) 6 Holyrood Clos 


Donington, Spalding, Lincolnshire, PE11 4SP. Uk 
cookie. itchybum@nationwideisp.net 


JAKE’S WRATH # 2 (£/ + 70p SAE) 

I never saw issue 1 of this but by all accounts [ 
didn’t miss much. This on the other hand is a very 
good effort. With the risk of sounding sexist it’s 
good to see a girl start writing a hardcore, punk and 
metal zine in Ireland. (Believe me, she may be the 
one and only doing it for herself.) From what I can 
gather Liadain is still in her youth but the standard 
of English here is top notch and could shame a few 
zine writers over here. The reviews are very honest 
and enthusiastic — positivity is coming back into the 
scene — hooray! Interviews are with Irish bands 2000 
Strong, Ten Point Rule and Nerdlinger, while 
Entombed and One. Minute Silence also feature. I 
can see this becoming: an excellent zine. (TM) 


Liadain O'Driscoll. _Ballymacrown, Baltimore, 
Co.Cork. harmfultent@hotmail.com 


BACK TO BACK #6 (£2) 

Firstly, the cover of this is superb. It’s a cardboard 
cover with a black and white live shot which 
stretches from the front cover to the back. It looks 
great and I’ve lost count of the times I’ve opened it 
out to recall how cool itis. Secondly this is another 
cool zine from Holland. This one has great layouts, 
interviews with Disciple, Found My Direction, Trial, 
Degradation, a Spirit 84 tour diary, tons of reviews — 
both zine and record. There’s also two pages full of 
cool photos. I’m telling you, the Dutch know where 
it’s at when it comes to professional looking zines. 


(TM) BTB, Nassauwijk 6, 9288 BX Kootstertille, 
the Netherlands. Lou_BtB @hetnet.nl 


HEARTATTACK # 25 (SOp from Rejected Recs) 
In reality Heartattack’s a great read for such a small 
cover price. There’s pages and pages of columns, 
letters, a discussion on Fight Club, an interview 
about the Kosovo situation where the questions are 
put to people directly involved in it, pages and pages 
of record reviews with superb live photos of various 
bands, a written piece entitled "Exodus", a pile 0’ 
zine reviews and lots of informative adverts. Read 
“til your eyes fall out. I do. (TM) 


REFLECTIONS # 13 (£7) 

It scares me to think how much work goes into 
Reflections zine. I guess it could easily embarrass 
some so called zine writers, myself included. It’s 
quite amazing actually that you can pick such quality 
up for so cheap. These people are “keepin’ it real” 
for a fact. Lots to read while layout wise it’s totally 
eye catching and inventive. I can’t believe I didn’t 
latch onto this sooner but fear not as they have a new 
fan here ready to check out everything they do 
including their record label. # 13 features Trial, 
What Happens Next? (the bandana thrashers), 
Catharsis (I’m still pissed they never travelled down 
to Cork from Belfast when I had gone down to see 
‘em) Stretch Ammstrong, Bloodpact (great 
interview)Cable Car Theory, Nate Wilson, Dillinger 
Escape Plan and a Mainstrike U.S tour report. (tour 
reports rules!)If I had one minor, well miniscule 
complaint it would be the faded text on some pages. 


concentrated. (TM) De Nuverheid 30, 7681 md 
Vroomshop, the Netherlands. 
Info@reflections.demon.al www. 
reflections.demon.nl 


KNUCKLEHEAD # 3 (£3.50 PPD with CD) 

Paul gets his issue 3 out onto the streets and it comes 
with a rather good compilation CD “Two Fer A 
Pound” documenting all that’s good in Scottish 
hardcore. That more than makes up for the cost. The 
zine features Urko, Engage, Billy Club Sandwich, 
Stapleton (not named after out Frank), 3 Days 
Fallen, the mighty but disbanded Indecision, Hard 
Resistance and 4 In The Chamber. There’s also a 
Scottish h/c scene report, a classic hardcore record 
review, writings, columns and best of all an A-Team 
tribute where Paul shows you how the A-Team, were 
the original youth crew pioneers! It’s easy to see this. 


zine is written by a fella dedicated to his music. Paul - 


also does a distro with really cheap prices write to 
him for a list. (TM) Paul Devine, [IE Union Court, 


Arms Reach, Knuckledust and Submission Hold. 
There’s an amusing mullets galore section plus an 
interesting piece entitled “Beyond Straight Edge”. 
Very DIY/ Cut n’ Paste but well worth sending off 
for. (TM) PO Box 3023, South Brisbane, BC OLD 
4101, Australia. unigeek@yahoo.com 


BEANZ BAXTER # 8 (83) 

BB is a good fuckin’ zine. -The professional look of 
this one gets me every time I pick it up. It’s print job 
is great, almost newspaper quality and the layouts 
are neat, tidy and eye-catching. More music than 
opinions (kinda like this zine I suppose). BB talks 
with Speed Demons, Mach Pelican, Unpaid Debt, 
Avail, Gyrascope, 28 Days, Knaw and Pee Zine. 
The Great Beers of Melbourne article came in handy 
for me and I agree with VB being no.1. There’s also 
a cool cartoon and plenty of reviews both record and 
zine. (TM) Beanz Baxter, PO Box 2013 Hotham 
Hill, Victoria, Australia 3051. 


info@beanzbaxter.com. www.beanxzbaxter.com. 


Paisley, Scotland. There’s a change of address 


imminent _so email: knuckleheed@hotmail.com for 
the new address. 


NOSEBLEED # 20 (] POUND +SAE) 

Boz arrives at issue # 20 and fair fucks to him. Issue 
20 also signals ten years mm existence, so again, fair 
fucks to him. It mustn’t be easy keeping a zine going 
that long, knowing how tight people can: be when it 
comes to buying zines. Interviews with Mero of 
Rejected Records infamy and Blood or Whiskey. 
There’s also lots of highlights from the previous 
issues. Great zine. Long may it last. (TM) Address 


in scene report. 


CONSOLIDATED (FREE W/SAE) 

Named after the Toe to Toe album no doubt, this is a 
hardcore, freesheet/newsletter type thing focusing on 
events and bands within the Sydney hardcore scene. I 
think the editor wants to develop it more, he needs 
to, hopefully into a zine. In this one he pays tribute 
to Toe to Toe, highlights some problems in the 
scene, writes a bit on the Olympics and musical 
equipment and ends it all with a show review. 
Newsletters are a very important tool in underground 
music. This one is heading the right way. (TM) c/o 
Ross. 1 Watercracker St.. Engadine. NSW 2233. 


Australia. 


GULP (33) 

This zine is very much a cut and paste effort, 
disappointed a little mainly due to the $2 charge. 
There needs to be a lot more substance to charge a 
price like that! Yeah, sure I know $2 dollars isn’t 
much but in the cut-throat (he he) world of zines 
you'll get a lot more for that elsewhere. Fact. Avail, 
Less than Jake, Skeletor, Hindsight and Boy Kicks 
Girl make up the interviews. Two things which I 
liked: plenty of DIY artwork and hardly any ads. 
(IM) c/o Reece 6 Toongabbie Court, Kingsley Wa 
6026, Australia. tneale@istnet.net.au 


PERSONALITY LIBERATION FRONT # 3 
($1) 


CIRCLE ONE ($2) 

AS DIY zine from Sydney. Nice mix of hardcore:and 
punk. Interviews with Deadstare and Resist Records 
and an old school Aussie hardcore punk tribute 
thingy. Reviews, a “fashion supplement”, a 
crossword, a cartoon and a fuckin’ poster. Original 
anyway. It’s alright, very DIY and personal. I 
suppose they’re the good points eh? (TM) C/O 6 
Ledge St.. Hathead, NSW 2440, Sydney, Australia. 


RENEW #4 (52) 

Not a bad zine. A ‘bit short especially the record 
reviews. The live reviews on the other hand go on for 
ages — a full page review of one gig is a bit much. 
One thing I liked was a little story. entitled “A Taste 
of Japanese Culture”. Great to see some people live 
with a notion of manners and politeness. By A 
Thread, Burden, Day of Contempt and Voice of 
Dissent are interviewed. There’s some cool photos 
throughout. (TM) c/o Ryan Wilmott, Po Box 459 
Engadine. NSW 2233. Sydney. Australia. 
rynew@hotimail.com 


WITH HARMFUL INTENT 4 3 (2 ppd) 

Upsized to A4 and looking all the better for it, 
Cormy unleashes WHI # 3 on an unsuspecting 
public. The covers deadly — an old pic of a hyper 
looking NOFX. Interviewed this time out are Good 
Clean Fun, Capdown, The Steam Pig, Tilt and 
Servo. There’s heaps more reviews (record, zine , 
live) than usual too which is great to see. The Plastic 
V’s Wax article might appeal to some younger kids 
but I got nothing from it. All in all this zine is 
getting much better and stronger, which is kinda 
scary since it’s based in Roscommon! Only messin’ 
Corm...well done, son. (TM) WHI, 14 Antogher 
Rd., Roscommon, Ireland. whizine@hotmail.com 


ROOM 101 #2 (FREE W/SAE) 

Free Australian DIY hardcore/punk newsletter which 
we badly need back home Well something very 
regular anyway. Starts with a little intro, then you get 
reviews of mostly all Aussie releases (which is a 


This zine I liked a lot. Very personal, heaps of great idea), Good Clean Fun’s “On The Streets...” 


writing/opinions and plenty of music too. Kylie sure 
opens her heart in these pages. Unlike Gulp (I 


bought both issues at the same gig) this is more than There’s also some well written pieces and a brief 


$1 worth coz there’s heaps within the covers. The 


interviews are for the most part well thought out and’ 


gets reviewed ‘cos it had an Australian release 
thanks to Aussie record label Trial And Error. 


news section. I'd like to pick something like this up 
every week. (TM) c/o 74 Gladstone Ave.. 


SCRAWL # 1 (FREE W/SAE) 

No sooner had I read the above free sheet when a 
copy of Scrawl arrived in the post out here. (Thanks 
Corm!) Now here’s something cool. 8 pages of 
hardcore /punk reviews and worldly articles. Superb 
layout (the cover. photo really stands out) and very 
well written. At last someone in Ireland has gotten 
off their arse to create something very worthwhile 
and beneficial. Definitely looking forward to seeing 
more of this great freesheet. (TM) c/o 1-5 Donegal 
Lane, Belfast, N. Ireland. scrawlzine@hotmail.com 


ALARM 46 (?) 

This is a nice little tidy zine with a very glossy 
professional look to it. It has the usual columns, 
reviews and adverts. There is too much writing for 
my liking and. not enough pictures to relieve the 
monotony of endless script. Features included in this 
issue are interviews with Grey Area's Vinny and 
some very fetching pictures of this punker in 
Disney's Magic Kingdom. There's also an interview 
with The Judas Factor and other rants and raves 
throughout. Generally your run of the mill zine with 
a couple of frills. (LR) Sorry, No Address available. 


VISION ON #18 (FREE W/SAE) 

[read this one from front cover to back cover to front 
cover to back cover again and found myself having 
strange thoughts about going to bed with this zine or 
VISY 18 as I lovingly refer to it as. No seriously this 
was a top of the range zine with all the right parts in 
all the right places. Features included in this issue 
are Dwarves, Shelter, Leatherface, Get Up Kids, 
Knuckledust (by Mark Freebase) and Four Letter 
Word. The usual columns, reviews etc. just put the 
icing on the cake for me. An excellent zine from 
Yorkshire well done Steve..........almost as good as 
your Yorkshire Pud!!!! (LR) Sorry, no Address at 
hand but check past issues of UFC. 


NO LONGER BLIND # 8 (32) 

Very impressive newsprint zine from Sydney. 
“Hardcore...punk...art... politics... revolution”... .... 
screams the cover and boy that’s no lie. Trial, 
Syndicate, The Swarm, Aluminium Noise and What 
Happens Next? are interviewed, to fairly interesting 
results. I love the photo sections throughout the zine. 
It really adds character. There’s writings, columns 
and reviews a plenty and a report on the mass action 
against the World Economic Forum which was held 
in Melbourne last September. However I detected a 
hint (maybe more) of disillusionment from the writer 
and the scene he is a part of. Well worth a few bob. 


(TM) c/o Dan. Po Box U69. Wollongong University, 
Wollongong, NSW 2500, Australia. 
nxlxb@yahoo.com 


BLACKLISTED # 4 (32) 
DSM, Restraint, Ceasefire, Deadstare, HeartFeltSelf 
and a feature on ShotPointBlank make up the bones 
of this almost all Aussie hardcore band zine. (DSM 
being from New Zealand). While it has attractive 
layouts I really don’t like the computerised text 
simply because I hate the way pixels look. The 
middle two pages have a superb Restraint photo 
diary from their recent trip to Melbourne and theres a 
few “show”, record and zine reviews but not enough 
methinks. (TM) c/o David, Po Box 30, Glenbrook, 
NSW 2773, Australia. blacklisted78@yahoo.com 


